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AMATEUR 


DECEMBER 1956 
TWO SHILLINGS 





WIDE SCREEN 
SOUND SYNC. 

50 EDITING AIDS 

50 STARS OF COMEDY 
250 AMATEUR FILMS 
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Here is a selection of some of the wonderful films YOU 
can add to your library. 





| CHARLIE CHAPLIN | | LAUREL & HARDY | 





*% THE ELOPEMENT. Charlie and 
his sweet-heart have a crazy car chase 
%* SHANGHAIED. Charlie on 
board ship. Terrific slap-stick comedy. 
% DRUNKEN DAZE. Charlie and 
Ben Turpin on a night out ! 

*% THE CHAMPION. Charlie wins 
through with a horse-shoe in his boxing 
glove 

CHARLIE AT THE RACES. Making 
a thorough nuisance of himself! 


CHARLIE AT THE STUDIO. 


PRISON PALS. 
cause a riot! 
DESERT RATS. In the Foreign Legion 
MISSING THE BOAT. Two hen- 
pecked husbands’ crazy adventures 

IN OLDEN TIMES. As Gypsies, 
they are as funny as ever. 
CAUGHT K’NAPPING. 
ping does not pay! 
THOSE ARMY DAYS. Laughs from 
the barracks to the trenches 

NO FLYS ON US. Their aerobatics 
in a plane cause hysterics. 


Two mugs in jug 


Kidnap- 


he above available in 8mm. only (14 mins. each) £3 10 0 ¥& Indicates 2-reel version also available £7 0 0 





ee KA Y & 


| TALKING 


‘sA PES’? | 





SLING MAN’S BLUFF. Danny's adventures at the 
st 1 reel) 16mm. B/W Sound £8 0 0 

THE LADIES HAVE CHARMS. Danny's adven- 

tures at a marriage bureau. (1 ree!) 16mm. B/W 
4 £7 10 

RUNNING RISKS. An excellent slap-stick comedy 

Danny Kaye at his best 16mm. Sound (2 reels) 

£15 100 16mm. Silent (1 ree/) £6100 8mm. £3 100 


Two excellent comedies in which the ONLY 
actors are CHIMPANZEES 
MONKEY BUSINESS. Mischief, fun and games 
with a family of chimps. (1 reel) 16mm. B/W Sound 
£8. 16mm. Silent £6 10 O 8mm. (200ft.) £3 10 0 
TROUBLE IN MONKEY TOWN. A Western 
with a “‘Monkey”’ flavour! (4 mins., B/W Silent) 

16mm. (100ft.) 35 /- 8mm. (50ft.) 21 /- 





| CARTOONS, CIRCUS, etc. 


ee 
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All remaining films listed are 4 minutes each. 


Cucmenes BUNNIES. The Fox and Wolf out- 
y clever rabbits 
ANIMAL BANDITS. 
r try to form a band 
THE ANT AND THE ELEPHANT. 
afty ant fights the elephant and wins ! 
ALLADIN AND HIS LAMP. 
ppetoon of the famous fairy-tale 
THE OWL AND THE PUSSYCAT. THE 
NAUGHTY LITTLE GOAT. IT’S THE 
CIRCUS Pts. 1 and 2 Bertram Mills’ Circus, 
oe j CIRCUS TIME. CIRCUS THRILLS. 
e excellent films from the Circus, Olympia 
z00 vome Pts. 1 and 2. All the favourites at 


Laugh after laugh when the 
See how the 


A Hollywood 


WiLD. ANIMALS OF S. AFRICA. Magnificent 


game in Kruger Park 
ys the ve available in B/W and Colour 





HOLIDAY SOUVENIRS 





this series Rome, Venice, Dolomites, 
scerne, Interlaken, Zurich, Barcelona, 

ris, Riviera, Brussels, Holland, etc 
available in BiW and Colour 


Silent only. Prices see below. 


RACING DARE-DEVILS. Thrills of U.S. car racing. 
WATER SPEED. Outboard motor boat racing 
MOTOR-CYCLE MANIACS. 

STOCK CAR RACING. 

SPEED CRAZY. London-Brighton famous TV film 
HOLLYWOOD HELL DRIVERS. A gamble with 
death by the greatest U.S. car stunt men 

AQUA THRILLERS. Shooting rapids, etc 

SPEED ON ICE. Car and motor-cycle racing on 
frozen tracks. 
SNOW THRILLS. 
jumps, etc 

All the above available in B/W only 


70 m.p.h. bob-sleighing, ski 





GiRtePicms 


How would you like to be AT HOME WITH 
SABRINA ? This is just one title in our popular 
GIRL series of 22 films. Latest releases -HIGHWAY 
STRIP BEAUTIES FOR THE BASKING 
PLUCKY DIP. 





PRICES 
16mm 100ft Col. £610 0 B/W 35/- 
9.5mm. 100ft Col. £6 0 0 B/iwW 30/- 
8mm 50fc. Col 43 6 0 Biw 21/- 


Write today, enclosing S.A.E., for the new WALTON 1957 Catalogue listing nearly 200 entertaining 
films. 


WALTON FILMS are obtainable from all Cine Dealers or from: 


WALTON SOUND AND FILM SERVICES 


282 KENSINGTON HIGH STREET, LONDON, W.14 


Telephone: WEStern 6445/6 





THE G.B.-BELL & HOWELL MAG- 
NETIC PLAYBACK ATTACH- 
MENT brings to owners of existing 
Bell & Howell 16mm. optical sound 
projectors the advantages of playing 
back magnetically recorded sound 
tracks—both half track and full track— 
without altering existing optical equip- 
ment. The Magnetic head is easily 
attached using existing screws and the 
lead is plugged into the microphone 
socket. The attachment need not be 
removed when projecting ordinary 
optical or silent films. The Magnetic 
Playback Attachment is priced at £21. 


t# 


WALT DISNEY CARTOONS IN 
COLOUR are now available on 
Movie-paks, 8mm. and 16mm., for your 
personal film library. All the famous 
Disney characters—Mickey Mouse, Don- 
ald Duck, Pluto in gay adventures that 
will add a new sparkle to your home 
movie shows. 
The first six titles are available now 
Donald’s Beach Picnic, A Gentleman's 
Gentleman (Mickey Mouse), Pluto 
Junior, Early to Bed (Donald Duck), 
Window Cleaner Donald, Hockey Champ 
Donald. They are also available in 
black and white. Buy a Disney cartoon 
now, it doesn’t matter which one 
they're all good ! 
VERSION. 
8mm., silent, colour, 
length, 1 reel 


PRICE. 


£10 10 0 
post and packing free. 
8mm., silent, black & white, 
full length, 1 reel £310 0 
post and packing 9d. 

8mm., silent, colour, Head- 
line edition, 50ft. 43 5 0 
post and packing 6d. 

8mm., silent, black & white, 
Headline edition, 50ft. . a1. 8s 6 
post and packing 6d. 

16mm., silent, colour, Head- 
line edition, 100fr. 4610 0 
post and packing free. 

16mm., silent, black & white, 
Headline edition, 100ft 42 10 O 
post and packing 9d. 


full 
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THE NEW BERTHIOT PAN 
CINOR ZOOM LENS for 16mm 
cameras has a variable focal length from 
17.5mm. to 7Omm. which can be 
adjusted whilse filming. The effect 
produced is similar to that obtained by 
mounting the camera on a mobile crane 
or trolley and tracking to or from the 
subject. A brilliant reflex-type view- 
finder enables you to see just what you 
are filming, even whilst the camera is 
running. Pan Cinor Zoom lenses are 
excellent for filming sports, processions 
and similar subjects. Price £208 10 0 


WALLACE HEATON LTD., 


127 New Bond Street, W.! 


Wallace Heaton Ltd 


pres nls 
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IT’S AVAILABLE 
NOW 


Our latest 8mm. Film Library catalogue 
and it’s brimful with new releases. 
it costs only 1/3 post free so why not 
send for your copy today ? 


t# 


1F YOU ARE WISE 
now have selected your Christmas 
film programme. If not—please send 
your order today.--Our Film Library 
will do their best to provide the films 
you require. But please book TODAY. 


tA 


PATHE’S TRIGGER RELEASE for 
the 9.5mm. National Il camera is of 
great assistance in enabling the user to 
hold his camera steady and operate the 
release button without jerking. The 
Pathe Trigger Release attaches to the 
camera by means of the tripod screw in 
the base. The price is £4619 0O 


you will by 


tA 


BARGAINS IN LEATHER 
CAMERA CASES. Sheath type with 
strap for the 8mm. Bell & Howell 
Sportster 4112 6 
Combination type case to hold Sport- 
ster camera with films 4412 6 

Post and packing 1/6 


JA 


EXTEND THE SCOPE of your 
Weston exposure meter to determine 
exposure by the Incident Light method, 
by fitting an Invercone attachment. 
Easy to attach in a few seconds, it will 
fic the Weston Master and Master Il 
models. The Invercone is particularly 
recommended to determine exposure 
of colour films both by daylight and 
artificial light. Price 26/5, post 6d. with 
full instructions. 


LONDON 
47 Berkeley Street, W.! 


THE KODAK CINE PHOTO- 
GUIDE provides on-the-spot informa- 
tion for movie making with Kodachrome 
and black and white films in a con- 
venient pocket-size binder. Contains 
dial computers, tables and brief to-the- 
point text for both general and special 
use. It provides information on expo- 
sure, lighting, films, filters, scripts, 
lenses, depth of field, close-ups, etc. 
Price 18/-, post 6d. 


t# 


AT LAST we are able to offer a really 
compact and portable editing outfit 
consisting of a motion viewer with two 
rewinders in a carrying case, it’s the new 
Muray Editor, an efficient simple-o- 
operate equipment that makes film 
editing a pleasure. The viewer has a 
built-in screen with magnifying lens, 
focusing control and notcher to mark 
the side of the film where you hae 
decided to cut. Models are available for 
8mm. or 16mm. films. The case is 
provided with a carrying handle and 
measures only 64 x7} x 15in Price 
421 15 0. 


tt 


HAVE YOU HEARD THIS ONE? 
The Wyndsor Regent has superb 
reproduction and is excellent for use 
in conjunction with your cine projector. 
With two speeds 3jin. and 7}in. per 
second, up to two hours recording 
time, mixer controls, twin track 
recording and inputs for gram, micro- 
phone and radio. Price with micro- 
phone and tape 54 gns. 


The Leading Cine Specialists 
166 Victoria Street, $.W.! 





SY APPOINTMENT TO 


WALLACE 


127 New Bond Street 





Thinking of buying a projector? There are a great many 
new models available and it is difficult to choose one 
without comparing their performance. If you buy a 
projector because it’s the only type your dealer sells, 
you will probably regret it. Visit our cine showrooms, 
discuss the matter with one of our experts, and compare 
the various models in our demonstration theatre. We 
have the finest selection of projectors in the country, 
and our salesmen will do all they can to assist you to 
make a wise choice. 


WE HAVE THE FINEST 
SELECTION IN BRITAIN AND 
UNEQUALLED 
DEMONSTRATION FACILITIES 


EUMIG P26 
; ‘ Highly versatile, 500 watt 
SPECTO 500 if a lamp, lamp brilliance control, 
All British in design sa coated f/1.4 lens, still picture 
and manufacture, 500 ; clutch, motor rewind, reverse 
watt lamp, 600ft : ‘ switch, pilot 
apacity spool arms, of lamp, 400ft. spl. 
dual power lamp J Bee arms, room light 
switch, for AC/DC be J socket, 8mm. and 
supplies yr 16mm. models. 
Emm. model : Price with lamp 
£39 15 0 1 7 0 
9.5mm. model 
£48 10 
16mm. model 
rte G.B.-BELL & HOWELL 8 625 
al 9.5/16mm ert mem. | 
model £56 0 combines economy with quality, brilliance 
i Soman 500 watt lamp, {/1.6 coated lens, 400ft. 
* odel £60 0 capacity spool arms, motor rewind, con- 
stant speed motor. For A.C. supplies 
435 0 0 


AMPRO 
EDUCATIONAL 
16mm. SOUND 
A single case projec- 
tor weighing only 
32 Ib With 750w 
or 1,000w. lamp, 8w. 
amplifier, tone con- 
trol, 2,000ft. spool 
arms, 8in. speaker, 
and motor rewind 
Price complete 
é1 


6610 0 
PAILLARD BOLEX &mm. 

M&8R 
EUMIG P86 8mm. Swiss precision made, 500 watt 
Smal! and easily transportable. A low voltage 100 lamp, coated lens, special film 
watt lamp combined with coated f/1.6 lens give a loop reforming device prevents 
large, surprisingly bright picture. Other features film damage, motor rewind, 
include 400w. lamp, geared rewind, —— mw bey * spoolarms,for ms /D.C. 

00-250v é 


PAYMENTS 


720 








SY APPOINTHERT TO 


HEATON 


London Wl. Mayfair 75// 


BELL & HOWELL I6mm. CAMERAS 
For Finest Results 


These 16mm, models are precision made and fitted with fully colour 
corrected Taylor Hobson lenses ; built to traditionally high Bell & 


Howell Standards, they have a lifetime’s guarantee against defects in 


materials and workmanship, 





BELL & HOWELL 70D0R 

This is the latest of the famous 70 models 
—a robust, versatile camera designed on 
similar lines to the famous 35mm. Eymo 
Newsree!l Model. A new feature is the 
coupling of lens and viewfinder turrets 
which automatically ensures that the 
matching positive viewfinder is always in 
position. Other features include : 
22 foot film run with each wind of clock- 
work motor ; a choice of seven governor 
controlled operating speeds ; three lens 
turrets ; parallax corrected viewfinder ; 
100ft. film capacity ; hand crank for long 
runs, fades, dissolves. 


G.B.-BELL & HOWELL AUTOLOAD 603 
The Autoload is as simple to use as a box camera, 
but produces results that delight the most 
discriminating user. The Autoload loads in three 
seconds with standard Kodak 50ft. magazines, 
has five filming speeds including slow motion, 
single-shot release and exposure calculator. An 
interchangeable lens mount permits a telephoto 
lens to be fitted, whilst matched positive finders 
show the exact field of each lens. 
Price, with T.T.H. 1/1.9 lens ... . £93 16 & 

with T.T.H.£/1.4 lens ... 

Sheath-type case 

Outfit-type case 


Price, fitted with 1in. £/1.9 T.T.H. lens 
£231 0 0 G.B.-BELL & 
ae 8 HOWELL 


Leather outfit case E 
AUTOTURRET 
603T 


The Autoturret has all the 
exclusive Autoload features 
plus a two-lens turret to give 
complete focal cover for close- 
ups and long-distance views. 
The lens is changed by rotating 
the turret and the camera is 
instantly ready. 


Similar to the 
Autoturret 
model, but with 
a circular three- 
lens turret head 
£111 17 11 
4128 11 6 


419 0 


Price, with T.T.H. £/1.9 lens 
with T.T.H. f/1.4 lens 
Outfit-type case 


£154 0 0 
ee 26 
TAYLOR HOBSON LENSES 


In Standard C mounts, with click-stops, fully colour corrected and finished satin chrome. Each lens is hard coated and has 
a built-in filter retaining ring and dust-proof metal end caps. 


Price, with T.T.H. £/1.9 lens 
Outfit-type case 


Positive 
Viewfinder 


.7in, {/2.5 Tayal, wide angle 

1in. {/1.4 lvotal, high speed 

2in. £/3.5 Telekinic, x2 long focus 
2in. {/2 Telekinic, x2 extra fast 
2.8in. {/2.8 Telekinic, x2.8 long focus.. 
4in. {/4 Telekinic, x4 long focus 

6in. {/4.5 Telekinic, x6 long focus 54 

In addition to fitting all Bell & Howell ‘16mm. cameras, Taylor Hobson ‘lenses | are suitable for use with other cameras hav 
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ACCESSORIES As SUPPLIED ¢ 
for to NG 
Film Editing Film Societies - Film Libraries 
Projection and Storage Film Studios and Laboratories . 








FILM ~. FOLDING 
REWINDERS ens A. PROJECTOR STANDS * 


Baseboard and Table cA 
Clamp Models 


Standard model . 4 60 


Junior Trolley ... et gt 
Standard Mode! > TE 
(16 8mm.) = = . itt. De luxe Trolley --» £1414 0 
Satie’ Pods ‘ Film Waxers ... 47 7 0 i 
(16/9.5/8mm.) .. 18 6 : , Film Measurers... £12 12 0 


Senior Mode! £10 15 0 PRECISION FILM JOINERS Film Frame 
16 /8mm. de luxe model (standard join) £7 17 Counters » €15 15 0 y 
Senior 2-way 415 15 © 46/6mm. de luxe model (mask-line join) €7 17 Fis Frame 
Auto Scraper (extra) = ol — FF | 3 
Trade enquiries Universal model (16 /9.5 /8mm.) -» ee Counters / NY 
invited Diagonal model (16mm.) ee ine x ee Synchronisers £22 1 0 


JOR ARE ARE 00 RE JANE OR RE aE nd a id tt a att st ni at 
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LAMPS FOR Bitzi PHOTOGRAPHY 


These Osram lamps have been specially 
designed for the photographer. Their 
high efficiency and superb quality make 
them unsurpassed for indoor photography. 








Colour Monochrome 


> Series 1 275 watts 
i Photoflood 2/6 
s Series 2 500 watts 
SOO WES Photoflood 6/6 
Series B 500 watts 
¢ lamps are suitable for Photographic 22/- 


films balanced for Photoflood lamps, Series 1 & 2 are also suit- 
3200° K. able for colour films balanced for 3400° K. 

















Write for 28 page publication “BETTER 
PICTURES”, giving full technical details 
of the wide range of Osram Photographic 
Lamps and G.E.C. Photoflash Bulbs. 


THE GENERAL ELECTRIC CO. LTD., MAGNET HOUSE, KINGSWAY, LONDON, W.C.2 
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NEW EQUIPMENT 
8mm. Paillard Bolex C8, f /2.5 focusin: 
lens £55 13 “ 
8mm. Paillard Bolex B8, ‘turret model, 
{/2.6 focusing lens ... £6818 O 
8mm. G.B.-Bell & Howell Sportster, 
f /2.5 fixed focusing lens £43 14 6 
8mm. G.B.-Bell & Howell, tri-lens 
camera, with T.T.H. /2.5 fixed 
focus lens ; “39 2 7 
8mm. G.B.-Bell & ‘Howell mode} 624 
camera, {/2.3 fixed focus lens 
£28 16 4 
8mm. Paillard Bolex H8, 100ft. spool 
loading camera, with f/1.9 focusing 
ens a1 
16mm. G.B.-Bell & Howell 603 
Autoload, 1in. {/1.9 ... £89 8 9 
16mm. 603T Autoturret, tin. £/1.9 
£106 13 3 
16mm. Paillard Bolex H16, filtersiot 
model, with f/1.9 Pizarf£172 5 0 
16mm. G.B.-Bell & Howell 613, 
750w., A.C. or D.C. ... £75 0 
16mm. Specto, 500w. ... £48 0 0 
— bits P86, 12 volt, 100 yes 


G. ry "Bell & Howell model 625, 500 
watt 435 0 0 
8mm Specto, 
A.C. or D.C. 
8mm. G.B.-Bell 
master, 500 watt projector, model 
- a .-. £57 0 


500 watt projector, 
£39 15 0 


& Howell Screen- 





IDEAL GIFTS 
FOR CHRISTMAS 


Technique of Film a 30 /- 
How to Film a 7/6 
How to Add Sound 7/6 
How to Use Colour 7/6 
Cine Almanac sa 15/6 
How to Film Children 7/6 
Kodak book Better Movies 
in Colour 3/6 
Kodak Cine Photoguide .. 15 /- 
Kodak Ektachrome Film 3/6 
American Cinematographer 
Handbook ; 
Bell Howell Movie Guide 
Bolex Movie Guide ie 
Vacation Movies Guide .. 
Movie Making for the 
Beginner tie 
Colour Movies for the 
Beginner 
Add Sound to Your Movies 
The Cine Camera.. 
Cine Film .. i 
Family Movies Outdoors. © 
Movie Making for Everyone 
Better Colour Movies... 
Cine Titling Simplified .. 3/6 











‘CALLING 
ALL GOLFERS”’ 


PLAY YOUR 
BEST GOLF 


with TOMMY ARMOUR 








Released on 16mm. and 8mm. 
THE GRIP. LONG-HITTING CLUBS 
THE STANCE. THE SWING 
(Pt.1) THE SHORT GAME IN GOLF 
(Pt. 2) THE SHORT GAME IN GOLF 
16mm. £5 8mm. €3 
in 16mm. £10 


request. 


Prices : 
Sound editions 


Leaflets sent upon 











USED CINE EQUIPMENT 
H16 Paillard Bolex H16, f/1.5 Pizar, 
mm. Yvar w.a., 75mm. Yvar 
telephoto f/2.8 and outfit case 
4225 0 0 


— 603T G.B. magazine camera, 
{/1.9 £89 10 0 

16mm. Mag. Cine Kodak, f/1.9 
£52 10 0 

16mm. Mag. Cine Kodak, f/1.9 
£47 10 0 
— Brownie Kodak camera, with 
. £1910 0 

Cine Kodak model K, tin. £/1.9 
£52 10 0 
16mm. B. & H. projector model 130B, 
with transformer, 1,000w., and 
case . £5510 0 
16mm. magnetic sound projector, 
G.B.-Bell & Howell model 630D, 
for recording on full width and 
half width tracks on single per- 
forated films ... £265 0 0 
Kodascope D projector, 30w., res- 
istance and case . £2210 0 
16mm. Siemens 200w. projector 
£32 10 0 
8mm. Kodascope de luxe projector 

£25 


10 0 





NOW AVAILABLE ! 


1957 
PHOTOGRAPHIC DIARY 


only 5/6 post 3d. 








EDITING EQUIPMENT 

8mm. Haynorette model Ii motion 
viewer with er, a re 
winders ‘ eke 16 6 
16mm. Haynorette, with et 
and rewinders 420 14 0 
P.S. inspection viewer a2 17 6 
8mm. Zeiss Moviscop, with baseboard 
and rewinders. 8mm, £40 6 0 
16mm, £4417 6 


FILM SPLICERS 
G.B.-Bell & Howell 8/16mm. splicer 
4 00 


Marguet Tri-Film § splicer, 8mm., 
16mm. or 9.5mm. — ae € 
Eumig Splicer, 8mm., 16mm. or 
9.5mm. ... as 0 
Ensign Popular, 16mm.,, or 
9.5mm. 4117 6 
Film cement ; 2/6 


PROJECTION os . 
Blicz 40 x Win., beaded... £81 
Blitz 40x Win.,white ... & 9 
Stevo 32 x 2hin., beaded M 
Stevo 32 x 24in., ‘white iy: oe 
Celfix 40x 30in., beaded £14 ” 
Avon 40 x Win., beaded £10 14 
Send for our Cine Catalogue. 


EXPOSURE METERS 
Weston Master Ii cine meter 
£10 18 3 
Ikophot meter . £1013 § 
Sixon meter ade 4 15 6 


CINE FILM 
16mm. mag. Kodachrome 
16mm. 100ft. Kodachrome £3 18 10 
16mm, 50ft. Kodachrome 42 5 7 
8mm. 50ft. roll... ee a 
8mm, 50ft. mag. ... ee 2 
8mm, 50ft. B/W ia a oe 


8mm., 


216 9 





JUST RELEASED 


WALT DISNEY 
CARTOONS 


IN 
COLOUR 
AND BLACK AND WHITE 
16mm. and 8mm, Silent 





Don’t Get Left Behind 


Send now for free catalogue 











THE AMATEUR CINE 


PEOPLE 





723 








DOLLonDs § 
photographic service | 
sor pinwer roan, NORTH HARROW 12: pine 2700 


Paillard Bolex BS 


8mm. TWIN-TURRET 
MODEL 


Evolved from the famous L8 
model this new camera features 
seven speeds; the variable 
viewfinder makes use of the 
zoom principle for setting ap- 
propriate viewfinder for 12.5, 
25 and 36mm. focal lengths, The 
footage indicator is much more 
easily seen being now beneath 
the viewfinder window. The 
shutter release has been im- 
proved in design for easier 
operation, with safety lock and 
lock-run positions. 


SECOND-HAND APPARATUS 
8mm. G.B.-Bell & Howell 624, dae 3 lens, 


very good £25 


16mm. Kodak BB ‘Junior, {/1. 9 Kodak 
anastigmat, case 


£30 
8mm. Specto 8 /500, ‘Demonstration Model £32 


1émm. Kodak model B, f/3.5 Kodak anas- 
tigmat, 100ft. loading, case, very good 


NEW APPARATUS 


8mm. Kodak megeaens {/2.7 Kodak anas- 
tigmat 

8mm. G. B.-Bell & “Howell Sportster, 
£/2.5 lens 

8mm. G.B.-Bell & Howell 64, (/2. 3 fixed 
focus lens... 

8mm. Paillard ce, “single 
12.5mm. f/2.5 fixed focus lens Pe 

8mm. Eumig P86 projector, 100 watt lamp 

8mm. G.B.-Bell & Howell 625 projector, 


lens” ‘model, 


0 
10 


- £19 10 


12 
17 
4 


7 
0 


The B8 is complete with f/1.9 Yvar, coated and in 
focusing mount, with cable release 


£90 7 @O 


companion to the 624 camera, 500 watt... 0 
WE HAVE A FULL RANGE OF SPLICERS, 
REWIND ARMS, ANIMATED EDITORS, REELS 

AND CANS ALWAYS IN STOCK 





SPECTO 500 PROJECTORS 


These British made projectors represent instruments of the highest quality, 
both in design and operation. Very great brilliance is obtained from the 
500 watt lamp, and maximum lamp life is ensured by the special switch 
system which affects pre-heating of the lamp filament. The spool arms 
accommodate up to 800ft. capacity and may be folded to provide a carrying 
handle. A power driven rewind is installed. Specto 590 Projectors are for 
use on 200/250 volts A.C./D.C. 


8mm. model (direct on mains) 
9.5mm. model, with 1hin. lens 
16mm. model, with 2in. lens 
Dual 9. 5 /16mm. model, with 2in. lens 
Dual 8/16mm., model, with 2in. lens ‘ 
lin. projection lens, for 8mm. projection on the ‘Dual 8 /16mm. 

model “ . Pye son Se 


CINE PROJECTORS 
8mm. Eumig P8, 100 watt lamp, new . 433 0 
8mm. Kodak Eight-500, 500 watt, new ... £45 0 
8mm. Specto Standard, 500 watt lamp, new £39 15 
8mm. G. ~< -Bell & Howell 625, 500 watt 
435 0 


lamp, ne 
8mm. Kodak ‘Eight-46, 200 watt lamp, 
good condition 425 0 
good condition . £34 10 
— Specto Standard, 500 watt lamp, 
£45 10 


» oe 2 
-.. £48 10 
. £48 10 
£56 0 
£60 0 





DOLLONDS 
CINE CATALOGUE HAS 64 PAGES 
AND IT IS FREE! ASK FOR 
YOUR COPY TODAY! 











CINE CAMERAS 


8mm. Kodak SBrownie, {/2.7 coated 
Ektanon, case, new ... : é 

8mm. Kodak 55, {/2.7 coated Ektanon, new 

86mm. Zeiss Movikon, {/1.9 coated Movitar, 
as new 

8mm. G.B.-Bell & Howell 624, f /2. 3 coated 
Super Comat, new a 

8mm. Paillard cs, ARS coated ‘Yvar, in 


focusing mount, ¢ £58 
90 
9 


9.5mm. Specto Standard, 500 watt lamp, 


osname: G. B.-Bell & Howell sound pro- 
jector, model 622, complete with trans- 
former and speaker, 1,000 watt lamp, new £252 0 
iémm. G.B.-Bell & Howell 613H, 750 
watt lamp, new pan i 
8mm. Paillard B8, { i" 9 coated Yvar, com- 
plete wich case, new 
8mm. G.B.-Bel! ‘ Howell Sportster, f/1. 7 
coated T.T. Hobson Taytal, new ... 
fémm. G.B. Bell & Howell Autoload, 
{/1.9 coated T.T.H. Serital, new ... ..£107 6 


CROYDON 


12 GEORGE ST., CROYDON, SURREY 





OUR EASY PAYMENT TERMS ARE 
BASED ON A DEPOSIT OF 15%, for 6 or 8 
MONTHS and 50°, for 12 to 24 MONTHS 


oes, -n~ oo ow 














Tel. : CROydon 0781 
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This enables one set of filters to be used for all lenses, as 
they are inserted in a slot behind the turret. 


IMPROVED TURRET DESIGN 
Fitted with 25mm. f/1.4 Switar coated 


£221 0 2 
Paillard H16, £/1.9 Pizar 
ACCESSORIES FOR PAILLARD Hi16 


photographic servi 


16mm. Paillard H16 
FILTERSLOT Model 


£180 14 


£29 3 
£45 17 
472 5 
£50 0 
£20 17 


/2.8 Yvar w.a., coated 
1.8 Switar w.a., coated 
/1.4 Switar, coated 

/2.8 Yvar, coated 
Leather Combination case 


.f 
.f 
ff 
of 


The Arrifiex 16 
Mirror Reflex Motior Picture Camera 


The Arriflex 16 is the most advanced universal 16mm. motion 
picture camera with the mirror reflex system. Whether used for 
hand-held filming, or on a tripod, it is ideally suited for all types of 
professional requirements, as well as for the descriminating 
amateur. Distinctive Arriflex features include : 
Mirror reflex device giving 10 times magnification. 
3-lens turret permitting instant changeover from lens to lens. 
Frame and footage indicator which registers the film footage 
and the amount of frames used up. 
Lens shade to facilitate specialised filming such as trick double 
exposures, and giving maximum lens protection. 
Power sources : The motor normally supplied is an 8 volt D.C. 
model which is powered by a glass-wool lead battery. Weight 
about 44 Ib. Can also be run on any 6 volt battery, which 
permits exposure speeds up to 24 frames per second, With 
synchronous motor the power is supplied by an appropriate 
A.C. source, 


SCREENMASTER 606 
An Smm. Mains Model 


606H is made to the 
usual and now well 
known precision 
standards. This in- 
strument assures the 
finest 8mm. projec- 
tion. The lamp is 
500 watt pre-set 


With 25mm. {/1.5 Xenon, 75mm. {/2 Kenon, 
11.5mm. f/1.9 Cinegon, and complete with case 


£850 5 O 


(AVAILABLE FOR PROFESSIONAL AND INDUSTRIAL 
USERS ONLY) 


PAILLARD CS CAMERA 


Up-to-date design with accent on 
simplicity of operation, an ideal 
8mm, cine camera for the begin- 
ner. This camera features seven 
speeds ; the variable viewfinder 
makes use of the zoom principle 
for setting the appropriate view- 
finder for gin., lin. or 14in. focal 
length lenses. Footage indicator 
provides a constant check on the 





focusing cap and the 
projector may be 
operated direct on 
200-250v. A.C./D.C. 
current. The lamp 
switch is indepen- 
dent of motor switch. 
400ft. spool arms, 
gear driven, rapid 
motor rewind, tin. 
{/1.6 coated lens. 


length of film that has been ex- 
posed, and is fully automatic. It 
is much more easily seen being 
now beneath the viewfinder 
window. The shutter release has 
been improved in design for 
easier operation, has with single 
shot exposure setting, safety lock 
and lock-run positions. The CB 
is complete with 12.5mm. {/2.5 


Yvar in focusing mount and cable release. 


£58 7 7 


28 OLD BOND STREET 


LONDON, W.1 


Tel. : Hyde Park 5048/9 
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Bemett- 


Palllard Bolex H16, 25mm. f/1.5 
Primoplan, 75mm. £/2.8 coated 
Yvar. Complete in case. 


£157 0 0 


Paillard Bolex H16, 25mm. £/1.9 
ctd. T.T.H. lens. Complete in 


case. 
£135 10 0 


tHE BOLEX 
SPECIALIST 


Paillard Bolex H16 Filterslot, 
25mm. £/1.4 Switar, 15mm. f/2.8 
Yvar, 75mm. f/2.5 Yvar, fitted 


case. 
£212 10 0 


Paillard Bolex H16 Filterslot, 
25mm. £/1.5 Switar, 16mm. f/2.8 
Yvar, 75mm. f/2.8 Yvar, focuser 


and case. 
£250 0 0 


BOLEX H16 
GUO 


12 Months’ Guarantee |ON ALL USED 
10 Days Approval{/ EQUIPMENT 


TUNDVUAUAADUAUUEUUECEEEEEALESEEE ETAT TET ETE 


ONE ONLY ONE ONLY 


8mm. Paillard Bolex C8, fitted f/2.5 focusing 8mm. Bell & Howell Viceroy, fitted 12.5mm. 

ich ; £/1.4 Mytal, 6.5mm. £/1.75 T.T.H., lin. £/1.9 
plete with wrist strap and T.T.H., complete outfit in case. Excellent 
£49 10 0 , ae 


Yvar lens, con 
condition ..£125 0 0 


cable release. Mint condition ... 








PROJECTION 
DAYS AHEAD 


8mm. Bell & Howell 
projector, Model 606H 
Screenmaster, 
200/250v. A.C./D.C. 
500 watt lamp 

£57 0 0 

Carrying case 


USED t6mm. CAMERAS 


16mm. Bell & Howell 603 Autoload 
Magazine, f/1.9 T.T.H. lens ... £75 10 0 
16mm. Bell & Howell Magazine model 121, 
fitted f/1.8 Cooke Special lens £35 10 0 
16mm. Kodak BB, f/1.9 lens ... £35 0 0O 
16mm. Bell & Howell 603, £/1.9 T.T.H. 
lens val . £7910 0 





SPECIAL 
16mm. B.T.H. sound projector, model 
S.R.B., 300w. lamp. To clear £35 10 0 








CALLERS ONLY 
SUT TETTTATT 
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AVAILABLE QW FROM 


=9 CRANBOURN STREET 

= LEICESTER SQ., W.C.2. Tel. GER 9953 
=27 OXFORD STREET 
= LONDON, W.1. 

=117 OXFORD STREET 
= LONDON, W.1. 

=117 REGENT STREET 
= LONDON, W.1. Tel. REG 3318 


Tel. GER 9953 
Tel. GER 9953 
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H.P. TERMS 
AVAILABLE 


8mm. Paillard Bolex 
M8R, 500 watt 
illumination, 100/250v. 
A.C./D.C. mains, 
20mm. coated lens 
£68 0 0 
Carrying case 








~ 


PHOTOGRAPHIC SERVICE 


CINE ENTHUSIASTS IN LIVERPOOL AND THOSE PASSING THROUGH ARE ASSURED OF 
THE FINEST SERVICE IN SUPPORT OF THEIR INTERESTS AT THESE TWO DOLLOND CINE 
BRANCHES 


G.B.-BELL & HOWELL 624 8mm. CINE CAMERA 


Another 8mm. cine camera from that household name in 
quality cine apparatus, featuring all that is admired in the 
famous G.B.-Bell & Howell products. Features include : 
Calculator dial that automatically sets the lens aperture ; 
extra large viewfinder window; lock-run and single 
shot release button ; 10mm. f/2.3 lens ; constant single 
speed shutter ; 25ft. spool loading double run film is used. 
The model 624 camera costs... 4-3 .. 430 47 


G.B.-BELL & HOWELL 8mm. 625 CINE PROJECTOR 


Designed and produced as a companion instrument to the 
624 camera, these two are indeed made for each other ! 
The keynote of this projector is simplicity of operation. 
Featuring 500 watt illumination ; {/1.6 highly corrected 
projection lens ; plugs directly into A.C. mains ; 400ft. 
spool capacity ; full adjustments and controls. The model 
625 projector, with 500 watt lamp, is .. 45 00 


The Paillard MSR Smm. Projector 


incorporating all the latest improvements 
in design, the MBR is the ideal projector 
for home use, as well as a practical and 
effective instrument for the lecture hall, 
since it provides large sized pictures of 
exceptional brilliance. Features include : 
20mm. projection lens (25, 7, 33mm. focal 
length lenses are also available) ; Can be 
used on A.C./D.C. 110-250v. ; 500 wate 
lamp ; Built-in resistance ; 400ft. spool 
capacity; Manual or motor rewind ; 
Weight with case approximately 19 Ib. 
A perfect example of Swiss precision 
craftsmanship, the Paillard M8R projector 
ets the very best out of 8mm. film. With 
00 watt lamp, # or ‘in. coated lens, 
400ft. reel in can, cleaning brush, oiler, 
moulded flex. 


£68 0 0O 
Carrying Case £9 0 8 


Smm. Zeiss 
Movikon ‘Ss’ 


Uses 8mm. 25ft. double-run film. 
Has thef /1.9 Zeiss coated Movitar A / f 
lens; 4 variable speeds. Of Si 
unusual shape and design which 
make it very comfortable in use 


£59 6 O 


Price 


Cine Projectors 


Kumig Smm. 
P26 PROJECTOR 
Forward, reverse and still 
projection; highly efficient 
cooling system ; 500 watt 110 
volt lamp for A.C./D.C. sup- 


P68 PROJECTOR 


100 watt 12 volt lamp, 400ft. 








71 BOLD STREET 
Tel.: Royal 1882 


spool arms, geared rewind, 
25mm. f/1.6 coated projection 
lens, smooth and silent run- 
ning, precision claw mechan- 
For A.C. supplies. 


£32 0 0 


LIVERPOOL 


ism. 


ply ; built-in resistance. Spool 
capacity 400ft.; 800ft. spool 
arms available. Special switch 
for re-spooling and cooling 
without turning on lamp ; 
socket for connecting table 
lamp. Wide aperture lens, 
price without lamp, 


£59 10 0 


65-67 DALE STREET 
Tel.: Central 671I 














G.B.-Bell & Howell 
624 CINE CAMERA 


WITH f/2.3 lens, large viewfinder, 
long-running motor, 3-way start 
button, exposure setting dial, very 
easy to load and operate. Price 
7. Week’s trial for 
60/- returnable deposit, then 8 
monthly payments of 71/6. 
For alternative terms see table. 


FREE 7 DAY TRIAL 
DIXONS send out all cine equipment to postal 
H.P. customers on 7 Days’ Trial. if you aren’t 
very pleased, return goods undamaged and WE 
GUARANTEE to refund deposit without 


G.B.-Bell & Howell quibbling. Could anything be fairer ? 


606 PROJECTOR 











Price £ Week's 
Trial for 115/- re- 
turnable deposit, 
then 8 monthly 
payments of 134/6 


Eumig ELECTRIC 
Price £33 7 2 

Week’s Trial for 
65/- returnable 
deposit, then 8 


185 Station Road, 

aturday 3 
LA J 

Johns Road, CLANS | BAT 6611 
72 Park Street, BRISTOL 

Saturday 

32 High Street, SOUTH 

Saturday 


On the Spot” H.P a speciality. 


Open A 
95 St. 
Open A 
Open A 


Oper A 


‘ \ELIVER to your own 
VE a harge. Cosh or HP. ’ 
j Marble Arch, phones 
] If you lite in or aroune 
Phone Mr. Davis, Bristol 


extra 
meu 
ED 
jus 


Phone NOW for deliver 


Veposit 
Secures Delivery 


Cash 
Price 


Deposit 


8 15 
Months Deposit | M’ths 








8mm. CAMERAS & LENSES 
Kodak Brownie, f/2.7 iol 
G.B.-Bell & Howell 624 ... oil 
Telephoto attachment ... mea 
G.B.-Bell & Howell 605 Sportster, 
£/1.7 sa ken aa 
G.B.-Bell & Howell 605 Sportster, 
£/2.5 wee one Jas vl 
ld4in. f/1.9 Serita) ... nee jie 
6.5mm. f/1.75 Taytal, with view- 
finder .. ane ‘eu 
G.B.-Beil & Howell 605TA Vice- 
roy, £/2.5 bi waa ped 
ljin. f/1.9 Serital, with viewfinder 
6.5mm. f/1.75 Taytal, with view- 
finder 
Paillard 
Yvar 
Paillard 
Yvar 
Paillard 
Yvar 
36mm. f/2.8 Yvar ... eee 
Eumig Electric, f/2.8 
Eumig Mode! C3, f/1.9, 
exposure meter ... ée 
Zeiss Movikon, f/1.9 


Bolex Model C8, 1/2.5 
Bolex Model B8, £/2.5 


Bolex Model B8, f/1.9 


coupled 





‘_ os * 
21 17 10 
58.4 7T 
10 15 


62 


45 
26 


27 


62 
28 


27 
58 
72 


90 





8. 
45 
60 
20 


125 


90 
55 


55 


55 


55 


115 


145 


70 
65 


d. 


0 
0 
0 





Ss ce Al, a & 
51 791019 OF 16 4 
am Game 2 7iz 8 
ss 7 _ an 

147 46 10 


34 4 
19 10 


20 


46 
21 


20 
43 
54 


67 
82 26 
79 25 


177 37 11 55 
134 28 8 42 











DIXONS 
CAMERA 
CENTRES 


DGWARE 
veh EDGware 5211 


HAM JCTN. 


Tel. Bristo: 2-2511 


END 
Tel. Southend 65611 


1 home, without 
If you live with- 
Ar. Bevan, 
bristol, 
2-2511. 


y TONIGHT 


G.B.-Bell & Howell 
VICEROY 
WONDERFUL 8mm. 
camera with 3-lens tur- 
ret for rapid change of 
lens, positive viewfind- 
ers, 5 operating speeds, 
£/2.5. rice £62 0 7. 
Week’s Trial for only 
125/- returnable de- 
posit, then 8 monthly 
payments of 146/6. 


Eumig P8 PROJECTOR 
SMALL, smart, _ easily- 
transported 8mm. projector 
giving wonderfully bright 
pictures. f/1.6 lens, 400ft. 
capacity. Price £32 0 0O. 
Week’s Trial for 65/- re- 
turnable deposit, then 8 
Seats payments of 
/6. 











“ 7 T 
4 i | <= G.B.-Bell & Howell 
625 PROJECTOR 
BEFORE YOU BUY‘ Serateentn 
projector for perfect picture 


showing. {f/1.6 lens, 500 
watts, 400ft. ae Le gy 
£35 O 0. Week’s Tria! 
TERMS SUIT ALL for 70/- returnable de- 
CHOOSE your own terms from the tables—a posit, then 8 monthly 
tiny deposit and the rest over 8 months, or a ayments of 82/8. 
larger deposit and 15 smaller payments. On the Bo: alternative terms see . 
8 monthly terms a service charge of 5 per cent table. , 
only is added after payment of deposit. At parlor 
J -KET - reC 
8mm. camera for 
Deposit Cash 8 15 Price 58 7 7 
Secures Delivery Price Jeposit | Months Deposit 4 Trial for 115/- de- 
- 4 8 - 
16mm. CAMERAS Lodh anal wdhgad|« 2 Bout, test per 
G.B.-Bell & wit Autoload 
Standard 603, f/1 ; 190 0 
G.B.-Bell & Howell Autoload 
Turret 603T, f/1 


8mm. PROJECTORS 
G.B.-Bell & Howell 625 
G.B.-Bell & Howell 606 
Paillard Bolex M8R 
Kodasco pe Eight-500 
Eumig Model P8 
Eumig Model P26 














x 
= 
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G.B.-Bell & Howell 
> SPORTSTER 

Specto Smm. Popular ... BRITISH - made 

8mm.camera ol great 


Zeiss Movilux , 

versatility. f/2.5 lens. 
EDITORS . Price £45 17 5. 
Moviscop 8mm. viewer ose ~ Deposit 90/- and 
Muray 8mm. viewer 8 p’ ments of 108/7. 


TAPE RECORDERS 
Grundig Model TK5 0 11 § 27 
Grundig Model TK8 ... ‘ne 162 0 9 § 4019 
Elizabethan yea 0 11 § 27 6 
0 
0 


~ 
eocceccceo 
cococoocoococeo 
ceooocooceo 
- WU sb ONM @ 
eceoccocoocoo 
ee COCwmMoOoLCcww 
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Philips Recordergram "Portable 
Model 80 0g2010 O 


Philips Recordergram Major 
Model > . 130 153 10 32 11 O 


If you don’t see it here write for it — we have it — and on the 
terms that made the name DIXON /amous 


























EXPERT Post a 
a) 
ee HELPS YOU ~ ee Se Os a oe 
Perfect results at once from your Bb ZX = 
new equipment, : >< Pt RI 


HERE’S the “how to do ; DI 
it” book you’ve been waiting sees HOU 
for—fully illustrated, packed ARE, mM 
cover to cover with practical 
tips and data. 

GUIDE TO 8mm. 

MOVIE MAKING 

By Stanley Dixon 

Written in easy-to-follow 
language, without techni- 
calities, explains whole pro- 
cess from A to Z. Not 
advertising matter but gen- 
uine textbook. Invaluable 
REE. —— a le’s Another 
CUSTOMERS ONLY. DIXON Service 


SE, BUCKINGHAM ROAD 
iddx. Tel.: EDGware 6211- 2-3 


1 wish to buy... 
I enclose L 


and will pay balance monthly, 


a 
al Tick if 
ich 4 
8 required Sasi fen tted case with cam: 1aor 


Quote terms eee 
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FOR QUALITY — 
25 BURLINGTON ARCADE - PICCADILLY 


Have no fear... 


The equipment we sell is thoroughly examined and tested before being taken into stock. 
Our service is second to none and although we are situated in the heart of London’s most 
exclusive shopping centre, examination will show that our prices on second-hand equip- 
ment are the most competitive in the trade, being independent from finance houses 
means that our easy Payments scheme is the finest in the country. On this we can give 
the speediest service possible. All equipment we sell is fully guaranteed for two years 
and is autornatically supplied on ten days’ approval. 


and the new Duo 605B 8mm. Bell & Howell camera. 
This is the same as the 605A but is fitted with a twin 
turret head and takes positive type viewfinder. 


NOW AVAILABLE —-The new 8mm. Bell & Howell 
OSA CAMERA. Retaining the shape of the Sportster 
but fitted with the new style Trital 12.5mm. £/2.5 lens 
in standard type D mour Variable speeds of 8,12, 16, 24 
32 frames per second 

Price with 12.5mm. {/2.5 Trital 
Price with 12.5mm. {/1.7 Taytal 


ACCESSOR Y LENSES AVAILABLE FOR THE ABOVE ARE AS FOLLOWS : 
6.5mm. f 425 0 5 25mm. f/1.9 425 0 5 
12.5mm, f/1.7 425 0 5 rain 4 . 4246 6 2 
The positive viewfinders for the 605B are all priced at £2 1 8. Finders for the 605A are built-in 
except the 6.5mm. and the price of this is £2 1 8. Current 8mm. G.B.-Bell & Howell cameras 
are the 624, 605A, 605B and Viceroy. Descriptive brochures can be sent on request. 


FULLY GUARANTEED SECONDHAND EQUIPMENT 
CAMERAS PROJECTORS 


£56 5 11 
£72 19 6 


Price with 12.5mm. {/2.5 Trital 
Price with 12.5mm. f/1.7 Taytal 


£45 17 5 
462 11 0 


8mm. Bell & Howell mode! 252 

8mm. Eumig C3, f/2.7 le 

8mm. Kodak mode! 60, [/1.9 

8mm. Paillard Bolex B& 
combination case 


8mm. Paillard Bolex 48, with jin. £/1.9, 
ses, rear focuser, 


£/1.9,14in.{/3.5 Berthiot ler 
case 
8mm. Paillard Bolex H& 
din, £/1.9, lin. £/2.8, 1 
rear focuser, all as new 
8mm. G.1.C., /2.5 w 
lenses 


{/1.5 Switar, with 


lin 


1956 model), with 


{/2.8 Kern lenses, 


de angle and telephoto 


£24 0 


0 8mm. Eumig P8 
£32 10 0 

0 

0 


435 0 8mm. Bolex MBR 


£95 0 


resistance 


9.5mm., 


ACCESSORIES 


8mm. Eumig P26, ‘with case 


9.5mm. Noris, 100w. 

9.5mm. Pathe H, 100w. . 

9.5 /16mm. Specto Dual, 500w. 

9.5/16mm. Ditmar Duo, 500w. 

£120 9.5 /16mm. Paillard Bolex G916 

9.5 /16mm. Paillard Bolex DA, 400w., case, and 


16mm. Noris, 100w., 
100w., Pathe Gem 


case 


14in. {/4 Dalimeyer lens, for B8, C8 

25mm. f/2.5 Kern, for B8, C8 . 

36mm. f/2.8 Kern, for B8, C8 ... 

5.5mm. {/1.8 Switar, for BB, C8 

75mm. {/2.5 Yvar, type C mount 

Set of parallax corrector prisms, for L8, C8, B& 


16mm. Cine Kodak Spex 3 lenses £270 





Eumig P8 Projector 
G.B.-Bell & Howell 625 8mm. Fitted with 12v. 100w. lamp. (Brilli- 
Projector ance must be seen to be believed.) 
wind, suitable for A. Fitted with 500w. lamp, 400ft. spool 400ft. spool arms, A.C. mains 200- 
Supplied with either 35mm. or arms, motor rewind. Suitable for 250v. {/1.6 coated lens. The smallest 
lens. 8/16mm. or 9.5 /1émrr A.C./D.C. mains 200-250v. Weight and most silent running machine on 
available, Price less lamp €84 15 0 18 Ib. Price m 435 0 0 the market. Weight 11 Ib. Price £32 


Ditmar Duo Projector 
Fitted with 500w. lamp, 800 
arms, reverse, stil! p 


spool 
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IKRAS Lt 


— AND SERVICE 
LONDON W.1 . Telephone : HYDe Park 0040 


We realise that you have no doubt as to the capabilities 
and qualities of the two cameras shown on the left. But 
do you know that there are four standard focal length 
Kern lenses available for the B8, five for the C8, two 
telephotos, a zoom lens (shown below), two wide angle 
lenses, parallax corrector prisms, and a whole host of 
other accessories that will help you to make better movies 
We have a thorough knowledge on all these items and 
would be pleased to demonstrate them to you in our show 
room. For those who cannot visit us a brochure can be 
sent on request. 
PAILLARD BOLEX C8 with 
5 12.5mm. fixed focus 

/ 12.5mm. focusing 

12.5mm. built-in filters 

13mm. focusing 

12.5mm. focusing 
ILLARD BOLEX B8 with 

12.5mm. focusing 

12.5mm. built-in filters £86 
13mm. focusing £90 
5 12.5mm. focusing £122 
All equipment can be supplied on easy payments, Our 
terms are equal to the best advertised in this magazine 


THE PAN CINOR ZOOM LENS can be set to any focal 
BOLEX PAN i Pet oe ee sles length between 12.5mm. (j4in.) and 36mm. (1hin.) by con- 
wants the best possible satin hse tinuous variation. Its aperture is {/2.8 and it focuses from 
ticularly when shooting wich aioe 2hin. to infinity. This lens will fic che Paillard H8, B8, CB 
telephoto lens, combined with utmost and L8 carneras. It can also be used with 8mm. cameras of 
working comfort and convenience. os makes. There's a lot more we could tell you about 
Sturdy and practical, the Bolex Pan this lens but space does not permit 4127 17 7 
Head Tripod is noted for its light 
weight (only 7 Ib.) and great stability 
The universal pan head, which is fitted 
with a spirit level, moves freely in all 
directions and even permits vertical 
shots. Guiding handle with cable 
release, removable. Sliding legs with 
variable friction, can be locked at any 
required angle. Permit instantaneous 
levelling-up and height adjustment 
Tripod without cable release, 
£29 17 8 
Tripod with 20in. cable release and 
adapter for use with Bolex H camera 
£32 


a2 2 





PARALLAX COMPENSATOR 
RACKOVER 
Used in combination with Eye-Level 
Focus for utmost accuracy of focus- 
ing and framing when shooting 
subjects in near close-up After 
the camera has been shifted on the 
rackover slide and the turret has 
been set to the appropriate position 
for filming, the taking lens is in 
exactly the same position with 
respect to the subject as when it . 
wes Delng Grodin nee venee with ') SUREFIRE GRIP for Bolex H cameras 
the Eye-Level Focus. Parallax error Allows movie-maker to hold camera firmly and steadily for 
ee ok ort —— filming Natural position prevents cramp or sivednens 
= aie . =e Op © “oe 8 Stripped of its removable cable release, the Surefire Grip 
: is an ideal means of holding the Bolex H camera when fitted 
with the Bolex Auxiliary Electric Motor a F § 
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THE SIMPLY SATISFACTORY WAY 


TO YOUR XMAS PROBLEM-—BE 
IT FOR YOURSELF OR YOUR 
CINE FRIEND--IS TO TELEPHONE 
AND GET JUST WHAT YOU 





8mm. Bell & Howell 
Model 624 
Cine Camera 


8mm, B. & H. Model 
625 Projector 


@ Easy to use. @ 500 wate lamp. 


@ Perfect 
B/W or colour. 


results in 
@ Constant speed motor. 


@ {/2.3 anastigmat jens @ [/1.6 projection lens. 


@ Large 


finder 


clear view- @ Weight only 12 Ib. 


Price complete only £35. 
430 47 


8mm. B. & H. 
Model 606H 


8mm. CIMA 
Cine Camera 


@ Neat design. 
All mains all gear projector. 


@ Efficient motor. 
500 watt lamp. 
@ Takes perfect pic- e 


tures in B/W or 


colour 
@ Fitted with £/2.5 


interchangeable 


lens 


£29 19 6 


8mm. SPLICER 


The Marguet is the 
best splicer at a fair 
price. Can also be used 
for 9.5 and 
films. Gives a quick 
and sure splice. 


400 


16mm 





Shefiiel 


6, noRFOLK ROW 


(PARGATE), SH 


clephone 72079 


er 
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@ Rapid rewind. 
@ Takes up to 400ft. reels. 
@ Easy tile. 


@ Perfect projection. 


457 0 0 


CINE SCREENS. We have a very extensive stock 
of fine screens and the STEVO screen is good value. 
folding type with side stretchers, suitable for standing 


on table or hanging. 


Beaded 
Beaded 
Beaded 
Beaded 


30 x 24in. 
40 x Win. 
48 x 40in. 
40 x 40in. 


erriaio, *¢ 


White 
White 
White 
White 


d Photo Co Lid 





If you prefer to deal through 
the post (as many do) merely 
tell us your requirements and 
we will send right away 
C.O.D. if you like, or otherwise 
a cheque in payment. We des- 
patch by return registered post 
or rail. 


THE AMPRO Please send me details of the following 


EDUCATIONAL 


16mm. SOUND PROJECTOR CINE CAMERAS 








is ideal for use at Home or in a Hall. 8mm. | | 9.5mm. | 16mm. 





@ Silent and sound speeds. 
@ 6 to 8 watts sound output. Tick size required. 
@ Automatic loop adjuster. 

@ Fast rewind. @ Takes up to 2,000ft. spools. 
@ Perfect projection of silent or sound films. 
@ Easily portable, weighs only 33 Ib. 

£166 10 O Full! details on request. 8mm. | 9.5mm. | | 16mm. | 
Demonstrations in any part of the country. 


CINE PROJECTORS 











Please tick size required. 


TAPE RECORDERS SOUND PROJECTORS 


We have a choice selection of the best only 
Recorders. PHILIPS, SIMON, GRUNDIG 


This FERROGRAPH Recorder illustrated is 
a. Please tick size required, 
one of the very best but in short supply. : ~ 
FERROGRAPH Model 2A... 76 gns. ; — 2 a 
complete with 1 reel of tape and empty spool. FILMS FOR SALE 


Perfect reproduction Ribbon microphone \ 
9 gns. ‘ | 8mm. | 9.5mm. | | 16mm. | 


Matching unit a2 6 0 











| 9.5mm. | 16mm. | 




















State which size and if 16mm. whether 


Silent or Sound. 


2x2 SLIDE PROJECTORS 


This ALDISETTE Model II stands out 
for fine value. Fitted with new Aldispheric (Film Library). 
optical system, giving increased light. 
Also fitted now with Aldis wide aperture 
f/2.5 anastigmat lens. Price only 15 gns. 
150 watt lamp ... ; 18 /- oe 
Cut out the above and send 2d. 
stamp for full details. 





FILMS FOR HIRE 





State size 8, 9.5 or 16mm. If the 
latter whether Silent or Sound. 


All other models in stock. 


| | = 
Sheffield Photo Co _ : 


&, noRnFroLk a2ow (PARGATE), 


Telephone 22079 —— 
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ri 
THE 
PRCINE, 
CAME fixed 
je svete nas” 
sind’® 512.5 ° 
fo 
u 


cus 
gmat lr 16 © 


ACTION! For the vivid realism of widescreen 
cinematography in your home, see the new DUPLEX 
range which includes the PATHE LIDO DUPLEX 
CINE CAMERA, the HDM CINE CAMERA and the 
PATHEEMONACO PROJECTOR. 


PATHESCOPE LTD., NORTH CIRCULAR ROAD, CRICKLEWOOD, N.W.2. Tel. GLAdstone 6544 
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SALANSON LID tic wise 


Wish you all the Caiapliments 
of the Sendsic 


ASK FOR A DEMONSTRATION — 


ACCESSORIES 








Fade glass ... 5 /- 
Cine stains, blue, green, 


amber (each) .. 3/- 
8mm. G.B.-Bell Dubilier suppressor kit... 5/6 8mm. G.B.-Bell 


and Howell 624 Yc 6-way mains plug 24/6 | and Howell 625 
ate cleaning brushes, 

30 4 7 Small spiral : 1/6 as 0 0 
{/2.3 Large flat 3/- 500 watt. 
Ensign film splicer,9.5mm., 

or 16mm., 8mm ; 37/6 
Embacoid film cement 2/6 
Fade solution ‘ 4/- 


-— OF ANY ITEM LISTED ON THIS PAGE 


CAMERAS AND PROJECTORS 
G.B.-Bell & Howell Sporester 8mm., variable speeds, f/2.5 Mytal £45 17 
G.B.-Bell & Howell Autoload, f/1.9 T.T.H. 16mm., variable speeds £93 16 


Bolex H16, turret head, variable speeds, 100ft. loading, 16mm., lin. {/1.4 Switar, 16mm. {/2.8 Yvar, 75mm 
f /2.8 Yvar, case, 16mm. ‘ ‘ ‘ 














£314 2 


Bolex B8, variable speeds, single frame, tureet, {/2.5 Yvar, focusing 472 5 
£54 11 


G.B.-Bell & Howell Viceroy, turret, variable speeds, {/1.7 focusing £76 14 


Bolex C8, variable speeds, single frame, {/2.5 Yvar 


Specto 8mm., 800fc. arms, 500 watt, 2 position light switch £39 15 
G.B.-Bell & Howell 606H, 8mm., 500 watts, still pictures £57 
G.B.-Bell & Howell 613H 16mm., 750 watt, still pictures, case £81 
Pathescope Gem, 9.5mm., 100 watt, 900ft. arms 

Pathescope Marignan, 9.5mm., magnetic sound, complete 

Pathescope Monaco (Duplex, Monoplex and Classic film), 500 watt 

Kodak, Eumig, Zeiss, Ampro Projectors. G.B., Grundig, Phillips and Specto Tape Recorders. 


ecoceococccocwre ss @ 





G.B.-Bell & Howell Sound, model Carriage or Postage 
£225 0 0} extraonallitems | Ge pelt & Howell 603T, £/1.9 
Serital... £111 17 11 





4 MERCHANT ST., 
17, 18, 19 CASTLE 
MILL STREET, 
BRISTOL. 


Phone : 26185/6 
also at 


OPTIC HOUSE, 
119 QUEEN STREET, 
CARDIFF. 


Phone : 26030 
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Greetings for Xmas and New Year 


tereserererereresesersersere FIFO +e+erseresosesesesesesosese 


A. M. DAVIS and Staff 


at 


8 TURNPIKE PARADE 3 WEMBLEY HILL ROAD 
LONDON, N.1I5 THE TRIANGLE, WEMBLEY 


BOWES PARK 4373 WEMBLEY 1792 


GREAT NEW LOW DEPOSIT TERMS 


PAILLARD BOLEX C8 “ WESTON MASTER CINE 
This famous seven speed cam- : EXPOSURE METER 
era with built-in zoom-type ew 
viewfinder, fitted with {/2.5 Hi . - Don’t waste your colour film— 
Yvar lens in focusing mount. get your exposure spot on. 
: 8 7 7 a. ee, 
Deposit ... ae ee . “t V eee we 13 3 
and eight monthly y Deposit ... *? 
payments of 4611 3 & i Eight payments of £1 8 9 





BROWNIE CINE CAMERAS , 8mm. PROJECTORS 
FROM STOCK G.B. 625 ... sme 8s 
Fitted with 13mm. f/2.7 Cine- 9 f ; i 
Ektanon lens, double run 8mm. | _—— cons OP 
Suitable for both black and white Eumig P8 £32 0 0 
or colour. B .<: cai 
Price including E.R.C. £26 4 9 or 9 payments of .. 74/6 
Deposit bai 46 49 
Eight monthly pay- Specto Popular ... £33 0 0 
12 6 


ments of ... oe or 9 payments of «» 16/- 


Specto 500 ... £3915 0 


G.B.-BELL & HOWELL 624 [ee 
£/2.3 lens fixed focus, fixed speed, single frame and constant G.B. 606H a 2 @ 
run. Extra large viewfinder ies ve ... £30 4 
Case ... ve = as — 
Deposit is ies ... £4 13 

and eight monthly payments “om as . oo ae Bolex M8R --- £68 0 0 
Tele attachments available. eee ows ove £10 15 or gy payments of ae 157/9 


or 9 payments of --» 136/8 


SUGGESTIONS FOR XMAS GIFTS 


SCREENS SPLICERS 
Blitz semi-boxed, self-erecting : Cinea 8 and 16mm. 
40 x Win. beaded ; £8 12 Siemens 8 and 16mm. , 
white . ~ 2 Marguet de-luxe 8 and 16mm. 
50 x 40in, beaded : ie ae ie 6S Marguet Junior 8 and 16mm. 
white ‘ : a we Ditmar 8, 9.5 and 16mm. ... 
Stevo light-weight Pathe Uniter 9.5mm. 
Prices from 41 17 
Other screens——Raybrice, Starlight, Lumaplak, Miralux 
details on request TITLERS 
Cinecraft or Photax 
A new projector stand, tripod type with rising Vebo 
centre column, only sh : : #4 00 The New Muray (vertical) | 
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The Season of Good Cheer— 
and TAPE RECORDERS 
—IS HERE 


THE WYNDSOR REGENT 
This very efficient recorder—completely new in design 
with a detachable 10x6in. eliptical Goodman speaker. 
Complete with microphone “se nia .. £5614 0 
9 payments of ed ” Fe a . 66 4 


THE ELIZABETHAN 


omplete with mike 
—— SIMON SP2 
This recorder is 
renowned for its 
high quality out- 
put which is pro- 
THE ELIZABETHAN DE-LUXE vided for by a 

With th Collaro 3-speed push-button deck toy, in pul- 
th the new Collaro 3-speed push-button deck. pull amplifier and 

. £8 5 10x 6in. speaker. 


9 payments of 


Complete with mike 


9 payments of ‘ ' a 47 11 Price (mike extra) ... 


9 payments of 


PHILIPS RECORDERGRAM GRUNDIG 620 3-D 
2 track 2 speed with 3 bulit-in speakers giving 3 dimensional 


sound, 


| i pea eve obs ee 1 
with mike and tape ested oe SS rr £102 18 0 


Small compact single speed 2 track. Complete 


9 payments of ve <2 - . . Alt 9 peyments of “18 8 


GRUNDIG TK8 
PHILIPS RECORDERGRAM MAJOR The latest model, 2 speed, 2 track, 1,200ft. spool £75 12 0 


Complete with mike “ae bid es + 45 2 0 = 9 payments of es 28 e 
9 payments of a a ie ye 4% mike extra 


Smm. FILM LIBRARY — BOOK NOW FOR XMAS x 





USE THIS COUPON FOR PRIORITY REPLIES TO YOUR ENQUIRIES AND ORDERS— 


Seen ae ee Te LOW DEPOSIT 
I Please send details and terms for i 
j Credit Sales Facilities for all 
Cine Equipment 
advertised in this Journal 


A. M. DAVIS 
3 Wembley Hill Road, Wembley or 8 Turnpike Parade, London, N.15 
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Ge) Nolo] DE ¢, 


CAMERA CO. 


USED EQUIPMENT 


8mm, Cameras 

G.B.-Bell & Howe 
lens 

Paillard Bolex C8, {/2 

Kodak Brownie, f/2.7 

Kodak 8-55, f/2.7 

G.B.-Bell & Howel! 624, £/2.3 


9.5mm, Cameras 
Pathescope H, f/1.9 
Dekko, f/1.9 Ross 
Pathescope Natior 
Pathescope Pat 
Pathe B Motocamera 
Pathe Lux Motocarn 


16mm. Cameras 
Kodak B Junior, f/3.5 
Cine Kodak Magazi: 


8mm. Projectors 

Noris, 100 watt 

Specto Popular re 

Paillard Bolex, 250 watt, still and 
reverse 

Eumig P& 

G.B.-Bell & Howel! 625 


9.5mm. Projectors 

Pathescope 200B 

Noris, 100 watt 

Pathescope Gem 

Pathe Son sound projector complete 
near new 


16mm, Projectors 
Pathescope Gem 
Siemens, 200 watt 


Used Accessories 

9.5mm. Haynorette viewer 

16mm. Haynorette viewer complete 
on rewind benct 

Cinecraft de luxe titler 

Sound head, amplifier 
for 16mm. Sieme 

Weston Master I! cine meter 


Sportster, f/2.5 


and speaker, 


10 


10 
10 


10 
17 





NEW EQUIPMENT 


8mm. Cameras 
G.B.-Bell & Howell 624, £/2.3 aA 
G.B.-Bell & Howell re, £/2.5 
Paillard Bolex C8,f/2.5 

Paillard Bolex C8, £/1.9 

Paillard Bolex B8, f/1.9 

Kodak 8-55, f/2.7. . 

Eumig Electric, f/2.8 

Specto 88, f/1.9 


9.5mm. Cameras 

Pathescope H, f/2.5 

Pathescope National, {/1.9 

Latest Pathescope Lido Universal, 
wide screen, f/1.9, 4 speeds 


8mm. Projectors 

Eumig P8 : 

Specto Popular, 500 watt ... 
G.B.-Bell & Howell 625, 500 watt. 
Kodak 8-500, 500 watt site 
Paillard Bolex M8R, 500w. . 

Zeiss Movikon, 300 watt 

Specto 500, 500 watt 

Eumig P26... — 


9.5mm. Projectors 

Pathescope Gem, 100 watt 

Specto 500, 500 watt 

Noris, 100 watt 

Latest Pathescope Monaco wide 
screen, 500 watt ... ; 


New Accessories 

M.P.P. Tripod, P/tilt head . 
Lincoln tripod, P/tilt head 
Paillard Bolex tripod, P/tilt head . 
Haynorette viewers, 8 or 9.5mm.... 
Cinecraft de luxe titler pi 
Ensign Popular splicer, 8 or 9.5mm. 
Paillard Bolex universal splicer 
Ising 8/16mm. splicer 

H.K.S. film viewer, 8mm. .. 


£33 


; £68 
£61 


£39 


. £61 


£37 


.. £48 


£19 
£79 


£14 


. £05 


. £29 
£12 
£9 
£1 
£5 
£2 


- £16 








SPECIAL OFFER 


Portable lighting unit with folding stand extending to 6ft. 10in., reflector, 
complete with plug and lead. 


£2 10 0 carriage 3/- 








oc oco cocococeo 


Ooooocoocoao 


WE WANT TO PURCHASE OR ACCEPT IN PART EXCHANGE GOOD 8mm. 
and 9.5mm. CAMERAS AND PROJECTORS 


HIRE PURCHASE 
TERMS AVAILABLE 


Large Stocks of Screens, 


Reels, Films, etc. 


TELEPHONE 
CHERRYWOOD 


2263 126 MERTON HIGH STREET, 


COLWOOD CAMERA C° 


(1953) LY 


LONDON, S.W.I9 





BASIC 
EQUIPMENT 

1 Platform for hori- 
zontal and vertical 
shots with field 
frame and centring 
card. 

1 Supporting stand 
with camera 
holder. 

1 Cerfitre finder 
with 4 volt lamp, 
flex and spring- 
clips. 


£10'0'0 


Tax free. 








vow! « [BOLEX 


Here’s good news for 8mm. users.—A brand new titler 
built to the accepted Bolex standards of precision, for 
making both straightforward and trick titles. You can buy 
it in two ways. For £10 only you can start off with the 
basic equipment, and later for an additional £19 add the 
comprehensive set of accessories listed below. Alternatively 
you can buy the complete outfit at once. Either way it 
costs exactly the same. It’s at your dealers now. 





SET OF ACCESSORIES 


1 Lighting system: 1 clamp with 3 locking levers. 


2 Lamp supporting arms. 
2 Reflectors with normal Edison socket, 20in. flexes, 1 male plug and | shunting plug 


1 40in. mains cord without male plug. 
4 Metal feet for platform, one of which can be adjusted upright, for shooting at 2ft 


and double plane 
2 Change-over boards, covered black velvet, one revolving horizontally and the other 


vertically 
1 Drum, covered black velvet, revolving horizontally or vertically, crank driven 


1 Board covered black velvet, for flap-over action, crank driven. 


Tax free 


1 Board for animation work, crank driven 


CINEX LTD., 9-10 NORTH AUDLEY STREET, LONDON, W.1! 
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LA LA tt th tk 8 hk tk tt th 
vycommns * PP ROKKITTS 
OF THE SEASON 
asonal greetings to our T 21 MARKET STREET 
a oe Sons etre of BOL ON BOLTON. Phone 100 


both at home and everseas. 


: 
Sj Wishing you ali a happy  BRITAIN’S LEADING CINE SPECIALISTS 
% 
we 


(movie) Christrmas and all 
the very best in che New Me §Q% EASY TERMS ON GOODS 
DEPOSIT £10 AND OVER 


eM eM tH we NV /9th DETAILS WITH PLEASURE 


Year. 


Make sure of INDOOR 
COLOUR MOVIES... 


CINECRAFT TITLER 
Yours for only 25/- deposit and small USE A WESTON! 


monthly repayments. A fascinating pas- 

time for the long winter evenings the Undoubtedly the most popular 
TRUVOX RECORDER Cinecrafe Titler is versatile, and has our meter ever produced it is one of the 
3 _-ggy Fa x 6in. speaker, 4 eo thorough recommendation. Price only best for the cine enthusiasts. Price 
output, dual speeds, twin tracks, 49 18 6. £10 18 3 or 27/6 deposit. 
frequency response 50-12,000, pus / P 


button controls, a first class panier AN IDEAL XMAS GIFT—A MOVIE OUTFIT FOR £65 


for only 66 gns. or easy verms 


O.K. FOR (SUPERB) 
SOUND WITH 


We include {/2.3 coated liens, 
built-on exposure guide, and this 
8mm. cine camera produces 500 watt lighting, 400fc. capacity, 
results which will surprise you. constant speed, non-interference 
Exceptionally portable the 626 weighs Price £30 4 7,0r74/8 deposit. motor, very neat and compact. Price 
only 354 Re 750 wact my — 8 £35 or £4 6 5 deposit. 
watts amplifier is suitable for home 
or ball, eumplete with spesker 4208. A COMPLETE OUTFIT FOR TAKING AND 
SHOWING YOUR OWN MOVIE FILMS! 


NorRIs (A): . SPECTO LE Slt St Lk ht tht tht tt Wt tht 
<a PROJEC- % REPLY COUPON 


TORS Rush me details of your terms, 
We have a com- % also full information relative to ty 
plete range of 
these popular 
machines in 
stock. Prices 
ranging from 
£33, illustrated 
brochure on re- 
quest. 
A motorised sprocket projector with PROFFITTS HAVE FILM LIBRARIES 


100 watt lamp, retailing for only IN ALL GAUGES, SILENT AND 
£19 19 0 with case, or 49/7 deposit. SOUND. 


& 
MOORE ERE MEE HE ESE HEE RE RE RE REREAESEERE HEEEAE HE HE AE HE. 
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@ Made of hard aluminium, frosted finished 


@ Dynamically balanced for dead-true running 


@ Edges machined to prevent scratching 


@ The 800, 1,600 and 2,000ft. reels are 
strengthened with steel centres STANDARD: CANS —iespendhe 
robust construction from tinplate. 
@ Packed in cartons, coloured according to tata 
size 


There are ‘‘Cyldon’’ Reels designed specifically 
for TAPE RECORDING. Details on application. 





1/9 - : 
He : DE-LUXE CANS — In lightweight aluminium, 
4/3 > embossed for strength and frosted finished. 
1/9 : . 
ts 3 . ‘ SYDNEY S. BIRD & SONS LTD. 
POOLE - DORSET 














For enquiries and sales correspondence :— 
SYDNEY S. BIRD & SONS LTD., LONDON SALES & TECHNICAL LIAISON OFFICE, 
3 PALACE MANSIONS, PALACE GARDENS, ENFIELD, MIDDX. 
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Titling is made easy with the 


CINE TITLER 





Ak AX idles enllliiltiifi 


The rriage of the Photax titler runs on a 36in. long steel track. It is fitted with pre- 
i a locking device and is adjustable for any make of cine camera. The title 

by 9in. is supplied with one felt card and a centring card with lens data. For 

1 12in. by 3in. stage can be fitted at either the front or back of the frame. The 
n be moved through any angle of over 180 degrees and locked in any required 
positior ng possible a wide range of novel and interesting lighting effects. Finished grey 
ripple as tt chrome. Supplied complete in a strong fibre carrying case. Size 20in. by 13in. 


by 4ir I | weight 94 Ib. £9 i8 6 
. . 


cision I 
frame, 
specia 


larny 


cinea splicer 


This famous beautifully made Swiss precision 
instrument is a joy to use. Film splicing and 
mending with the Cinea is rendered delightfully 
easy. For all 8mm. and 16mm. films. 


Price complete .. - £5 5 0 
. . 





PHOTAX (LONDON) LTD., 1-3 Charlotte Street, London, W.1. Tel. Langham 6272 
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WOOLLONS of HENDON 


oe 7 s 7 
Home Movie Specialists 
PERSONAL ATTENTION BY KEEN AND ACTIVE CINE PHOTOGRAPHERS 


CAMERAS PROJECTORS 


8mm. Noris, 100w., motor driven, inc 
c. case (dem, model) neil 
8mm. Eumig P11, one still, reverse, c. 
: case Kea om 
8mm. Paillard Bolex C8, f/2.5 8mm. Eumig P8, 12v., , 100w. high intensity, 
focusing lens, ctd., new, inc new 
8mm. G.B.-Bell & Howell 625, 500w., ew 
case sea id 8mm. G.B.-Bell & Howell 625, 500w. 
8mm. Astro, 500w., 
B8 Twin Turret, {/1.9 focusing 8mm. G.B.-Bell & ‘Howell 606+, 500w., 
still pictures, new 
om, ct.,cow .. SE 7 © 8mm. Paillard Bolex M8R, 500w., auto- 
matic loop retainer, new ... , 
9.5mm. Pathescope Ace, super att., trans- 
former 
9.5mm. Pathescope A e, t - 
Model H8, 3 lens turret, f/1.9 Yvar focus- former, new scop . super ts, 7 
ing, ctd., parallax corrected finder, new 9.5mm. Specto, 30v. 100w., “case 
: PF 9.5mm. Pathescope Gem 12v. 100w on Gee 
. f , 
“ Eumig C4, battery driven, f/2.5, inc 9.5mm. Merle, 100w., mocer driven “4 
Ps 16mm. G.B.-Bell & Howell 613H, 500w.. ‘ 
8mm. Kodak Brownie, {/2.7 coated, inc still, reverse, new ... £75 
E.R. case (dem. model, list £26 4 9) SOUND ON FILM: 
: 16mm. Victor Model 40, 750w., complete £90 
ee er en ee, 16mm. Micron XXV, 750w., case, com- 
y, new 
plete .. . £105 
8mm. G.B.-Bell & Howell 624, {/2.3 ctd., 16mm. Carpenter de luxe Model HW, 
new £ 750w. complete £110 


8mm. G.B.-Bell & Howell Sporeier,f 2.5 
Mytal, ctd., case, new 

8mm. Miller Model CA, f/1.9 sy ai 
ected ‘ SPECTO 

9.5mm. abe Model B, {/3.5 5 500 watt lamp, | 800ft. arms. 


9.5mm. Dekko Model 104, f /1.5 Dalimeyer 8mm, £39 15 0 
9.5mm. .. .. £4810 0 


Speed, focusing , £2 16 148 10 8 
16mm. Paillard Bolex H16, tin. {/1.9 sg 

Pizar ctd., 3in. {/2.8 Yvar tele. ctd., Octo- DUAL : 

meter viewfinder, eye-level focus finder, 9.5 /16mm 456 0 0 

cable release ; i £160 0 8 /16mm. £60 0 0 
16mm. Ensign Super Kinecam, no liens, 

parallax correction finder ... 39 
lémm. G.B.-Bell & Howell Autoload, 

Model 603T, twin turret, {/1.9 T.T.H 

Serital ctd., focusing, new ... £111 17 11 


NEW {/8th — AVAILABLE — DEPOSIT Twin Lens 


EXAMPLE OF CREDIT SALE FACILITIES 
8mm. 8mm. EUMIG ELECTRIC CAMERA £33 Turret, 
SPORTSTER 8mm. EUMIG PB PROJECTOR £32 {/2.5 Trieal 


DUO TOTAL ; £56 5§ 11 
SUGGESTED DEPOSIT £8 
MODEL 8 equal payments of £7 16 9 per month 


605B by G.B.-BELL & HOWELL 4721 19 6 


New Popular 8mm. model 
10 with mains volecage lamp, 
£33 0 














{/1.7 Taytal 

















MISCELLANEOUS ITEMS 


Weston Master Ii cine meter, inc. E.R. case, 48 15 0; Chum P.E. cine meter, £2 15 0; Pullin rangefinder, feet, 42 15 0; 
Hawk Rangefinder, feet, £117 6; Dollond long base rangefinder, metric, £2 2 0; Wata pistol grip inc. release, 
0; 


£111 7; 9.5mm. Haynorette Mark Ii animated viewer, £9 17 6; 16mm. Muray animated cine viewer, £9 
Cinecraft Universal rewinder, 


Eumig Eumicron, w.a 


Pathelite outfit, inc. two reflectors, £5 § 0; Cinecrafe title maker, al! metal, £9 18 6; 
£3 18 6; 9.5mm. Pathe Aurator, magnetic S.O.F. unit (dem. model), list £57 O O, £3815 0; 
lens, inc. finder, £15 15 ©; Eumig Eumakro, 2x telephoto, £13 13 0; Eumig Electric remote control, 43 16 5; Silver 
Planet lighting unit, extends 7ft., inc. reflector, £2 6 


8mm. FILM LIBRARY AVAILABLE TO PERSONAL CALLERS 


PART EXCHANGES WELCOMED 
256 HENDON WAY LONDON, N.W.4 
HENdon 7431 (3 lines) OPEN ALL DAY SATURDAY 
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PU EINI RRO Fs 


| SPECIALISTS ——-_s SS HILL | 


PENROSE CINESCAN 


8mm. Animated Viewer 


For Sound and 
A well designed apparatus ae Silent Equipment 
Sana aiteen ekaaede minal in all gauges 


to a feed sprocket whereby con- 

tinuous moving pictures are 

projected on to a 1} x 1}in. N, 

ground glass screen. General A 

features include high grade q 

optical system with focus 

control. Lighting is direct from 

A.C. mains. Price ... £9 0 @ I s N u P E R B © 
. 


2 rewind arms and baseboard to accommodate 


bove unit of d d fil 
a we nit of new design, avoids owes > * THIS MONTH ’S SELECTION 
Send for new sacatten. OF USED EQUIPMENT 


16mm. SOUND PROJECTORS 
4G.8.-BELL & HOWELL Debrie D16 (1948), with stand ; nme 2 
606H Debrie 016 (1952), with stand. ...€125 0 
8mm. projector Victor U.S.A. 60-2, 1,000w., metal case ...4115 0 
500w. lighting, all gear drive, B.T.H. 301, 500w., black, perfect ... . 89 
very silent, still pictures, G.B. L516, 500w., very good 455 
power rewind works direct 16mm. SILENT PROJECTORS 
from mains. Price £57 0 0 Kodascope B, 250w. (auto lacing) --» €18 
Specto, 100w., black (good cond.) 422 
9.5mm. SOUND PROJECTORS 
Pathe Super Vox, 400w., exc. £52 
Pathe Pax, very clean mach £75 
9.5mm. SILENT PROJECTORS 
Specto, 100w., black, V. good 4) £25 
Pathe Home Movie, motorised... nies 
Pathe Ace, latest, motorised £9 
8mm. SILENT PROJECTORS 
rege 200w., perfect .. 42 


GB_BELL & HOWELLD - ; me . 221 American, 500w. (transformer) 
625 < 4 e 





Noris Marvel, 500w., shop soiled . 
me h ‘CAMERAS 
~ ey , vhting, 400K. a 16mm. Argus, turret, 3 lenses, 100ft. load- 


Easy controls, Price £35 © © ? ing power b/wind, overhauled, excel- 

ent si i a nile ae 

16mm. Kodak Mag., {/1.9 1in., £/2.7 4in., 

perfect - oes ove doe 

16mm. SOUND PROJECTORS 16mm. Kodak Mag. ,£/1.9 1in., with case .. 

G.B, 630D magnetic /optical . .. 355 16mm. Movikon /2.7 Tessar (magazine) 

G.B. 622, 750/1,000w., optical ; ... £252 16mm. G.1.C., 50ft. spl. load, f/1.9, perfect 

G.B. 626, 750w., all mains working -« £205 ane ag ge 50fe. — 
=item mm. Eumig Electric t.d/run... 
Ampro Educational, 750/1,000w. ... .-. £166 &mm. Bolex B8, {/1.9 Yvar, perfect 

Magnetic equipment, extra ini —— 
B.T.H. 451, magnetic /optical ane ... £350 


8mm. Bauer, 2 lenses, mint condition 
Micron XXV, 750w., lightweight ... -- £165 
Danson 540 Compact, 2 cases ote .. £155 
Danson 540M, mag /optical we ... £225 


—_— 





CHRISTMAS GREETINGS 
The Management and staff of Penrose Cine 
Led. wish to extend cordial greetings to all 
customers and readers of A.C.W. for 
TAPE RECORDERS Christmas 1956 and the new year. 


Elizabethan, 2 spd., 2 track, 3w. ... oo PART 


Wyndsor Regent, 2 spd., 2 track ... --» £56 EXCHANGE 
ACCEPTED 


Elizabethan De Luxe, speeds... on IN ANY TERMS ARRANGED 


Grundig 820/3-D, 2 spd., 2 track ... ov TRANS- 


; i Simon SP2, separate bass /treble ... ped ACTION FOR DETAILS OF 
i SEE ADVERT 
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G.B.-Beli & Howell 
SAPPHIRE 622 


The only sound projector 
fitted with sapphire in- 
serts preventing wear on 
vical parts. 2,000ft. cap. 
spool arms. 750-1,000w. 
Stills-reverse switch, 
Beautifully designed. 

Price with 12in. speaker 
and trans. ...£249 0 0 


| 





TOP PRICES FOR 


QUOTATION BY 





URGENTLY REQUIRED 


WE WISH TO PURCHASE ALL TYPES 
OF 1témm., 9.5mm. AND 8mm. CAMERAS 
AND PROJECTORS AND WILL PAY 


SEND DETAILS NOW FOR A FIRM 


GOOD APPARATUS. 


RETURN OF POST. 








EUMIG C8 


This popular 8mm. cam- 
era works from a battery, 
accepts standard 8mm. 
d/run films, has {/2.8 
lens fixed focus, single 
speed, provision for 
single shots. 


<P tal 
~—— eee © a ee 


5692 603 


ait 


ESTABLISHED 1936 


ZEISS MOVIKON 8 


8mm. spool loading with 
focusing {/1.9 lens, single 
shot release £56 16 

Ever ready C. £47 2 6 
Variable speed model, 4 
speeds . 9 S$ @ 


AUTOLOAD 
603T 


16mm, magazine- 
load, 5 speeds, 
twin turret, single 
shot release. With 

{/1.9 lens 
£111 17 11 
Outfit case extra 
4619 0 


PAILLARD BOLEX Hi6p> 


Filtersiot model, 
f.p.s., tri-lens curret, 
many features. Prices : 


With 


speeds 


lens 


£180 14 0 


With 


lens 


£201 11 


With 


lens 

£221 +O 
“PAILLARD B8 
8mm. 


8-64 
backwind, 


£/1.9 


£/1.5 


{/1.4 


2 


srool loading, 7 speeds, 
single shits, twin turret. 
Wich £/2.5 lens 
With £/1.9 lens 


Prices : 
» ie Bae 
- 0 7 6, 


EUMIG C3 8mm. 


» 2 2 
4408 


Price 

Case extra... A distinctive camera with {/1.9 
lens with built-in direct aperture 
controlled exp. meter, 3 speeds 
and single shots ... £75 1 2 

G.B.-Bell & Howell 

Sportster 8mm. camera 

Has variable speeds 16-64 

f.p.s. Built-in masks for tele. 

lenses, single shots. With 

12.5mm. f/2.5 lens. 

Price 44517 5 

With 12, ‘Smm. tf. 7 lens. 

Prices Cli. £62 90 


624 camera 


Takes 8mm. 
“HIRE d/run film. 
PURCHASE 
TERMS 
CAN BE 
ARRANGED 
50°, DEPOSIT 


Has f /2.3 coated lens, by’ ys large 
viewfinder ... 430 4 (7 
a2 8 86 


Case extra 
X2 tele attachment... £10 15 2 


ON ANY ARTICLE 
CREDIT SALE 
OVERLEAF ===> 





PENROSE <cFs- 


9 STREATHAM HILL LONDON S-W-2 Phone TULse nut 5602 


IF YOU WISH TO PAY A DEPOSIT AND BALANCE BY 
EIGHT EQUAL MONTHLY PAYMENTS, CONSULT TABLE 
BELOW FOR EXACT FIGURES 


TERMS AT A GLANCE! 


ANY “‘TREM’ — ANY ‘PRICE’ 











28) 342 369 rv 

552 | § 605 63 5/8 68/3 
| 1/5 668 893 94/6 
107 6 3/2 56 18.2 1209 ; 

133 36611392 141911445 147 98 1 54/1 
TH ; 1655 168-1708 173.3 5181/2 
1665 189- 1918 194/3 19611 199/6 202 2 9/ 207/5 
21216 215 3/217) 220/16 2232 22519 2282 233 
238 2 2442 246/9| 249/5 252 
100] 262/6 265/2 270/5 273|-|275/8 278)3 








~qAIQ-27<vO989n 
4AIQ-2<VON 





The above table gives the amount you pay per month for eight instalments on the 
Balance of Cash Price after deposit has been paid. The Deposit can be any amount 
but should leave the balance figure in £s only. 








EXAMPLE 1 EXAMPLE 2 EXAMPLE 3 


Bolex C8 camera 458 7 7 Sportster camera ... £45 17 5§ Eumig P& projector... £32 0 0 
Weston cine meter £10 18 3 Sixon meter o OU 6 Gnome screen -- 4210 6 
Total cash Price £69 5 10 Total cash price ... £52 12 11 Total cash price... £3410 6 
Any deposit to leave Any deposit to leave Any deposit to leave 

balanceinfsonly,say €5 § 10 balance ings only,say £6 12 11 balance in £s only, say “A 10 6 


Balance £64 0 0 Balance... 90d 14% 0 t] Balance 


From table on line 60 under 4 From table on line 40 under 6 From table on line 30 under 0 
find 168 /- or eight instalments of find 120 /9 or eight instalments of find 78/9 or eight instalments of 
£8 8 O month £6 0 9% month, £3 18 9 month. 





Now calculate terms on the items of 
your choice and forward the attached 


coupon for immediate service. 
To PENROSE CINE LTO. ACW /11 
@ Immediate transactions to callers. 69 STREATHAM HILL, LONDON, S.W.2 


; ‘ , hase the following : 
@ Prompt mai! service—‘No extras’. ee See 


@ Confidentia!—satisfaction assured. 

@ Applicable both new or S/H items. 

@ Part exchange accepted if desired. Total Cash Price 

TERMS AT A GLANCE are SELF- | have calculated terms as follows : 


FINANCED this means a BETTER a and 8 instalments £ 
DEAL and you avoid finance houses. i 
of Business Gam-6p.m Wed l« 


OPEN ALL DAY SATURDAY {hee cot Sm oS seme esol 
746 








Srant planning your perfect Christmas party now. 
Make a Movie-pak show the surprise of the evening. 
That’s when the fun really starts. They’ll rock 
with laughter at the popular comedies and cartoons, 
thrill with the excitement of famous Westerns and 
Adventures — enjoy every minute of it right from 
the word ‘‘Movie-paks’’. Send today for your FREE copy 


of the new 16mm. and 8 mm. Movie-pak Catalogue. 


[ G.B. FILM LIBRARY 


Proprietors: 
RANK PRECISION INDUSTRIES (BAF) LTD 
| Aintree Road - Perivale: Greenford « Middlesex 





747 


G.B. FILM LIBRARY 


| AINTREE ROAD - PERIVALE 
GREENFORD: MIDDLESEX 


Please send me FREE copy of 
your new MOVIE-PAK &mm. and 
l6mm. Film Catalogue and full 
details of all new releases 


NAME 


ADDRESS 


ACW /12'56 





For purity of sound 
... for faithful recording 


... there is no magnetic tape to equal 
Gevasonor. Musically, the entire instrumental 
scale is faithfully balanced with high 


fidelity in both singing and speaking voice. 
Tape recording with Gevasonor is 


not only fun... it’s true. 


GEVASONOR MAGNETIC TAPE 


Available in } inch width 
21/- per 600 ft. reel 
35/- per 1200 ft. reel 


G EVAE RT’ Also on 16 mm., 17.5 mm., and 35 mm. Film. 


— 
oy tT 


Full technical specification from 


GEVAERT LIMITED 


Acton Lane, Harlesden, London, N.W.10 - ELGar 6755 








JOHN KING|FILMS) LTD 


FILM HOUSE + EAST STREET - BRIGHTON « TEL.25918/9 


REEL-FILMS 


The new series of 8mm. and 16mm. films 
for sale offering the widest variety 
possible. 

Over 40 titles in colour and monochrome 
from 19/6. 


8mm. and 16mm. SILENT FILMS FOR HIRE 








We have a vast range of colour and black and white titles for hire. 
Comedies, Cartoons, Travel, Sport-——in fact a host of top notch 
subjects in our 


| 

| 

| 8mm. /iémm,. Catalogue and Supplement 
| Write now for your copy. 
| 

| 

| 


SPECIAL—A LIMITED NUMBER OF Ex-Library used prints 
available at prices varying from 30/-. 


TOE ATUODUO ACTED ADA 
Need we remind you that we are THE LEADING 
INDEPENDENT 16mm. SOUND FILM LIBRARY 

@ Over 600 feature and short films. 
| @ A galaxy of stars, innumerable variety of titles. 


@ 14 Comedies and 6 Cartoons titles. | @ Hire rates for shorts from 4/- per reel—features from £1 per reel. 
| SPECIAL—HOME USERS DISCOUNT 
| Write immediately for our latest 1957 Catalogue. 


| POVVEDUADUD AO EDUEV ACTED OETA 


| A GRUNDIG for Christmas will be a popular choice with the whole 
| family. 


TAPE 
RECORDING 
AT ITS 
BEST 


TKS for 9 equal monthly TK8 for 9 equal monthly 
payments of only £6110 payments of £49 1 0 
complete with mic. and complete with mic. and 
tape. tape. 


Write NOW for iilustrated brochure. 


SPOIL YOURSELF THIS CHRISTMAS—OR GET YOUR FRIENDS TO BUY YOU ONE OF 
THESE ATTRACTIVE ACCESSORIES 





| 

i 4 - 

| | 

{| ke 

| @ Cifo Pan and Tilt head at £4 16 7 
inc. P.T. 


Bay 
@ 8/1émm. Lytax Splicer with 
illustrated instructions and cement 
only 37 /6. 


@ 8mm. Cifo Inspection Viewer 
4440 


@ Reel-in-Can Senay Cases : 
10-400ft. o te 2 9 
10-200ft. shes , ae | @ Set of 117 Plastic title letters, 
J - we projector carrying case backgrounds, etc. 19/6 
@ Cifo portable neaing unit with 


e Compete Bm a | camera mount a3 19 6 


WRITE FOR FULLY ILLUSTRATED ACCESSORIES BROCHURE NOW 
749 


@ 8/i6mm. Rewinders—4 types 
from £2 0 


| 
| 
| 
| 
| 
| 
| 
| 
{ 























Our CREDIT SALE 
Plan is absolutely 
Fair and 
Straightforward ! 


We ask for a minimum deposit 
of 15%, (3/- in the £), of the cash 
price, adding 74% service charges 
on the balance (after the deposit 
is deducted), this is then spread 
over eight equa! monthly instal- 
ments. 


For example 
Eumig P8 8mm 


Cash price 
Less deposit 


Projector. 


£32 0 
£4 16 


£27 4 
£2 0 


£29 4 


or 8 monthly instalments of 73/1 
each 


74% charges 


All apparatus is fully guaran- 

teed—perfectly packed and des- 

patched to y with minimum 

delay. Our Personal Service 

is unequalled anywhere in the 
country |! 











PAILLARD BOLEX M8R 
8mm. Projector 


With split-second 
spool arms, 500w 
Incorporating ur 
sprocket to obviate 
A.C./D.C. supply 
£68 0 0 


6 and 8 monthly pay- 
{£715 4 


threading, 400ft. 
Pp, motor rewind. 
loop reforming 

film damage. 


or £10 4 


ments oO 


EUMIG P8 
8mm. Projector 


Incorporating every feature for trouble 
free operation, and ease of working. 
400ft. spool arms. 100w. lamp, giving 
brilliant pictures at low cost. 


£32 0 0 


or 96/- and 
8 monthly 
payments of 


SAV 


G.B.-Bell & Howell 16mm. 
622 Sapphire Sound 


The standard by which all other 
projectors are judged. With sapphire 
inserts at vital points to give 400% 
longer life. 2,000ft. spool arms. With 
12in. speaker and trans...£249 0 0O 
Convenient Extended Terms available, 





The NEW BELL & 
HOWELL 16mm. 
Electric Eye Camera 


The World’s First Automatic 
Motion Movie Camera. 


For the first time in the history 
of photography, here’s a camera 
that takes movies automatically! 
The Electric Eye camera an- 
alyses lighting conditions and 
subject and swiftly sets the lens 
iris to ensure perfect exposures. 
Vivid, sharply-defined movies in 
natural colours with a press of a 
button. 5 filming speeds. Takes 
standard Kodak 50ft. mags. 
Fitted with 20mm. f/1.9 lens in 
focusing mount. Price including 
holdall case 
£231 0 0 


Write today for details of this 
wonderful instrument. 











KODAK 8-500 8mm. 
Projector 
500w. lamp, 400ft. spool arms, motor 
rewind. 


£41 17 
or £6 & 6 and 8 monthly payments 
of 95/8. 


Completely self-contained in 
carrying case. 


» 
ILL 


G.B.-Bell & Howell 8mm. 
606H Silent Projector 


directly from the mains 
voltage lamp. All-geared 
picture device, quiet 


£57 0 0 
or £812 0 and 8 payments of 
£610 1 


Operatin 
9 hig 
drive, still 
running. 


G.B.-Bell & Howell 16mm. 
613H Silent Projector 


Fitted with mains voltage 750w. lamp. 
800ft. spool arms. Still picture 
device, powered rewind. Reverse 
switch. A.C./D.C. supply. 


£75 0 0 
5 0 and 8 payments of 
£8 ii 4 


or £11 


G.B.-Bell & Howell 
630D Magnetic/Optical 


Records and plays back sound stripe 
magnetic sound tracks. 12w. amplifier, 
12in. speaker. Still picture clutch, 
reverse, motor rewind. 2,000ft. s i 
arms, trans. ye £352 0 


More LIGHT on the Screen 


with the... 
SPECTO 500 Projectors 


Popular Model. Auto-rewind and 
variable speeds. 500w. mains voltage 
£33 0 0 


or and 8 payments of 75/3. 
8mm. Standard. 500w. £39 15 
or £6 and 8 payments 90/8. 
9.5mm. Model. £48 10 
or 145/6 and 8 payments ‘110/10. 
8/16mm. Dual . 

or £9 and 8 payments 137/ 1. 
9.5/16mm. Dual £56 

or 168/- and 8 payments 128/-. 





750 





G.B.-Bell & Howell 8mm. 
Model 625 











Exciting NEW CINE 
Developments ! 


You can now add Sound to your 
8mm. films with the PAIL- 
LARD BOLEX SYNCHRO- 
MAT which is an_ electro- 
mechanical device inserted be- 
tween the Model M8R projector 
and any noone’ Tape Recorder. 
It regulates ¢ speed of the 
ae continuously from the 

eginning to the end of the reel— 
in such a way that the picture is 
permanently synchronised with 
the sound track. The recorder is 


WHY do Customer’s 
come NORTH— 

to SAVILLE’S, for all 
their CINE requirements 


. . the reason is obvious—for 
nowhere else will th find a 

BETTER and more EFFICIENT 
SERVICE. Many of the leading 
Industrial Companies in the 
country entrust us with the supply 
and maintenance of their Cine 
apparatus, for they know from 
experience our AFTER SALES 
SERVICE is second to none. 


We are one of the very few dealers 
who operate their own highly 
efficient Repair and Mainten- 
ance Service manned by works- 
trained engineers. 

This is surely a very good reason 
why YOU too should purchase 
of = cine requirements from 





used at it’s normal speed and you 
can go on shooting your films at 
16 frames per sec. in the normal 
way—there is no need to set your 
camera at a faster speed. Con- 
00 trolled by a single ob, which 
automatically switches on the tape 
recorder and projector or off as 
desired. 

Price £30 0 0 
Special table ‘for arranging pro- 
jector, synchromat and recorder 

£3 10 0 extra. 
Note: A slight alteration is 
required for existing MS8R pro- 
jectors which can be quickly 
carried out. 
PAILLARD BOLEX 8mm. 
TITLER 








500w. lamp. 400ft. spool arms. Easy 
controls. Silent running. Price 
complete. 


You will need a 
TAPE RECORDER 
for adding SOUND to your films 
GRUNDIG Model TK8-3D. Two 
speed, three speakers. 1,200ft. tape 
length. Fast forward and backward 
rewind. Price (less microphone) 
512 0 
or £11 7 6 and 8 payments of 
£812 7 


£35 
or 105/- and 8 monthly payments 
of 70/-. 


CINE VIEWERS 

ZEISS MOVISCOP—the world’s 
best. Forward and backward rewind. 
Superbly finished. Brilliant 34 x 2}in. 

icture. 

mm. Model ... £36 
or 108/- and 8 payments ‘of i. 
16mm. Model ... £36 15 0 
HAYNORE(1TE for 8mm. or 16mm. 
complete with rewind arms and board. splendid addition to the range 
Brilliant viewing screen... £215 17 6 of BOLEX accessories. This new 
or 47/6 and 8 payments of 36/3. Titler consists of a platform for 


a and —— shots —_ 
ec rame and centring card, 
CINE TITLERS ~ supporting stand with camera 
TITRAY 8mm. __ Vertical titling holder, and centre-finder, with 
outfit. Very compact, with automatic 4v. lamp, flex and sprin clips, 
centring and framing, ey Pics £16 0 
focusin, 915 0 

CINECRAFT de luxe ‘Model. All 


A complete ‘outfit with lighting 
system, reflecto: ha 
metal construction, takes any 8, 9.5 y . & a 
or 16mm. camera .. £918 6 


Model 820-3D. Twin track recording 
with 3-D sound. 3 built-in speakers. 
Two speeds. Push-button control. 
Price (less micr« roane) £102 18 0 
FERROGRAPH Tape Recorder, 
the world’s best. 

Model 2A/N. Twin track, two speeds 
—3jin. and 74in. per sec. Price (less 
microphone) . £79 16 0 
Convenient Extended Terms gladly 
arranged. Write for full details today. 





SYNCHRO-MAGNETIX 
TAPE ATTACHMENT 
for EUMIG P8 PROJECTOR 
recorded commentaries, etc. to be 
recorded with full synchronisation 
on any Tape Recorder, with the 
above projector. The delivery 
date is not yet fixed, but we 


boards, revolving drum, back- 
round boards and crank-driven 
oard for animation work, and 


AMPROSOUND 16mm. es a a 


Educational Projector 
The most amazing value in 16mm. 


PAILLARD BOLEX Hi6 
REFLEX CAMERA 
A superb new camera, based on 


understand that the price will be 
very attractive, and we invite 
you to send for full details NOW. 








sound projectors today. With 750w. 
mains voltage lamp. Output of 8 
watts. 2,000ft. spool capacity. 
Provision for magnetic recording and 
play-back. Superb sound reproduc- 
tion. Price complete ...£166 10 0 
Extended Terms arranged. 


the famous H16 which permits of 
viewing through the lens during 
filming, thus obviating any pos- 
sibility of parallax and focusing 
errors. This Bolex Reflex System 
rovides a clear, continuous, 
icker-free view of the image 
through the taking lens without 
any need for adjustment in 
exposure. Available with ultra 
fast Switar lenses only. Prices as 
follows : 
H16 Reflex with 25mm. 4 
Switar . £292 14 2 
H16 Reflex with 25mm. a 
Switar £243 0 
Note: Existing "shorter aot 
length lenses cannot be used with 
the Reflex, but THIS DOFS 
NOT APPLY to 75mm., 100mm. 
and 150mm. or Pan Cinor 70 and 
100 lenses. 





| ENQUIRY COUPON 
MAIL TODAY 


To John Saville & Sons, 
Goodramgate, York. 


Please send details of 





on H.P. terms, OR 6, 12, 18 or 24 
months, OR 9 monthly payment. 
(Please "tich where applicable.) 





UZCOVOAVE> 





| 
| 
ve | 


| 4.c.W. Dec./56 . 
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HARRINGAY PHOTOGRAPHIC 
SUPPLIES LTD. 


423 GREEN LANES, LONDON, N.4 
MOUNTVIEW 5241/2 


USED SILENT 1témm. Perens 
16mm. 750w. Ampro, stills, reverse . . 
16mm. Movector Agfa ose --- €20 
16mm. Ensign, 500w., stills, ‘reverse ote --. €20 
16mm. Kodascope, model EE one ove --» £18 
16mm. Specto, 100w os we aia oe £1 
16mm, Pathe Gem on ed --- £20 
16mm. Kodascope C, 100w. oo ook oso Gee 


fémm. USED SOUND a ome = 
16mm. sound /silenc Victor Greyline 
16mm. sound /silenc B.T.H. 301... 
16mm. Bell Howell Ucilicy S/S 
16mm, Debrie D16 S/S : 
16mm. Premier 20 Ampro... 
16mm. Bell Howell Mashal! 
16mm. Bell Howell 601 


9.5mm.. SILENT rer 
9.5mm. Dekko 
9.5mm, Pathe Ace, mint 
9.5mm. Pathe Lux 


9.5mm. SOUND PROJECTORS 
9.5mm. Pathe Vox . 
9.5mm. Super Vox a, pa a 
9.5mm, Pathe Son bee soe aa 
Specto, 100w. fitted 900ft. arms and Scanrite 
sound head (no amp. or speaker) on 


K16 16mm. SOUND /SILENT PROJECTORS 
We have a few of the earlier models by G.B. Similar to 
L516 but with 200w. lighting, 10in. speaker, overhauled, 
price £49. Parts are interchangeable with the L516 projector 
spares. 




















MISCELLANEOUS 

Pathe 8mm. film menders, new 5/9 each. 
Mains variable resistances AC/DC for 100w. 

110v. lamps 20 /- each. 
Carrying cases for Ampro projectors nee - £2 0 
16mm. Tin. lenses for L516 oad a 0 
24in. L516 lenses. £4 0 
1$in. lenses for B.T.H. S.R.B., L516 and Ampro... 4317 6 
Bin. L516 lenses , aa s 
9.5mm, Pathescope Aurator, ‘mint... “445 0 0 
8mm, Scophony-Baird Tape Recorder, Sound 

Master... 0 
50fe. Reversal 16mm., Fast Pan ! 
New Kodak 50fc. magazines 
Small plush lined leacher cases, 3 x 14 x 1in., new, 

suitable for filcers 
Rotary Convertors, 110v. D.C. in, 110v. A.C. out £3 0 
16mm, motorised Arri professional printer 4115 0 0 
Small AC/DC mains motors suitable for Projector 

Drive, new in maker's box 52/6 


--. 35 
wr per rol 
7/6 


3/6 each. 
0 





NEW PROJECTION LAMPS AT REDUCED 
PRICES 


Osram, Mazda, Siemens, Philips, Acias. 

230v. 100w., 10 /- ; BOOw. 110v. Prefocus for B.T.H. or Kodak 

» 15/-; . 100v. for L516, 30/-; 750w. 110v. 
Prefocus for Victor, Ampro, Carpenter, B.T.H., etc., 27/6 
each; 1,000w. 110v. Prefocus, 32/6;:1,000w 110v. Bell 
Howell, 32/6; 500w. 110v. Special Cap for Bell Howell, 
27/6 each; 750w. 100v. lamps for Debrie, B.1.F., Pathe 
16mm., 27/6 each ; 1,000w. 110v. lamps G.E.S. for 35mm. 
G.B.N., or 230v. Simplex naa machines, 19/6 each ; 750w. 
115v. Bell Howell, 30/- ; 50v. Prefocus 15 /-; 110v. 
250w. ES, 1S/-; 20v fon ~ Pathe Home Movie, 3/6; 
other lamps in stock. Prefocus Lamp Holders, 7/6; ES 
Holders, 2/6; GES Holders, 5/-; 500w. 110v. Prefocus, 
wis: 100w. 12v. P.F., 7/6; 230v. 250w. Prefocus, 15 /-; 

110v. for L516, 27/6. 





Photo Electric Cells for B.T.H. $.R.B., Victor, Bell Howell, 
R.C.A., etc., 30/- each. Exciter lamps in stock; various 
machines. 1516 P.E. cell, £2 each. 





SPECIAL OFFER 


fémm. steel spools and cans. New. 

wrapping. At less than half list price. 

1,600ft. spool with container ... 

800fc. ditto =e 

400ft. ditto pes 

New 1,600ft. 16mm. Debrie clomintom spools 
only... $00 

S/H 1,600fe. epecls with concsiners “ie 

600fc. ditto ie a 

400ft. ditto 


In maker's 


- 15 /- pose 1/6 
5/- post 1/3 
3/- post 1/- 


«+ 8/- post 1/- 
10 /- each post 2 /- 
3 for 12/- post 3/- 
“ 3for 6/- post 2/- 
400fc. Fibre Transit Cases, new, 16mm. 2/6 post 6d. 
600ft. 2-way Fibre Transit Cases, new 3/6 post 1 /- 
1,600ft. 2-way Fibre Transit Cases, new pal ihe 8/- 
New British Acoustics non sync. gram units. Gerrard A.C. 
200-250v. silent Induction motor, 12in. turntable, volume 
control. Gerrard Pick-up. in steel black crackle finished 
carrying case with locks and keys £4 10 0 (carriage 5/-) 
Not suitable for L.P. records. 





SCREENS 


9fc. x 12ft. white portable screens. Ideal for Schools, Halls, 
Clubs, etc. Complete with screen frames, guy lines, adjust- 
able for height. Screen material made of best quality non- 
crease cloth complete with fixing tapes. Complete in black 
metal transit case with leather binding straps all new and 
unused, Size when folded 5ft. x 5in. x 6in. Limited quantity 
only. Our price £8 each, carr. 6/-. List price £26. 

Olympia screens, white or silver, complete with side 
stretchers and feet. 5ft. x 4ft. £6. 4ft. x 3ft. £4. 40in. x Win. 
£3. Win. x 22in. £2. Omnus screens, white or silver, plain 
roller and batten. 6ft. x 6fe. £6. 5fct. x Sfc. £4. 4ft. x 4ft. £3. 
Bit. 6in. x Bit. 3S /-. Bin. x 27in. 30/-. 

All prices do not include carriage. 





SPECIAL OFFER 


New crystal glass beaded self erecting screens. 
80x60 List price£33 0 O Our price 
63x 47 List price £22 15 O Our price 


A few only. 
. 23 080 
. 415 60 @ 


Ever Ready metal cased wall screens, new condition, 


Bfc. x Mit., white only, £15. 





EX. GOVT. CINE CAMERAS 1témm. 


G.G.S. 16mm. Camera Recorders, 24v. AC/DC motor 
operated 3 frames per sec., {/4 1in. lens, iris stop for bright 
and dull, built-in footage Indicator, cassette loading. Ideal 
for Titling, animation or stereo when used in pairs. Price 
30 /- each complete in fitted case, with one magazine, 
G.G.S. Recorders. As above, new and unused with coated 
lens 57/6 each. Magazine 10/- each. 

160ft. HP3 16mm. Neg. film in 10ft. lengths, sealed tins 4/6. 
Film, 16mm. take up cores 6 for 2/-. 

G.G.S. t6mm., 24v. motorised titling units, accommodating 
G.G.S. magazine £3 each. New models £410 0 each. 
A.C. 200/250. Step down transformers for G.G.S. cameras 
and titling units 17/6 each. 12v. G45 cine camera, new, take 
25ft. standard 16mm. film, £5. G45 magazines, 10/- each. 
Tins of 12 25fe. Panchromatic film, 10/-. Ditto Ortho, 7/6. 
GAS titling units, new, £410 0. 
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B.T.H. Model $.R.B. 
fémm. SOUND PROJECTORS 
Solidly built to withstand any rough handling. Truly an 
engineering piece of machinery to lasta lifetime. Spares are 
available if required. xeBlimp case. ye300w. lighting equal 
to any 500w. machine xSpeaker and cable 200-250v. 
A.C. yxBuilt-in amplifier. y1,600ft. arms. xrAdjustments 
readily accessible. yrOiling from one central point. %Pro- 
vision for pick-up. Price £55. Sound /Silent model, £60. 
H.P. Terms arranged. Spares in stock, state requirements. 








Ampro American Imperial 


Model UA Sound Pro- 
jector as used by the 
U.S. and British Forces 
and ideally suitable for 
large audiences. 
Comprises : 
@ 750w. lighting. 


@ Variable speeds 
for silent projec- 
tion. 


@ Fase 


wind. 
@ Built-in amplifier. 
@ 12in. speaker. 
@ A.C. 200 /250v. 
@ 1,600fc. arms. 
@ Blimp case. 
@ Provision for mic. 


motor re- 


Hire purchase terms 
arranged. 


Price £75 .0.0 


Spares in stock—state requirements. 





NEW PROJECTOR SPARES 


Spares kit for Ampro projectors. Claw, gate, cam and gear, 
speed control, brushes, switch, belt, pilot lamp £3 0 0 
Spares available for G.B. L516, B.T.H. $.R.B., GBN 35mm. 
State requirements. 





WE HAVE HUGE STOCKS OF CINE ODDMENTS AND 
BARGAINS. PLEASE LET US KNOW YOUR WANTS. 
HALF-DAY CLOSING WEDNESDAY, OPEN ALL DAY 
SATURDAY. S.A.E. FOR LISTS. 





L516 PROJECTORS 
Another large purchase from the A.M. enables us again to 
offer these popular projectors at £65 0 0 each. 
= H.P. terms. Part exchanges on your projector sound or 
silenc. 
500w. lighting, AC /DC 200/250, sound /silent speeds, 1,¢00ft. 
arms, 12in. speaker, automatic film trip, blimp case, fully 
guaranteed, spares available from stock. Part exchanges on 
our silent machine inviced. We have a few new and unused 
16 projectors at £90, Spare 500w. lamps, 27/6 each. 
To cash customers of these machines for a limited period 
only we can offer a complete kit of spares, value £7, FREE. 
New British Acoustics non sync. gram units. Gerrard A.C. 
200 /250v. silent induction motor, 12in. turntable, volume 
control. Gerrard Pick-up. In steel black crackle finished 
carrying case with locks and keys (carriage 5/-) £410 © 
Supplied with jack plug for L516 projector. Not suitable for 
L.P. records. 





SPECIAL ANNOUNCEMENT 
We can supply all new 1516 Spares from stock. State 
requirements. Few examples as follows: Claw boxes, 
4417 6; Claws, £1 §$ ©; Cam and shaft, £1 0 O; 
Claw gear, 5/-; Pivot blocks, 5/-; Gate masks, 6/-; 
Gate runners, 12/6; Jockey rollers, 12/6 ; Lamp holders, 
10/6 ; Spring or motor belts, 2/6 each; Take-up spool 
arm, 30/-; Take-off spool arm, 20/-; Intervalve trans- 
formers, 10/- ; Complete amplifiers (less valves), 47 0 0; 
40ft. speaker lead and plug, 15/-; Resistance plugs, 4/6 ; 
Sprocket drive gears, 7/6; Idier rollers, 7/6; Soveches 
guards, 8/6. State requirements on any other spares wanted. 


Bargain of the Month 


EX GOVT. WOODEN TRIPOD 
New and unused. 





Adjustable from 3ft. 2in. to 5ft. 2in. 
Weight 74 Ib. 
50/- each, post 3/-. 
Adaptor head with English thread for all cameras 
8/- 
Heavy duty precision ball and socket panning 


head with panning handle for use with above 
tripod when fitted with adaptor head, 20/- each. 
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=ELES & Co.= 
HT SPEAKS FOR ITSELF! 


Che Elizabethan 56 


TAPE RECORDER 


CREDIT HIRE 
SALE TERMS we “om PURCHASE 
First payment of * TERMS 


£617 6 : oC ; Deposit 
ane "om oe £27 6 0 
Eight further monthly ; ; ‘ a 
poyments of = Twelve monthly 
£617 6 : ~ j payments of 
£2 10 0 





TWO SPEEDS GIVING 
UP TO THREE HOURS 


PLAYING TIME SIMPLE PUSH-BUTTON 


a CONTROLS. EASY 

GRAM. AND MIKE IN- por lle? mal 

; ING. MAGIC EYE RE- 

PUTS CORDING LEVEL IN- 
THREE MOTORS EN- : DICATOR. 

ndlaseng ee Hi-Fi AMPLIFIER CAN 

BE USED INDEPEN- 

52 hy DENTLY FOR RECORD 

PRICE GNS. REPRODUCTION ‘OR 


Including crystal microphone, 1,800ft. spool of new long- PUBLIC ADDRESS. 


playing tape and spare spool, 


ORDER FORM 





Please supply one ELIZABETHAN 56 for which | enclose £6 17s. 6d. and agree to pay £6 17s. 6d. 
for a further eight months. (lam over 21). 


Full Name (Block letters) 
Address . 











Occupation 
For cash purchasers just send 52 gns. 


Goods by return. 























517 GARRATT LANE, LONDON, S.W.18 


(NEXT TO EARLSFIELD (S.R.) STATION) 


Christmas Greetings to you All 


8mm. SILENT 
9°-S$mm. SILENT 
9°-$mm. SOUND 








FILM LIBRARIES 


AT YOUR SERVICE 








All the latest Comedies, Cartoons, Westerns 
and Dramas from: 


PATHESCOPE 
GAUMONT-BRITISH 
WALTON FILMS 
PEAK FILMS 
CAPITOL FILMS 


An Unrivalled Service Assured 


WRITE HOW FOR CATALOGUE — FREE 


To FLES & Co., 
517 GARRATT LANE, LONDON, S.W.18. 


Please send me full details of the 9.5mm. Library [] (Place X in 
Please send me full details of the 8mm. Library [J square required.) 
NAME (Block Letters) 


ADDRESS 
































PATHE SON 


For sound and si- 
lent films. Speed 
electrically con- 
trolled. Capacity 
900fc. film. Com- 
plete in speaker 
case. Easily trans- 
portable. 


Weight 35 


IDs 


CASH PRICE 


SPECTO 
PROJECTORS 


9.5mm., 100w., 400ft. arms 
9.5mm., 100w., 900ft. arms 
9.5mm., 500w., 900fc. arms 
9.5mm. fiémm., 100w., 900ft. arms 
9.5mm. /16mm., 500w., 900ft. arms 
8mm., 500w., 800ft. arms ... 
8mm. /1émm., 500w., so mc arms. 
16mm., 100w., 400ft. arms . 
16mm. , 500w., 800ft. arms . 


SOEDESEOS 





100w. lighting, 400ft. arms. A.C./D.C. mains. The 
most inexpensive 9.5mm. sprocket fed projector for 
which our library facilities are available. 


CASH PRICE (complete with case) 19 gns. 


G.B.625 


500w. lighting, {/1.6 highly corrected lens, automatic 
lubrication, constant speed, 400ft. arms. Die-cast, 
carrying case. 
CASH PRICE 435 0 0 





8mm. 


{/1.6 coated lens for brilliant pictures. 
—arms fold away when not in use. 
silent mechanisn 

CASH PRICE 


400ft. capacity 
An extremely 


- 4200 





500w. lighting, 400fc. film capacity. Feather-touch 
controls—the most silent machine of all. 
CASH PRICE see ie ese 
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517 GARRATT LANE, LONDON, S. w. Is 


(NEXT TO EARLSFIELD (S.R.) STATION) 
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THE NEW 

KODAK BROWNIE Ii 

{/2.7 Ektanon lens with finger-tip 
rotation control. Easy spool loading 
and Para — 


8mm. G.B. 624 

{/2.3 fixed focus lens. Single picture 

device and continuous filming lock 

Extra large viewfinder. Standard 

25ft. double-run spool loading. 
430 47 


8mm. EUMIG CB 

{/2.8 colour corrected fixed focus 
lens. Powered by torch battery for 
instant press-button filming. Single 
picture device. Standard 25ft. 


double-run spool loading. 
£33 


2 





There’s still time to get it by Xmas! 
CREDIT SALE TERMS 





If you are over 21 years of age and a householder just send one-ninth of the cash 


price, stating your full name and address (BLOCK LETTERS PLEASE) and 
occupation—and leave everything else to us. 














PATHE NATIONAL Ii 
/1.9 bloomed lens, interchangeable, single picture device, 
four speeds, parallax compensator, adjustable viewfinder 
Takes 30ft. H film charger. 


58 7 6 


PATHE H 
{/2.5 fixed focus anastigmat bloomed lens, interchangeable 


Single picture device, continuous filming lock. Takes ft 
H film charger. 


427 16 0 








BRING YOURSELF UP TO DATE WITH 


MODERN EQUIPMENT 
WE SPECIALISE 


THE NEW _— 
OILE 


pe o* 


PRICE 4/11 


IN PART EXCHANGES 



































‘A Family Tradition’ 


T Shippam’s traditions of purity 

have been handed 
down from father to son for more than 
200 years. And today, as in the 18th 
century, scrupulous cleanliness and 


and quality 


fine, fresh ingredients are the rule at 
the Shippam’s factory in Chichester. 
Where do some of the good things 
used in Shippam’s pastes come from ? 
How are they prepared? You can 


find the answers in 


The 


Shippamts 


Film 


entitled ‘A Family Tradition’, duration 20 minutes. It 

is obtainable (without charge) from Sound-Services Ltd. 

(Dept. A.C.W.), 269 Kingston Road, Merton Park, 
London SW 19, and other film libraries. 


BY APPOINTMENT TO H.M. THE QUEEN. 
SUPPLIERS OF MEAT AND FISH PASTES. C. SHIPPAM LTO 








NEW MODEL 


ELON 


JC/20 
TAPE 
RECORDER 


This magnificent new tape recorder is ideal for all 
purposes where a high standard of reproduction is 
required, at only moderate cost. Note the specification: 


% Push button controls, including track change 
over. 


*% Three tape speeds, 15in., Thin. and 3jin. 
% Output 4) watts. 
* 10in. Elliptical speaker. 


*% Erase link to prevent accidental erasure of 
pre-recorded tapes. 


%*% Mechanical cueing indicator. 


% Contemporarily styled in maroon, grey and 
gold. 
Inclusive of microphone and tape 


-— 

5 Sen) ns. 
Deposit £8 18 0 and 8 monthly payments of £6 10 0 
WRITE FOR BROCHURES—ALL MAKES SUPPLIED 


The RECORDER Co 


60 FORTUNE GREEN ROAD, HAMPSTEAD 
LONDON, N.W.6 
Telephone : HAM 4860 











THE PETERSON MAG- 
NETIC RECORDERS for 
recording speech and music 
direct on to processed &mm., 
9.5mm, and 16mm. black- 
and-white and coloured film 
with perfect synchronisation. 
Demonstrations daily in our 
showrooms. 
Price for 8mm. is 75 gns. 
inclusive of microphone. 
Peterson Striping is the first 
essential for clear magnetic 
recording. Peterson Stripe 
costs only 1$d. per foot for 
all standard stripes. 
hour service is maintained. 
Peterson Magnetic Recorders 
HY SFTRAC 14-18 Ham Yard, Piccadilly Circus 
bd London, W.1 











Oo SMM POCKET 
MOVIE VIEWER 


* EXCELLENT ANIMATION @ EASY TO LOAD 
AND OPERATE ® NO ROOM TO DARKEN 
e NO SCREEN, ELECTRIC OR BATTERY 
SUPPLY NEEDED @ LOAD WITH A S50FT. 
FILM AND SEE YOUR 8mm FILMS IN FAST 
OR SLOW MOTION OR AS STILL, BRILL- 
IANT AND WELL DEFINED PICTURES 
®REWINDS WITHOUT UNLOADING 


ONLY & GUINEAS 


A PROJECTOR IN VOUR POCKET 


! | | | eee 
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8mm. Cine Cameras 


G.B.-Bell & Howe 
{/2.5 Mytal 
G.B.-Bell & Howe 
{/2.5 Mytal ‘ 
Eumig Electric, {/2.8 Eugon . 
Kodak 8-55, {/2.7 Ektanon 
Miller Model C, £/2.5 
G.B.-Bell & Howell! 624, {/2.5 
10mm. 
G.B8.-Bell & Howe 
Paillard Bolex C8, {/2.5 Yvar 
Paillard Bolex BS, {/1.9 Yvar 
Kodak Brownie, {/2.7 Ektanon 


Sportster, 


Viceroy, 


Sportster 


from 


eraCr 


379-381 


GREEN LANES 


PALMERS 


GREEN 


LONDON, N.13 


iémm. Cine Cameras 
Magazine Cine Kodak, {/1.9, 
second-hand 
G.B.-Bell & Howell Autoload, 
f /1.9 Serital £93 


8mm. pvebestove 
rye Oy ‘ £32 
ell & Howell, model 625 
Astro, 500w. £37 
Specto, 500w., Popular . £33 
Specto 500__., £39 
Atom 8, 200w., second- hand 
Kodak 8-500 ... £45 
Zeiss Movilux 8 . 61 


9.5mm. Projectors 


«~ os 


ELM A LA ATT a Tg 


Christmas Offers 


Kodak Brownie 2, {/2.7 Ektana 


Eumig C3, {/1.9 Eugon Pathescope Son 


Pathe Son, second- hand 


16mm. Sound Projectors 
Ampro New Educational .. £166 
G.B. 621, speaker and trans- 
former, $/H.. £210 
Micron XXV, complete, S/H £120 


. £78 


wvrononven~ conn 
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G.B.-Bell & Howell 
model 624 8mm. cine 
camera, {/2.3 fixed focus 
lens, fixed speed with 
single frame release. 
Tele attachment ayvail- 


able. 
430 47 


9.5mm. Cine Cameras 


Pathe H, {/2.5, second-hand 

Pathe camera, second-hand £9 
Pathe National !!, {/2.5 £45 
Pathe Webo, second-hand £23 
Pathe Webo A, {/1.9 Berthiot £49 











MISCELLANEOUS 
Grundig TK12 recorder, 33, 74 I.p.s. 
Shop demonstration model. 
Offered at 
Playtime tape recorder, 
needs external speaker ; 
Prima tape recorder, two speed, twin 
track, complete with microphone 
and j ,200ft. spool of tape, shop- 
soiled . 0 
Cinecrafe de luxe 
model . 6 
Excella box screens, 
from (40 x Win., beaded) 0 
Premier projector stand = 0 
Ilford cine tripod with pan and tile ... 0 
Ising profile tripod 5 ite 
0 
6 
0 
e 


one speed, 


titlers, Universal 
with 33in. legs, 


Paillard Bolex C8 8mn 
camera Fitted with 
{/2.5 focusing lens i 
incorporates / variable 
speeds 8-64 {.p.s., single 
shots, optical finder 
footage indicator 

as68 7 7 


Muray viewers at 

Marguet splicers 

Ising 8/16mm. (built-in scraper) splicer 

Cinei 16mm. splicer - 

Films, cement, projector oils, etc., “and all cin 
accessories always in stock. 

Competent repair staff in attendance. Outside 
demonstrations and filmshows are all part of 
the CAMERA CRAFT service. 


Movilux 8 Projector. 200/240v. 

complete with flex, one take-up 

spool and lamp, {/1.5 22mm. 
61 4 0 





WHY NOT GIVE DAD A CINE CAMERA FOR CHRISTMAS ?7— YOU PAY THE 
DEPOSIT, HE CAN PAY THE REST. DETAILS H.P. AND CREDIT SALE, BY 

RETURN OF POST 
9 ge ge Be EME EME RE MEE HEE HE REE HEHE HERE EAE AE HEHE TESTE HH HO 
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One of the best! The NIZO EDITOR 


Give your films a professional touch! 








__ As a cine enthusiast you know the interest-value of the projected film 
is governed by editing efficiency. 

With the Nizo Film Editor, illustrated above, everything is available 
for editing, and in one unit. You see the film image on the 2} x 3}in. 
ground-glass screen, with definition adjustable by a milled screw. Film 
movement is continuous, forward or back, or single frames. 


The Nizo Film Editor is for 8mm. and 16mm. taking 800ft. reels. 
Although the Viewer is mounted on a moulded base, holding also the 
Nizo Splicer and Rewinder, both the last-mentioned items can be 
bought separately. 


THE NIZO FILM EDITOR COMPLETE AS 
ILLUSTRATED ABOVE _... 8 * £40.4.6 


NIZO Film Splicer This is for 8mm. and 16mm. 


Method of cutting is unique 
whereby the cut edge of the frame end lies accurately on the frame line, 
thereby losing only one frame, whilst the cemented joint is almost 
invisible. ‘This is a fine accessory for perfect cutting, scraping, and 


joining with a minimum of labour. 
NIZO FILM SPLICER ry a so oe £5 + | 5 . 0 
Give your films the NIZO touch! 


PULLIN OPTICAL CO. LTD., ELECTRIN HOUSE, NEW CAVENDISH ST., LONDON W.1 








Westminster 


P Hae fF O 
A PROJECTOR FOR CHRIS ans 


8mm. mains por 


8mm. standard 5 


9.5mm. 500w 


16mm, 500w 


9.5 /16mm. dua! 5¢ 
8/16mm. dual § 


Carrying case 


Any of these ma 
r 


credit plan 


eta giadly on request 


SPECTO 500 


Superbly made, there is 
a SPECTO projector for 
every film gauge. 500w. 
ghting giving brilliant 
flickerless pictures, com- 
bined motor /lamp switch 


power rewind 


as £59 0 0 l £78 10 0 


n be purchased on our 








8mm. 
EUMIG P8 
High intensity lamp 
Built-in transformer 
for A.C. Folding arms. 
Very compact and 
weight only 12 Ib. 


£32 0 0 


or 9 monthly payments 
of 43 14 4 


Case 32/6 
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. 8mm, 
\ G.B.-Bell & Howell 
625 


Beautifully styled, brilliant 
500w. illumination, £/1.6 
colour corrected lens, 
error proof threading, 
400ft. spool capacity, plugs 
directly into A.C. mains 


£35 0 0 


or 9 monthly payments of 
4419 


G.B.-Bell & Howell | G.B.-Bell & Howell 
8mm. 606H 613H 

The Screenmaster with The finest in 16mm. projectors, 

500w. lamp, all gear drive, fitted with mains voltage 750w. 

£48 10 400ft. film capacity. 200- lamp, no transformer required. 

£56 0 250v. A.C./D.C. Power © g00ft. spool arms. Still picture 

£60 0 rewind, still picture. device. Power rewind All 


or 9 monthly payments of 
4617 0 


G R A P 


volts. 


or 9 monthly payments of 
£9 3 


|» 


8mm. KODASCOPE 8/500 


500 watt lighting, 400 
W ft. spool arms. Latest 
Kodak 8mm. Movie 
projector. Complete 


in self-contained case 
£45 0 0 


or 9 monthly payments 
of 45 4 6 





PAILLARD BOLEX M8R 
Universal voltage A.C./D.C. 110-250 volts. 
Ulera-fast coated Kern 20mm. lens. Highly polished 
stainless steel gate. Heat screen prevents film 

from  over-heating 
Easy threading. 400 
ft. arms. 500 watt 
lighting 


£68 0 0 


HOHE HE ETE HE HE EE. EE EEE. EI GE AE EEE A AE RE EE AE A EEE A AE EE 


or 9 monthly pay- y 
ments of £718 0 
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THE SPECTO 88 —— 

h The only 8mm. camera in its price | G.B.-BELL & 
range of comparable specification [/ \ HOWELL 605A 

h which is British in conception, ee The new G.B. 605A similar 
design and manufacture. Double - ™ in design to the well known 

% spring motor. Twice the take ar . 2 Sportster this new 8mm 
— —_ —e aw, —_ , re, 2 a camera is now fitted with 
and single shots asy loading - ‘ fc ‘ tandard D type screw-in 
With £/2.5 £38 17 0 " nen mount 8-32 f.p.s 


or 9 monthly payments of Built-in finder masks for 
4410 2 telephoto lenses Com- 


% With Dalimeyer f /1.9 , ; plete with zip case and 

3 0 : waist strap 

With f/2.5 lens €45 17 5§ 

or 9 monthly payments of 
45 6 6 


° 
3 


9 monthly payments of 
4 


Leather case £1 19 11 








| G.B.-BELL & 


| HOWELL 605B 
J And the G.B. 605B 
fitted with 2 lens turret 
head. This model has 
| automatic finder posi- 
tioning for lens in use 
Also uses standard 
| thread lenses 8-32 
y Ps {/2.5 £56 § 11 
or 9 monthly payments 


ZEISS MOVISCOP VIEWER 
of 4610 8 


Superbly produced and finished, this editor gives a large 

picture with maximum _ brilliance {/1.7 focusing £72 19 6 
Built-in switch and voltage selector 
Complete with 2 speed rewind bench 


& amm. | . 


or 9 monthly payments of £4 1 


16mm. oe ... £36 16 


or 9 monthly payments of £4 5 


LA ht ht ih tat ht hk hk 


or 9 monthly payments 
a9 5 








WESTON 
MASTER 


is the world's 
best photo elec- . 
tric meter, Uni- Y TAR . 

versal or cine, it bag ss 

is extremely sen- be GRUNDIG TKS5 
sitive and ac- Beautifully styled this extremely 


TT compact tape recorder is very 
—— HAY NORE E ' Push button control 


simp'e to use 
ANIMATED EDITOR gives immediate change from 
Mk. Il microphone, radio or telephone 
Volume and tone controls Magic 
A precision instrument giving , 
£10 18 3 really brilliant illumination eye recording leve 
inc. microphone and reel of tape 


8mm. 412 17 6 
E.R. case 15/- iémm. 41515 0 £5412 0 


Or 9 monthly payments of 27/- inc 
E.R. case Special rewinder aoo Or 9 montt ly payments of 46 6 








121 CHEAPSIDE, LONDON, E.C.2 - - .- MONarch 2918 
119 VICTORIA STREET, LONDON, $.W.1-  - - -  -. ViCtoria 0669/4330 
111 OXFORD STREET, W.1_ - - 2 «6 «= «+ GERrard 1432/2239 
24 CHARING CROSS ROAD, W.Cc.2 - - - - ~- __ TEMple Bar 7165/9377 


4 ST. STEPHEN’S PARADE, WESTMINSTER BRIDGE, S.W.1 TRAfalgar 1611 
149 NORTH STREET, BRIGHTON - : : Brighton 28596 


| ee ee ne nn nn ne 
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81 STRAND, LONDON, W.C.2 - - TEMple Bar 9773/9221 . 
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AMATEUR CINE 


CITY SALE & 


CeW!L!2L2 IN STOCK 


.B.-BELL & HOWELL 8mm 
SPORTS “DUO” 605B 


Twin turret camera with new style 
Trital 2.5 lens “‘D’’ fitting 8-12-16- £56-5-I1 
24-32 FPS. 


NEW 22 
605A SPORTSTER 
As above without turret A A Bal 


URGENT 


x 











CITY SALE 
& EXCHANGE LIMITED 


(MAIL ORDER DEPT.) 
93-94 FLEET STREET, 
LONDON, E.C.4 


FA 
i) 
3 


> 
a. 
a. 
+ 





Cut out and post ' Use above for envelope 
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SPECIALISTS 


EXCHANGE un. 


63-66, CHEAPSIDE, E.C.2 city 1124-5-6 


—_—,! 


CINECRAFT DE-LUXE TITLER 
£918 6 = 


HAYNORETTE MK. I 
’ ‘4A ANIMATED VIEWER 
mee) = ForBor9.5mm. ~«. £12 17 6 
ae 16mm. model £15 15 


WESTON MASTER Ii 
CINE METER 
£10 18 3 


BOLEX 8mm. M8R 


B8 BOLEx 
{/1.9lens ...490 7 @ 


JUST RELEASED! 
G.8.-B. & H. 
SPORTSTER-DUO 
The new Sportster-Duo 605B 
has a twin lens turret with 
matched optical finders. Stan- 
dard D type lens mount. 
Five filming speeds (8, 12, 16, 
24 and 32 f.p.s.) Single 
frames and continuous run- 
ning. With f/2.5 fixed focus 
Wich {47 7.7.0 cae on ret ee eae Fe : e SPECTO 500 
Toten : £7219 0 ZEISS MOVISCOP EDITOR 8mm. £39 15 0 
y 8mm. model £36 2 6 16mm. model £3616 6 Popular model £33 
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You Benefit by Specto 
Quality when 
you buy the new 





Spectone 


TAPE RECORDER 


An instrument of professional quality for the high-fidelity conscious, 
achieving a truly high standard of recording and playback at a 
Micro hone remarkably moderate price. Automatic equalisation of output at 

p each speed ensures perfect reproduction. Incorporating the new 
Collaro Tape Transcriptor, upper and lower track recordings can 
be made in quick succession without spool reversal, while a safety 
device prevents accidental erasure. Three speeds : 33in., 74in. and 
15in. per second. 


SPECTO PROJECTORS 
and the 
88 Camera 


are established among amateur cinema- 
tographers for their reliability and 
precision manufacture. Quality is the 
foremost aim in the design and manu- 
facture of all Specto products. 





Price inc. 


ee ee 

THE DIRECTORS AND STAFF 

% TAKE THIS OPPORTUNITY OF A Happy Christmas NY 
WISHING THE READERS OF ; 

S A.CW.... with Specto . 
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Published from 46-47 Chan- 
cery Lane on the 20th of the 
month. Telephone: Holborn 
6201-3. Telegrams: Nufotog, 
Holb., London Annual 
subscription: 22s. post paid. 
U.S.A. and Canada: $4.00. 


Salute the Happy Morn ! 
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(See ‘‘We Filmed a Nativity Play’, page 797.) 
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Throughout the World 
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finish. 
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THE WAY TO 
TROUBLE-FREE 
PROJECTION 


lies in knowing what can go 
wrong and where to look 
for likely faults 





You may be one of the lucky ones. Few of 
the troubles analysed below may have come 
your way yet. Bur it is wise to learn about as 
many as possible of the things that can go 
wrong—not only for the obvious reason that 
it is only sensible to be prepared, but also 
because knowing about them will increase your 
knowledge of projection and enhance your 
pleasure in it. Also, although you may be 
perfectly familiar with the habits of your own 
machine, you never know when you may be 
called on to operate someone else’s. 

The projection faults enumerated below are 
classed in four groups—optical, mechanical, 
electrical and sound—and each group is sub- 
divided into three sections: film faults, 
projector faults and troubles caused primarily 
by the operator himself 


OPTICAL 


Major faults this group are loss of light 


and loss of focu: 


Film In the late 1930s, films were pro- 
Faults cessed and printed by the laboratories 
to a denser image than now, because 
higher-powered projectors became available 
before the widespread use of 16mm. in halls. 
This use has now cesulted in thinner prints 
and originals 
Very occasionally you get a print so dirty 
that light transmission is impaired. It is only 
too easy to check this for oneself: such films 
usually festoon the gate with “foliage”. Very 
occasionally a whole reel of a multi-reel film 
may be a shade off focus. Check that the film 
is at fault by momentarily showing the frame- 
line; if the frame-line is sharp, the projector 
is exonerated 


Occasionally, due to faulty 
assembly, a projector has its gate 
slightly out of square with the 
optical axis, and this shows up as an inability 
to hold focus across the width of the picture. 
This was commonly seen in small cinemas with 
early CinemaScope installations. The cine 
man in the audience must have been driven 
mad when the operator tried to hold the key 


Projector 
Faults 


768 


subject in focus, so be warned, and avoid focus 
fiddling! You get the same effect if your 
projector is not set up square to the screen. 

The centre of the projector lamp filament 
should lie on the optical axis, and the concave 
reflector should be symmetrically mounted. 
This can be checked in two steps, in both cases 
a white screen being used a couple of feet from 
the projector, and a simple magnifying glass in 
place of the projection lens. 

First, with a strip of metal between lamp 
and mirror, adjust lamp till filaments are 
central with the projected gate aperture, taking 
care framing is at normal setting. Then repeat 
with reflector operative, and adjust this till 
gaps between filaments are filled by images of 
reflected filaments. 

This is all best done with lamp at low 
voltage, by using a 1,000 watt electric fire in 
series with the projection lamp. If lamp or 
reflector are badly set, you both lose light and 
get a brown or blue colour-band over part of 
the picture. 


All laced up and ready for service : three projectors used for one 
of the Stockport A.C.S. public shows. 








Recognising 
and Remedying 


Optical, 
Mechanical, 
Electrical 


and 


Sound Faults 


Never leave anything to chance at even 
the most unpretentious show : check that 
all equipment is in first class trim. 
Left : a member of the Le Court F.U. (an 
organisation of the disabled) tests the 
projector before the show. Right : mem- 
bers of the Otago C.C. of Dunedin, New 
Zealand, check projectors and equipment 
prior to the annual public screening in 
Dunedin's Concert Chamber. 





Failure to prevent the optics 
from getting dirty is the key 
fault here. Neither projection 
lens nor condenser assembly should be dis- 
mantled because they are almost impossible to 
reassemble accurately, but the exposed glass 
surfaces should be absolutely clean. The same 
applies to reflector, and to mirror (where 
fitted) in the case of a projector with “indirect 
illumination”. Indeed, this mirror on some 
machines can catch an oil-spray which reduces 
the reflecting value by half and _ thus 
disastrously dims the screened picture. 

Always be very gentle in cleaning a glass 
surface, and only do it if really necessary. 
Glass takes up an electrostatic charge if 
rubbed, and then attracts dust, so do not 
indulge in such malpractices as placing a lens, 
unwrapped, in a pocket. 

Operator’s errors include showing in a 
badly-darkened room, or with firelight playing 
over the screen. If adequate black-out cannot 
be arranged, at least be certain that the screen 
is shielded from the stray light; the acid test 
is that you should not be able to distinguish 
its black border from its surface. 


MECHANICAL 
Most apparent faults: a jumpy picture or a 
sudden stoppage. 


Film Torn perforations, bad splices and 
Faults faulty reels are the culprits. In 
extreme cases torn perforations stop 
the film at the top sprocket, with loss of top 
loop and then further damage from the claws. 
More commonly there are one or two torn 
perforations, and then the claw may lose 
control, so the top loop grows and the lower 
loop is lost. Then, with something of a clatter 
(depending on the projector design), the film is 
pulled down the gate channel by the lower 
sprocket and an untorn perforation is presented 
to the claw. The film will thus often proceed 
but with severe ghosting due to there being no 
lower loop. 
Splices that cause difficulties are those which 


Operational 
Faults 


are misaligned, those with the sprocket holes 
fouled with a mixture of cement and base that 
has exuded into them—and those that come 
apart. Misalignment only matters if it is 
extreme, when it can cause jumping of the 
pressure plate, with clatter and sometimes a 
thudding noise from over-loaded claw. 

Fouled sprocket holes cause the frame to be 
pulled down too far —and thus the screened 
picture to jump upwards on the screen—for as 
many frames as the projector has claws in 
tandem. A broken splice results in a formid- 
able top loop in a very short time, if it breaks 
in the gate, as is most common. Or it may 
break just after the lower sprocket, when the 
take-up reel speeds up and the film writhes 
on to the floor. 


Wobbling Reels 


Reel trouble most commonly met with is 
cheek-bent-inwards, so that at one point of its 
periphery the reel is narrower than the film, 
and thus feed and take-up are impeded. 
Using such a reel is an operational fault! 
Sometimes you find a reel that wobbles 
drunkenly from side to side: this may cause 
the film to run off the top sprocket, and then 
the teeth engage the film surface instead of the 
sprocket holes, causing damage and the sur- 
prising result that the top loop mysteriously 
grows. 

An unusual film trouble—with 9.5mm.— 
arises from a reel so curved transversely that 
the claw will no longer reach the perforations. 
The only cure is the drastic one of cutting the 
film into whatever lengths you can handle, 
washing in clean water for at least half an 
hour, and drying slowly in a clean, cool 
atmosphere. 


Projector 
Faults 


An unsteady picture on the screen 
is most commonly due to wear in 
the claw mechanism or to some 
distortion of the gate pressure-plate or its 
tension springs. In both cases overhaul or 
readjustment by the makers is required. In 
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diagnosing the cause, project for a time with 
the frame-line clearly showing. 

If the unsteady picture is accompanied by 
fluctuations of kness in the frame-line, the 
fault lies with the camera or printer. If the 
frame-line but the picture unsteady, 
vou will gener find that the part of the 
picture glimy bove or below the frame-line 
is also steady, and the error is bad perforation 
of the film—a f virtually confined to 8mm., 
and only evident if the gate-to-claw separation 
on camera and projector differs. 


Losing the Loop 


Growth or lo 
jector fault, 
sprocket cradle 
times caused b 
past the lower 
to a distorted 
are a too fier 
small a core If 
is spring-cord | 
a cloth carrying 

Scratches on 
caused by lack 
parts or sprocket 
these parts, du 
or to cleaning 
may be culprit 
a metal tool 
tiniest burr, hard 


of top loop, where a pro- 
1used by a distorted top 
Loss of lower loop is some- 
the take-up dragging the film 
procket; it could also be due 
radle, but more likely causes 
ke-up, or a reel with too 
the former, rectify if take-up 
wiping the spring-cord with 
trace of vaseline. 
film are most commonly 
inliness, but distorted gate 
radles or sharp edges on 
in error in manufacture 
jjusting with a metal tool, 
rhe last is insidious, because 
lipping may throw up the 
discernible, yet the passage 
of film emu! over it and the resulting 
abrasion will build up a corn of emulsion with 
an increasing | rd of scratch. 


Operational ire 
Faults rt 


to clean completely all 
the machine near the 
path is a serious fault, 
lary effects such as festooned 
ind fouled optics. Over- 
of oiling are also trouble- 
particularly for the damage 


of 


giving rise to 
gate, scratched fil 
oiling and negle 
makers, the form: 
caused to the ele 
A serious oper 
middle of a larg: 
any slack film at 


ting fault is re-starting in the 
reel without first’ taking up 
ipply and take-up reels: the 
result is that mechanism and take-up reel get 
up speed and then, as the take-up is pulled to 
a near stop. its inertia rips a few sprocket holes 
out at the lower sprocket. In the same way, 
as the supply film has suddenly to set the 
supply reel into rotation, particularly if nearly 
empty, sprocket holes get strained or torn out 
at the top sprocket 

Inability to set focus accurately may be due 
to the lens juddering in its mount: a trace of 
vaseline will cure If the machine has been 
stored in a ver‘ d room, failure to run at 
speed may be due to insufficient warming-up. 
The lens (wrapn« should also be warmed. 
slowly and gent! you may get a diffused 
image on the due to condensation of 
moisture from 1 uir on the cold glass sur- 
faces. This troul in mystify the inexperi- 
enced who dire, deep-rooted causes 
when, in point is a defect which is 
very readily put 


susf 


fact, it 1s 








Spotlight on 


Photograph by 
Kenneth R. 
Bray, B.Sc. 


Feu people can enjoy making splices, for the 
purely physical part is a tedious business, par- 
ticularly when there are a considerable nur~ber to 
do. One must therefore do all one can to speed up 
the work. The simplest splicer is “as good as” the 
most complicated, but slower. One way of speeding 
up work with simpler splicers is to have two in 
line, so that while a joint is setting in one, the 
ends of the next splice can be prepared for the 
other. 

In choosing a splicer, look for a type that suits 
your convenience in handling and be sure to make 
a few splices before buying. Overlap should be a 
minimum, and alignment is important. After 
making a joint, pass the film edgewise between 
finger and thumb in both directions and you will 
feel if the ends are incorrectly aligned. As to 
whether frame-line splicers and diagonal splicers 
are “better” than others is largely a matter of 
opinion; the former demand stricter technique 
because you cut through a sprocket-hole and so 
can leave a corner unprotected ; the latter have the 
disadvantage of leaving two frames with composite 
pictures. 

The film cement you use should preferably be 
made by the makers of the film, as they will use 
solvents most appropriate to their own film base. 
It must be fresh, so keep it corked—and replace 
the cork between each application. Don’t buy big 
bottles—annual purchase of a small one is much 
to be preferred. The solvent evaporates very 
quickly, and when so lost the cement lacks bite, and 
dubious splices result; so the film ends must be 
brought together very quickly after the cement has 
been applied. 
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ne Splicing 


Technique 


For a perfect splice, the film bases must touch. 
Be sure, therefore, to scrape off all traces of 
emulsion from one end. If you dry-scrape, avoid 
dust-scatter and thinning by excessive scraping : 
it is a test of a good dry-scraping splicer that the 
emulsion is removed uniformly, rather than sides 
first and centre last. The scraper should not bite 
in at the limit of the scrape. This causes a 
weakness, resulting in splices failing by tearing 
through the film, though the splice itself may be 
perfect. If wet-scraping, take that little extra 
care not to use too much moisture or you may 
remove a slight excess of emulsion, leaving a white 
line which shows disconcertingly on the screen. 

The splice should be left clamped for 15 seconds, 
then very gently removed, held in a piece of clean 
soft cloth between finger and thumb to remove any 
trace of excess cement, checked for alignment by 
feeling edges, examined, and then gently wound 
up on to its reel, preferably one with not too small 
a core. 


Those Air Bubbles 

Instead of a uniform, rich dark area when 
viewed from the base side, examination may 
reveal light patches where there is an air pocket 
and thus no joint. This points to an inadequate 


amount of cement, unsuitable cement, or distorted 
pressure-clamp in your splicer. The last gives a 
clue by consistently leaving one or both sides, or 
the centre, with air-bubbles—another reason for 
trying before buying! A splice should be remade 
if more than about an eighth of its area shows air 


bubbles. It is particularly important that the 
edges, in the film margin, should be free from 
unjoined areas. 

If cement runs into the film emulsion, it may 
be because you have used too big a brush, or one 
with splayed hairs, or perhaps you used some 
fancy glass dropper that drops unchecked. 

A white line due to an excessive amount of 
emulsion having been scraped away can be con- 
cealed in one or two splices by a touch of blooping 
ink, but you should get the splicer or your technique 
right, for if every splice in a film shows the flash 
or the blooping ink correction, it becomes noticeable. 

If your splices are technically correct, yet are 
noticeable on the screen, check that you have not 
joined a dark portion of a frame to a light one. 
It is better to blacken over such an area in the 
splice overlap with blooping ink. 

If you are sure that you are doing everything 
right but your splices still seem to bob upwards 
momentarily when projected, it is because you are 
using slightly too much cement and a mixture of 
cement and base is exuding into the sprocket hole, 
thus (in the case of a twin-claw projector) causing 
this and the adjacent frame to be pulled down a 
fraction too far. 








ELECTRICAL 

Faults in this category do not concern the 
film, except indirectly in that film is very prone 
to static charges, which is why it attracts dust 
so readily. This dust at the reel-ends causes 
those characteristic scratches that give one 
warning of an imminent reel-change in many 
a library print, and even in CinemaScope at a 
third-run local cinema. 


Projector (1) Lamp. If, with correct lamp 
Faults fitted and all optical points of 

cleanliness and alignment in order, 
the picture is not bright encugh, then in 
general it is best to trade in the projector for 
one of greater power. Merely to double the 
lamp wattage will not double the light on the 
screen because the optics will not have been 
designed to handle the greater output, and 
lamphouse is likely to sustain damage, and 
condensers crack, through overheating If 
light-spill from lamphouse top is excessive, a 
black-capped lamp will help. 

2) Motor. The commutator should be 
cleaned with a soft cloth moistened with spirit: 
this will remove all carbon deposit and ensure 
more regular running and less sparking. 


Operational The operator should know both 
Faults the nominal supply voltage at 
his premises, and the limits of 
voltage commonly encountered during projec- 
tion sessions: the local supply office will assist 
here. If you are a long way from the nearest 
sub-station, your nominal may perhaps be 230 
volts, but most winter evenings it will vary 
between 220 and 225: on Sundays, it will be 
230 
This means that, if you want all the light 
you can get, you can safely set your resistance 
or transformer tappings to 220, only remember- 
ing to reset to 230 on Sundays and for informal 
and editing sessions. At the 225 volt condition 
you will get a maximum overload of 24%, 
which is reasonable. The reverse sometimes 
occurs if you live very near a sub-station which 
has been set high to sustain outlying districts; 
against a nominal 230 volts you may get 235 
(Continued on page 830) 


Getting ready to demonstrate the 8mm. Eumig at one of the 
Leicester and Leics. C.S. club nights 





Vilm Shows by the Fireside 


Even though the building of an elegant home 
cinema, just like the real thing but on a small 
scale, may offer no difficulties, financial or 
architectural, many a film devotee is reluctant 
to exchange the comfort of the fireside chair 
for the tip-up seat. His cinema must be part 
of the home, harmonising with the décor and 
not recognisable as a cinema when it is not in 
use. 

One such elegant sitting room theatre is that 
in the Buckinghamshire home of the famous 
director, Ronald Neame. The sound-proofed 
booth under the stairs housing the G.B.-Bell 
and Howell projector is completely cut off 
from the “auditorium”, an extraction fan 
ministers to the comfort of the projectionist, 
and a panel hides the projection port when the 
show is over 


Above: the only thing which 
suggests a cinema in the sitting 
room of Mr. and Mrs. Ronald 
Neame's home at Fulmer, Bucks., 
is the screen which (right) is 
housed ina specially built cornice 
when not in use The specker, 
the only other essential item of 
auditorium furnishing, is dis- 
guised as a plant stand The 
projection booth is large 
cupboard under the stairs, 
soundproofed with perforated 
hardboard and fitted with an 
extraction fan. 


and in the 


spare room 


This is the first of a series of 
reports on notable home 
cinemas. In cases where we 
think you might like to adapt 
ideas illustrated, e.g., con- 
struction and operation of 
curtain mechanism, how-to- 
do-it details will be given. 


The roller type screen is hidden in a 
specially built cornice over the mantelpiece, 
and the speaker is disguised as a plant stand. 
Alex Waugh, who was responsible both for the 
décor of the room and of the cinema arrange- 
ments, suggests that if a room is too small to 
accommodate a projection booth, breakfront 
bookshelves are a good second-best, the pro- 
jector being kept in one of the recesses and 
hidden by a door when not in use. Shelves 
of this kind at the other end of the room can 
also house screen and speaker. 

A similar need to preserve the character of 
the room was behind the scheme evolved by 
Malcolm Haylett for his 200 years old cottage 
at St. Ives. Mr. Haylett, who modestly 
describes himself as a designer, still cannot get 























over his surprise that people with much more 
expensive equipment than his should be so 
intrigued by it, but the photographs surely 
supply the reason. 

There is a small room to the left of the 
entrance door to the cottage which, he says, 
“we are pleased to call the Music Room, but 
it could really be nothing else; measuring 9ft. 
square, it contains a piano, a Leak high 
fidelity unit, a tape recorder, record storage, 
sound radio and television. The living room, 
to which the front door gives access, is by 
contrast fairly large. The partition wall 
between the two was the only place where the 
projection ports could be cut”. A decorative 
bookshelf hung on this wall in the music 
room, and with the removal of a row of books, 
a ready-made rock-steady housing for the 
Eumig P8 projector awaited development. 


Projector Cabinet 

At a height to suit the projectionist and 
clear the heads of the audience, Mr. Haylett 
cut a 14in.x7in. hole in the wall and lined 
it with a wooden frame, painted matt black 
and divided by a partition in the centre, the 


right hand compartment providing an 
inspection port. When not in use, these 
windows are concealed by an attractive gold- 
framed antique mirror and the projector and 
tape deck housed in a specially designed 
cabinet. 

The roller screen is perfectly concealed by 
one of the old beams running the length of 
the living room, which is readily blacked out 
at any time of the day—even the brightest day 
—by interior wooden shutters. 

A separate projection room is also a feature 
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Films are projected 
from a room 9ft. x 
9ft. in Mr. Maicolm 
Haylett's 200 years 
old cottage at St 
Ives, an elegant 
mirror (left) hiding 
the ports when the 
show is over The 
arrow points to the 
hiding place of the 
roller screen be- 
hind an old beam 
running the length 
of the living room 


of the home cinema to which P. D. Ashton, 
now in the Services, looks forward to return- 
ing. Two ports in the wall (for projection 
and observation) have neat wooden frames, 
and the insides are painted matt black to 
minimise reflections. Editing and rewind 
bench are neatly housed under a window. 

This camera was the outcome of a film show 
given by a school friend on a Kodatoy ten 
years ago. Mr. Ashton and his brother were 
so excited by it that as soon as they reached 
home they persuaded the family to invest in a 
projector—a 3-gauge Triplico. Removal to a 
new house brought the opportunity of reserv- 
ing two rooms for cinematography. 

Their equipment now consists of 8/16 
Specto and G.B. L516 projector, a Bolex L8 and 
Pathe H camera and a tape recorder twin turn- 
table unit, both home-made. They have a 
considerable library of professional and 
personal films and some 400 records, full 





details being kept of music and cues for all 
films they have shown. 
Two of Mr. Ashton’s films gained 3-star 


ection room in Mr. P. D. Ashton's 
inema 


The business end of the pr 


and he was 
on King’s 
Down to 


Ten -Best, 
and editor 
successful 


awards in the 19 
assistant Cameraman 
College School’s highly 


Earth, now in the British Film Institute’s 
library and screened at the National Filra 
Theatre some months ago. 

The Berkeley cinema (not illustrated) was 
opened on the ffirst anniversary of its 
proprietor’s wedding. “When we moved into 
our first very modest house”, Mr. , 
Adams of Welshpool tells us, “we realised that 
one of the rooms, scarcely suitable for a bed- 
room, was just waiting to be turned into a 
cinema”. The operating box in one corner is 
cut off from the proscenium by eight tip-up 
seats. The satin curtains (made by Mrs. 
Adams) framing the 30in. screen, and lit by 
red, green and blue dimmer-controlled foot- 
lights, are electrically controlled (the motor 
taken from an old quiet-running record 
player). 

All wiring is run through the loft from the 
booth. A Son projector, monitor speaker and 
record player provide the basic equipment. 
The single house light is made from the 
flanges of 35mm. 2,000ft. spools. 

35mm. spools? Yes, Mr. Adams is one of 
those happy folk whose work is also their 
hobby. He is a cinema projectionist, and when 
the Berkeley mounts its shows they have to 
pass the experienced critical scrutiny of Mrs. 
Adams, who is an usherette. Mrs. Adams, 
incidentally, shares the leading role in at least 
one of the dozen films her husband has made: 
the record of their wedding. 


A brief selection of the audience's 


views on the 1955 Ten Best. Sorry 
] 





Ding Dong 


8mm, 

“I would like to congrat 
including the 8mm. fil: 
Moreton in Marsh 

“None of us—this is 
mixture of sizes for pu 
8mm. films are selected 
only in clubs or places sr 
ing at the size for wi 
Cummin, Newcastle 

7 the inclusion 
great satisfaction to 
rabid sixteeners could scarce 
Batty, Nottingham 


ilate you on your foresight in 
this year.” (R. E. George, 


ides the 8mm. people—like the 
showing. We suggest that if 
future, they should be shown 
| enough to allow their screen- 
they are designed.” (George 


f the 8mm. dupes was a source of 
f that gauge and even the most 
forbear to cheer.” (A. T. 


ONLY A MIRAGE 

- . the highspot of Ser, 4 It was a really 

beautiful film. Very well done A. J. Pavitt, Gravesend. 

. excellent photographi ally—but that was all. Even 
our photographers said it was no film and nobody cared 
much for the ‘recitations George Cummin.) 

“Let us turn our cameras at life, at nature, at the 
thousand and one myster s and fascinating things that 
go on around us and not spend so much time making up 
trifling little stories and transferring them with varying 
degrees of skill to celluloid. Let those of us who are able, 
like the author (or artist) of Only A Mirage, show the 
world beauty or interest through their own eyes.” (Richard 
Philps, A.R.P.S., Eastbourr 


SOMEHOW 


“A pleasing rather 
Barnett, Port Sunlight 
. this rather silly st 
(George Cummin 
* . . a lovely little filn { 


a clever production.” (F. 
lid get a fair quota of laughs.”’ 


J. Pavitt.) 


there’s not space for more ! 


DOPPELGANGER 

“T am afraid that I could not grasp the point of this 
film at all.” (R. E. George.) 

“The most memorable film of the evening. 
handled.” (7%. R. Pincombe, Oxford.) 

“It didn’t make any kind of sense to anybody. We 
fitted the train noises to the trains in spite of a feeling that 
they were probably meant to go with the rowboats.” 
(George Cummin.) 


TO CAMP IN THE CLOUDS 
“A very nice record of a climbing holiday.” 
Geor, 


Superbly 


(R. E. 


“Foo much eating and otherwise pedestrian.” (7. R. 
Pincombe.) 


THE BATTLE OF WANGAPORE 
. although cleverly animated and photographed, it 
was inclined to be rather hurried.”’ (F. Barnett.) 
“First class. A delightful little cartoon, well put 
together. The best film of the show.”’ (R. E. George.) 


RODE SAFELY 
... excellent in its class.”” (F. Barnett.) : 
* . . spoiled by the poor photographic quality.” (R. E 
George.) 


Summing Up 
“TI would like to say how much I enjoyed the evening ’s 

entertainment—Thank you very much A.C.W.” (A. J. 
Pavitt.) 

“If I believed this was the best that amateurs could do 
I'd flog my cine gear and join the folks who teleview. 
But I don’t 
So I won’t.” (George Cummin.) 
ENTRY FORM FOR THE 1956 TEN BEST 

COMPETITION IS ON PAGE 847 
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20 Aids to 
Editing 


A guide to equipment currently 
available for 8mm., 9.5mm. and 


Editing box, finished in 
mottled silver plastic paint 
(Cine Accessories). 


SPLICERS 


The basic editing aids are a splicer and a 
bottle of film cement, with perhaps a pair of 
scissors to cut the film and a pair of gloves for 
handling it. If you take care to hold the film 
only by the edges, however, you can manage 
without the gloves. Your projector will serve 
as a newind, once the driving belts have been 
disconnected; a window behind it will provide 
illumination, and the projector lens, removed 
and held up against the film, will enable you 
to inspect it. A series of numbered drawing 
pins can be used to hang up the shots. 

In an emergency even the splicer can be 
constructed out of old mousetraps—we have 
seen a number such made by readers—but this 
is not a course to be recommended! An 
efficient splicer is worth all you pay for it. 
Most of the models available are listed below. 

It will be noticed that some employ wet 
scraping (i.e., the emulsion must be dampened 
with water before it can be scraped off, usually 
by means of a flat sharp metal blade) and 
others dry scraping (i.e., a scraper, usually with 
serrated edge, is used to rub off the emulsion 
The method adopted is a matter of choice. 
Some authorities consider that the roughened 
surface produced by dry scraping makes the 
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l6mm. 


Elka rewinder (Cine 
Accessories) and Pho 
tax inspection viewer 


Photax) 


hquipment to suit all 


Luxury for the advanced 
poe kets is listed in this 


amateur Premier all 
metal synchronising /edit- 
ing table, with formica top, 
for professional use . with- 
out accessories (rewinds, 
etc.) it costs £30 (Rigby) 


survey, with design 
details of typical types 
and notes on special 
features. Since not all 
dealers are likely to know of every item, a list of 
distributors is also included, but consult your retailer 
first, for he can usually give you the opportunity of 


examining a number of models of different makes. 


stronger splice, and certainly it is usually 
quicker and less messy. A built-in scraper is 
perhaps more convenient than a separate one, 
if only because you cannot lose it, but—as 
with most things to do with editing—it is 
unwise to generalise. Most splicers on the 
market will produce acceptable splices. They 
vary chiefly in the ease with which they do it 
and in the length of time they will continue to 
do it. The following are the basic features of 
three typical types of splicer. 


Medium Price Range 

In the medium price range is the Marguet 
De Luxe Tri Film splicer (£4) which can be 
used with 8mm., 9.5mm. or 16mm. film. You 
probably use only one gauge at present, but 
it May prove a convenience later on to be able 
to splice all three. The Marguet’s drawn steel 
base, oven-baked and varnished to wive a 
smart appearance, is punched with two holes 
so that it can be screwed on to a rewind board 
One of the films to be joined is placed in the 
left hand clamp, emulsion .(i.e., dull) side 
uppermost and with sprocket holes towards 
the operator. It is aligned by means of two 
guide pins which engage in the sprocket holes, 
and is held in place by a flap which is swung 
over on top of it and held by a spring clip 

The other piece of film is now loaded into 
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SUMOTIUS 





Top left: Siemens  splicer 
(Dormer). Top right : Marguet 
de luxe tri-film splicer (Hunter) 
Below : Premier 8/16mm. de 
luxe splicer with automatic 
scraper (Rigby). 


the right hand clamp, which has previously 
been swung away from the splicer. The 
scraping arm is then swung into place above 
the protruding end of the left hand film. The 
scraper, with serrated edge, is moved back- 
wards and forwards across the film with a light 
but steady pressure until all the emulsion has 
been removed from a strip some ,sin. wide 
(this is the width of the scraper blade). The 
scraping arm is swung away again and the dust 
is cleaned off with a handkerchief or small 
brush. 

Film cement is applied sparingly to the 
scraped portion of film, then the right hand 
clamp is sharply pulled down on to the base- 
plate and locked in position by a pressure 
lever. Sharp edges on the clamps automatically 
trim off the superfluous film as this is done. 
To quicken drying, the left hand upper clamp 
can be released, and after some 20 seconds the 
splice is made and the film can be removed. 

Film cement is not a form of glue but a 
solvent which softens the film base and makes 
a true weld possible. It is essential for all 
the emulsion to be scraped off the overlapping 
portion of the left hand film. The right hand 
film need not be scraped because it is its base, 
and not its emulsion side, which is brought 
into contact with the other film. 

Extremely Quick 

The Marguet is extremely quick and efficient 
in use, its chromium clamps are easily cleaned 
and it is cleverlv designed to eliminate 
unnecessary labour on the part of the operator. 
On the other hand, it cannot be expected to 
stand up to years of use as well as more 
expensive splicers designed for heavy duty. 

In the cheaper price range is the Eumig 
8/l6mm. splicer (£2 5s.). Its design is 
unconventional: film must be threaded into 
its left wing, emulsion upwards but with the 
sprocket holes away from the operator. (This 
can be inconvenient if the splicer is used in 
conjunction with an animated viewer in which 
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the film travels the other way round.) The 
right hand wing is then threaded and moved 
over past the left wing, an action which, if 
performed sharply enough, cuts both films to 
size. 

The separate scraper, with flat blades on 
both ends of its handle, shaped so as to scrape 
off the right width of emulsion, must be 
removed from its clip in the base of the splicer, 
dipped in water and scraped against the pro- 
truding edge of the left hand film until all the 
emulsion has been removed. This requires 
rather more patience than does dry scraping. 
The cement is applied and the right hand wing 
is then pressed down against the left hand 
one; although there is no clamp to hold them 
together, satisfactory splices result. The base 
of the splicer (in a grey finish) is fitted with 
four rubber studs. 

No Frame Overlap 

In the more expensive price range is the 
Premier de Luxe film joiner, supplied with or 
without the automatic film scraper. The price 
with scraper is £15 15s. This splicer, which 
can be used with 16mm. or 8mm., is available 
in two models: the positive film model, giving 
a standard ,;in. overlap, is recommended for 
use on prints; the mask line model gives an 
overlap of only ;sin. and there is no over- 
lapping of frames. The join runs through the 
centre of the sprocket holes and impinges only 
into the bottom of one frame, where it is 
considerably less noticeable than the normal 
splice. 

This model is intended for splicing nega- 
tives, reversal and colour originals which will 
not have to stand up to much projecting. It 
is also recommended for use on 8mm., where 
the less noticeable splices will be particularly 
appreciated; but some 8mm. users may prefer 
a stronger conventional splice — unless, of 
course, their films are intended only for 


copying. 


Eurnig 

8 /16mm 
splicer 
(Johnson's) 


é 





Left Zeiss Movis¢ 1 n. animated viewer (Peeling and 
Komlosy). Right Be i Howell Filmotion 8mm. viewer 


The = splicer handsome and heavy 
instrument, attr vely finished in silver 
polychromatic and lished nickel plate. Four 
rubber feet set in the 4in. x 6in. base prevent 
it from slipping 1 two holes are provided 
so that it can | rewed down if required. 
A fine example of | ision engineering, it can 
be adjusted or stripped down into its com- 
ponent parts, all of which can be obtained as 
spares. Full and unusually well written and 
illustrated instructions are provided, as well 
as a complete list pare parts and detailed 
information on maintenance—and a brush is 
supplied for cleanis 

It is a pleasur join films with such an , 7 : " . 
elated First the film is threaded into the \ f KK Ww K ae -~ 
right hand clam; hich is then closed. As 
the left hand clam; brought down level with 
it, the cutter automatically trims the protrud- 
ing film. The right hand clamp is lifted, the 
left hand one is threaded, and then the right 
hand one lowered in so that its cutter trims 
off the superfluous film, after which it is 
returned to its upright position. The emulsion 
is then scraped off, the cement applied and the 
clamp brought down for the last time; 15-30 
seconds later, the spliced film can be removed 


scraper is a most attractive feature and a 
delight to handle. If the automatic scraper is 
not fitted, a small separate scraper block, with 
blade, attached to a small post on the front 
right of the splicer is supplied. 

A minor criticism concerns the maker’s 
advice to hold the right hand clamps down 
firmly for the 15-30 seconds during which the 
cement is drying, for this makes splicing a 
most tedious operation, and cannot be said to 
be necessary when a spring-loaded clip is 
provided. This splicer is widely used com- 
mercially. 


Not only is it a nuisance to have to thread 
the projector before you can see the film you 
are editing, it is difficult to select the exact 
frame to be cut. An animated (i.e., moving 
picture) viewer is therefore a most useful 
aid. The Zeiss Moviscop (distributed by 
Peeling and Komlosy) is one of the best 
known. A built-in transformer, suitable for 
use on 100-240v. A.C. mains, feeds the 25 watt 
1 amp lamp, which illuminates a 2}in. x 34in. 
screen. Film can be run through backwards 
4 Sy or forwards and notched, to facilitate editing, 
Titty | by slight pressure on a knob. The viewer is 
** supplied on a rewind board between two arms. 
: The right hand one is low geared, so that the 
film can conveniently be viewed at its correct 
speed; the left hand one is high geared for 
: quick rewinding. 

ie ane 6 unin bi ye The 8mm. model, with 400ft. arms, sells at 
sal projection viewer yi / £36 2s. 6d. The 16mm. model, with 800ft. 
(Actina) arms, costs £36 16s. 6d. Replacement Neron 

lamps can be obtained for 12s. 6d. 


Meopta 16mm 
portable editor 
(Dormer) 


If the automatic film scraper is fitted, this 
has merely to be pushed along its horizontal 
carriage and pulled back once or twice, and all 
the emulsion, together with part of the sub- 
stratum, is removed from the base. The 
actual scraping is done with great efficiency by 
a flexible steel blad It is impossible to 
remove too much (providing, of course, the 
blade is correctly s Every splice is identical 
and should be msistently perfect. This 
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a # 


The Muray Universal Projection Viewer 
(distributed by Actina, price £21 15s.) can be 
supplied with interchangeable blocks, compris- 
ing two guide rollers, a sprocket geared to a 
rotating prism, an aperture plate and an 
objective lens with focusing knob, for each 
gauge. Each additional block costs £6. Two 
small mirrors reflect the image on to an 
external 3}in. x 24in. silvered screen attached 
to the viewer by an adjustable arm. As the 
internally silvered viewer lamp is switched off, 
a pilot lamp is automatically switched on. 
There is a framing device. 

Current reaches the viewer through a special 
internal resistance cable which must not, of 
course, be shortened or replaced by an ordinary 
cable. In addition, it passes through an 
external resistance unit terminating in a 
French type two-pin plug which must be 
With this, 
the viewer is suitable for a 200-250v. A.C. 
supply. 

The Muray De Luxe viewer (price 
£28 17s. 6d.; 8mm., 9.5mm. or 16mm. models 
available) uses a similar lamp to the Zeiss and 
has a 4}in. x 3}in. built-in screen, held in a 
special retractable unit which folds in so that 
the viewer can readily be transported. There 


plugged directly into the mains. 


Right: Cifo inspec- 
tion viewer (Cine 
Accessories). 


Muray type MHB 16 
mm, viewer (Actina). 


Left: Cine Nizo 16mm. animated viewer (Pullin). Right: 
Muray de luxe (model distributed in U.K. does not have film 
compartments )—Actina. 
is a film notching device, and the pilot lamp 
is automatically switched on and the viewer 
lamp extinguished as the gate is opened. Also 
available is a fabric-covered transport case; this 
holds the viewer and a pair of 1,000ft. geared 
rewind arms mounted on a wooden base, with 
a retractable hinged splicer base. The rewind 

and base sell for £8 17s. 6d. 

The viewer has a built-in transformer suit- 
able for use on 210-240v. A.C. mains. As it 
is not of the adjustable type, the picture at 
240v. is brighter than that obtained at 210v. 
Film Notching 

The Cine Nizo viewer (distributed by 
Pullin, 16mm. model, on baseboard, complete 
with splicer, £41 10s.; 8mm. model on base- 
board, complete with splicer, £40 4s. 6d.) is 
somewhat similar in appearance to the Zeiss. 
It is intended for a 230/240 volt A.C. mains, 
can accommodate 800ft. reels, and employs a 
ground glass screen measuring 2}in. x 3}in. A 
milled screw focuses the picture and the 
pressing of a button notches the film. It uses 
a 25v. 25w. lamp. 

The Bell & Howell Filmotion viewer 
(l6mm. model, with 2,000ft. heavy duty 
rewinds, mounted on baseboard, £65; 8mm. 
model, £55) includes the Bell & Howell 136 
splicer, and standard Bell & Howell rewinders 
are fitted. A 105-120 volt 30 watt, or a 200 
volt 15 watt lamp can be used. A knife is 
fitted to notch the film margin. It is necessary 
to remove the film from the viewer before 
sections are rewound. As film passes through 
the viewer from right to left, no trouble is 
experienced with 8mm. film on Kodak single- 
slotted spools. 

At the other end of the price scale is the 
daynorette Mark II (8mm. and 16mm. models 
distributed by Haynor, 9.5mm. models by 
Pathescope. All models, £12 17s. 6d.). It is 
available for use on either 110/130 or 200/250 
A.C. mains. The screen measures 2in. x I}in. 
A rubber mounted baseboard and two rewind 
arms are supplied for an extra £3. 

The Penrose Cinescan 8mm. viewer (distri- 
buted only by Penrose, £9) embodies a 
200/250v. transformer, 6v. lamp and l}in. x 
lin. ground glass screen but no film punching 
device or switch for the lamp, emphasis being 
on efficiency without frills. A baseboard and 
two rewind arms (which accommodate the film 
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without the necessity of twisting it) are avail- 
able as extras at £2 10s. 

There is a_ built-in transformer in the 
Muray Type M viewer (8mm., 9.5mm. or 
16mm. model, £12 17s. 6d.), which is suitable 
for use on 200-250v. A.C. mains. It has a 
2in. x 1-2/Sin. screen, a device for marking the 
film and a 6v. 1 amp lamp. The Type MHB is 
supplied with a plano-convex high brilliancy 
screen and hood for £14 17s. 6d. The screen 
and hood alone, with which to convert a model 
M to a model MHB, can be obtained for £2. 
The MHB viewer is also offered, complete 
with tri-film rewinder and strong transport 
case, at £21 15s. 

Complete Outfits 

Among the complete outfits obtainable is 
the Meopta 8mm. editor (distributed by 
Dormer. Price £33). This consists of a case 
which contains a_ splicer, film measuring 
indicators, geared rewinds, an animated viewer 
with a 6v. Sw. lamp, and a 120-220v. A.C. 
mains transformer, 42 honeycombed film 
storage sections and a writing pad for editing 
notes. The Meopta 16mm. editor (£48) con- 
sists of a dustproof folding metal case with a 
lock, a splicer, film measuring indicators, an 
animated viewer with a 12v. 35w. lamp that 
throws a picture on to a screen in the lid, 
a built-in transformer for 120-220v. A.C. 
mains, rewind heads geared 1:1 and 3:1, a 
brake and a film marking device. 

All these viewers work on the same 
principle: the viewer is placed between two 
rewind arms (care must be taken to align it 
correctly), and the passage of the film through 
it drives a rotating prism, a low-powered lamp 
projecting a moving picture on to the screen 
(usually built-in); but non-animated viewers 
that merely enlarge each frame as it appears 
under the magnifying lens are also available. 
Adjustable Magnifiers 
The Photax inspection viewer, for example 
(distributed by Photax, price £2 12s. 6d.), 
magnifies 8mm., 9.5mm., 16mm. and even 
35mm. film 24 times. It can be screwed to 
the base of a rewinder. The magnifier is 
adjustable and the illumination is provided by 
a standard 15 watt bulb. The viewer is made 
of cast aluminium, finished in grey shrivel. 

The P.S. inspection viewer (distributed by 
Photo-Science, price £3) which employs a 
15w. standard Pygmy sign type lamp, is rather 
similar; it, too, can be screwed to a rewinder 
and has an adjustable magnifier, but it will 
not accommodate 35mm. film. The Cifo 
inspection viewer (distributed by Cine 
Accessories, price £3 15s.) is intended only for 
8mm. film. A hole in the base provides 
illumination for the splicer, and it is claimed 
that the original design of the viewer ensures 
that the film is kept really flat. With a double- 
ended Cifo rewinder, Lytax splicer, and film 
cement, in a box, in the lid of which are 
honeycombed film storage sections, it costs 
£12 12s. 


Dormer 


it is 
disc 


shelf ; 
supplied with horizontal or 


With clamp 
With screws 
With clamp 
With screws 


etc. ; 
Siemens splicer attaches 


With this rewinder, 
2,000ft. arm model can be supplied for £9 9s. 


unnecessary to twist 8mm. film before it passes through the viewer. 
all metal construction, with plastic top ; 


or cement bottles, 


well f 
adjustable braking ; 


éd. 
handles, with special clutches, for rewinding ; 
intended for professional use. 


7 18s. 
£6 és. 
illuminated viewing panel ; 
folding reel arms ; 
to the centre of the baseplate ; 


universal model : 
universal model 
vertical rewinder ; 
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Two geared heads on polished oak baseboard. 
One geared, one plain head on baseboard. 


Measures 4fc. (length) x 2ft. (depth) ; 


As above 
As above. 
Geared heads ; 


1,600ft 
Adapter 
needed 

for spools 


8/16 or 9.5 /16mm 
8/9.5 /16mm. 
unspooled 


Premier Rewind Bench 


Paillard Bolex 
Paillard Bolex 





Penrose 





Siemens rewinder (2,000ft 
arms); splicer fits in 
baseplate (Dormer). 


Left: (from top): G.B.- 
Bell and Howell 612 re- 
winder (Rank) ; Marguet 
tri-film rewinder (Hunter); 
Muray rewinder (Actina); 
Cinecraft universal re- 
winder (Cinecroft). 


EDITING 
BOXES 


Many amateurs make 

their own  cloth-lined 

editing boxes or trays of 

numbered pill boxes, 

but commercial models 

are available. Cine 

Accessories distribute a film editing box con- 
sisting of two honeycombed sections hinged 
together, each containing 20 spaces for short 
film cuttings. It is finished in mottled silver 
plastic paint and costs £2 5s. 

Robert Rigby offer a large selection of such 
equipment, most of it intended for professional 
use. Their Premier portable film bin is 
designed for 16mm. or 35mm., is made of metal 
and has a removable, washable cloth lining. It 
measures 4ft. 3in. x lft. 6in. x 2ft. 10in. deep 
(can also be obtained in other sizes), and is 
mounted on four twin wheel castors. The 
height of the horizontal bar (in which the 

Ma film pins are fixed) can be adjusted to three 

| positions or it can be lowered into the main 

awl of the bin. os cog There is also a 

ry | I ‘ ?remier fibre bin, for which a removable cloth 

REWINDS lining can be supplied. The popular size is 

30in. (height) by 2lin. (diameter) but other 

sizes are made to order. Price: 70s., cloth 

lining, 17s. 6d. There are also Premier film 
waxing and measuring instruments. 


Rewinders are not essential but they are 
certainly very convenient aids to editing. 
There is a very wide selection to choose from. 
If you intend using one in conjunction with 
an animated viewer, make sure the gearing 
is suitable—say, 1:1 on the right for inspect- 
ing the film in the viewer and 3:1 or 4:1 on 
the left for a rapid rewind—that it will 
accommodate the largest sized reels you will 
need to handle, and that will be suitable for 
use with your particular splicer. 8mm. users 
have to be particularly careful for, since Kodak 
spools have slots only on one side, 8mm. films 
usually have to be twisted before they can 
be passed from a rewind to a viewer. This 
means they must first be wound on to another 
reel, then rewound the other way round. The 
Penrose rewind, however, is unusual in that 
it is designed to avoid this trouble. Prices vary 
considerably, some rewinders incorporating 
automatic brakes and similar refinements. Meopta 8mm. editor (Dormer). 
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The 
House 
of 
Usher 


Falls Again 


ina9.5mm. amateur film 
now, after three years, 
nearing completion 


Apart from the settings, 
the evocative quality of 
which is clearly illustrated 
in the stills in these pages, 
its claim to notice is its 
length: it is planned to 
run for 100 minutes. 


Above Paul and his 
host catch one of their 
last glimpses of the 
doomed Lady Madeline 
The full set is some 50ft. 
in length. Left : a scene 
from the vault burial 
sequence; the doctor 
lights the way for the 
pall bearers, Usher and 
the visitor. 


Both amateur and professional have been fascinated by Poe’s Fall 
of the House of Usher, and a number of film versions of it have 
been produced, but there can have been few more amb.tious and 
elaborate amateur productions of it than the Trinity House picture 
now, after more than three years, nearing completion. Made on 
9.5mm., it is planned to run for one hour and forty minutes. 

The personnel of the unit changes—its dozen or so members 
include a school teacher, journalist, civil servant and an electrical 
engineer—but its shining light, Basil Copper, remains constant. 
Intrigued by the early German films, the work of Dreyer and the 
novels of Kafka, he had long wanted to film Usher and, indeed, 
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Left : the family doctor owai 
ecovers his composure 
of the team discuss fire-lit effects. 


normal viewpoint as Pa 


while tw 


had prepared a r 
it will be an origin 
seen none of the 


Composite Horse 


Lord Sackvill 
sequence of thx 
one of the courty 
Park provided 
Three horses wer 
the filming whe 
original was 
incidentally, bit 
cameraman and 
visitor wanted 
several month: 
in the Pathe H, and 
was discarded, th 
tonal matching. ¢ 
its mellow qualit 
pensated processing 
could be given 

For many o! 
interiors the unit 
moved into th 
studios of a local 
artist, John Duckett 
who not only gave 
free use of it but 
threw in tapestries 
statues, large oil 
paintings and 
screens. He 
designed and con 
structed some of 
the properties. The 
lighting varied 
from shot to shot 
to suit the apertur« 
(f/1.5), there being 
much play wit! 
candles and shadow 
—came from large 


| 
ais 


ts Paul's arrival 
Right 


outline in 1949. At least 
il conception for he has 
ions produced to date. 


ve permission for the 
tor’s arrival to be shot in 
of Knole House, and the 
tably wintry background. 
used in various stages of 
for sundry reasons the 
ivailable. The original, 
e director, kicked the 
lined to go where the 
e exteriors were shot over 
2.5 with an f/1.5 Meyer 
if a third of the footage 
vas not due to the lack of 
1ert stock was chosen for 
und the fact that uncom- 


The low angle, designed to suggest an atmosphere of foreboding, is changed to one of 
the director takes a peek through the viewfinder for an overhead shot 
An artist's studio was used for these scenes 


spots and floods, and an elaborate dimmer was 
used for fading scenes in and out. Even so, 
underlighting of the staircase sequence running 
to 100ft. necessitated two retakes and the 


scrapping of 200ft. of film; and camera jams 
ruined all the exteriors that open the film. 


The Players Dried Up 
Less catastrophic upsets demanding retakes 
resulted from the player who met the visitor 
gravely announcing not “I am the family 
physician” but “I am the family electrician” 
and the drying up which occurred when the 
visitor was mesmerised by the holes drilled in 
the lenses of the doctor’s spectacles for the 
purpose of riveting them to the ancient frames. 
(The cast were required to speak the dialogue, 
even though it had not then been decided to 
add a sound track, because—says Basil Copper 
—it looks right and puts them at their ease by 
giving them some- 
thing to do. And 
audiences are un- 
cannily expert at lip 
reading.) 

The group have 
tried to steer clear 
of the over- 
emphasis which 
mars sO many 
amateur film plays. 
The rule with them 
is to rehearse until 


The director takes the 
coffin on his knees while 
the player pushes him 
along for a tracking shot 
The coffin is so constructed 
thot the camera can also 
shoot from inside it 





each shot is as good as they can contrive and 
to take several versions of each take on key 
shots, expensive though this course is. Intent 
on avoiding over-emphasis in the acting, how- 
ever, they did not realise that some of the 
settings were over-elaborate. Then it was 
slowly borne in on them that the window frames 
draped with heavy curtains which they had 
built added remarkably little to the atmosphere 
and looked what they were: frills. So portable 


windows, with no glass in the metal frames, 
were erected so that the camera could track in 
and out as required. 


Filming in the Vault 

Shooting had to be suspended during the 
summer months when an art exhibition was 
held in the studios, and the resumption in late 
autumn under extremely cold _ conditions 
proved an exacting challenge to enthusiasm, 
for it was uneconomic to heat the place only 
for the evenings on which the unit were work- 
ing. When the time came to vacate the studios 
for the second summer, permission was 
obtained to film in the nearby Chipstead 
Caves, formerly a film store and just the thing 
for Lady Madeline’s vault burial. But the 
smooth concrete floors, ideal for the camera 
trolley, were hidden by thousands of rusting 
film cans, and there was nothing for it but to 
spend night after night stacking tins and 
carrying them to a waiting lorry. 

And time was limited, for eighty shots were 
needed here, and the new tenant of the house 
above was shortly moving in. The coffin, 
designed so that the camera could shoot from 
inside it, was completed at 4 a.m. one morning. 
Matters were complicated by the fact that not 
all of the cast was available at every shooting 
session, so chalk marks were made on the floor 
to indicate the positions they should have taken 


Paul and the servants, sole survivors of the storm, wend their 
melancholy way in Knole Park. One of the courtyards of Knole 
House was also made available for filming. 


and careful notes made to facilitate groupings 
in subsequent sessions. 

The final scenes (the studios being no 
longer available) are now being shot in a 40ft. 
loft in the director’s home. Their parts in the 
film complete, some of the cast have left and 
new technicians have replaced a number of 
those who were in at the beginning; the three 
principal players and key members of the crew 
remain. 

“We have not always succeeded in what we 
were trying to do”, says Copper (and “we” 
includes Gordon Anckorn, Tom Emery, John 
Hogbin, John Lurcock and Frank Mancktelow, 
among others) “but we think the effect will be 
interesting”. If the stills faithfully picture the 
film and no more than ordinary good luck 
attends the set building and the care taken in 
securing highly appropriate settings and in 
establishing atmosphere, “interesting” should 
be an unduly curmudgeonly description of this 
latest film version of The Fall of the House 
of Usher. 


The vaults in which 
some of the action 
takes place are Chip- 
stead Caves. But 
before the team could 
move in, a mountain- 
ous pile of film cans 
had to be moved out, 
the caves having been 
used as a film store. 











CINE CLUB NIGHTS ENTERTAINMENTS 
A Matter 
of 


Make-up 


Making-up the mere male, as a member 
of Blackpool A.C.C. is doing here, is a 
delicate enough operation, but cake a 
lady with cosmetics and tell her that 
you've masked her defects, and you’re 
asking for a whole heap of trouble. 
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“Make-up,” said the Art Bloke, “is an art in 
itself.” He stepped back to admire his handi- 
work on one of our prettier ladies. “I think 
that will do, my dear,” he said. 

She looked in the piece of broken and 
spotted mirror that we use at such times. 
“No!” she said, incredulously. 

“Oh, but it is, my pet,” the Art Bloke 
assured her. “It is the application of 
scientific principles to achieve aesthetic satis- 
faction. ‘That is art.’ 

“If her boy friend saw her like that, I doubt 
if he’d be satisfied,” said Lights. 

“We're always down to earth, aren’t we?” 
said the Art Bloke, smiling about him, and 
several of his entourage laughed. 

“No!” said the girl again, even more 
incredulously. “What have you done?” 

“Done?” said the Art Bloke, “done? I have 
highlighted the beauties, and masked the 
defects, of your face. In the celluloid image 
you will appear transformed.” 

“Masked!” observed the Cameraman. “She’s 
that, all right!” 

“She’s caked with cosmetics,” said our 
Budding Young Author. “She does look... 
er... well...er... different,” said our 
Treasurer. 

Indeed, the Art Bloke seemed on this 
occasion to have over-reached himself. The 
girl, one of our promising younger actresses, 
was normally fresh complexioned, with tawny 
hair and golden eyes. Now her eyebrows and 
lashes were thick, black and heavy. Her eyes 
had developed great shadows and a peculiar 
elongated shape. Her lips were thickened with 
bright red, and her complexion had darkened 
unevenly to a deep muddy colour, topped with 
patches of blue and red across the cheeks. 

“Absolutely caked with cosmetics,” repeated 
the Author, apparently pleased with his 
alliteration. 

“She looks liké Madame Butterfly,” said our 
regular make-up queen, who still resented the 


Art Bloke’s encroachment on her department. 

Sweeping his hair back with his hand, the 
Art Bloke turned to his chief assistant. “That’s 
always the trouble with this club,” he said. 
“There isn’t one of them bold enough to 
express himself.” The chief assistant nodded 
earnestly. “It was the same with that back- 
cloth,” he continued, his voice beginning to 
sing. “The moment you suggest symbolism, 
everyone is frightened.” 

“That backcloth,” said Lights, “was enough 
to frighten Frankenstein. It made Dr. 
Caligari’s cabinet look like my dining room.” 

“Don’t you realise,” said the Art Bloke, now 
in full spate, “that make-up emphasises the 
outward expression as the actor reveals the 
inward expression of a character? Would Lon 
Chaney have looked like the Phantom of the 
Opera if he’d worn no make-up? Could 
Charles Laughton have looked like the 
Hunchback of Notre Dame?” The Camera- 
man waved a packet of cigarettes under the 
A.B.’s nose. They were ignored. “Could,” 
said the Art Bloke, his voice now vibrant, “Sir 
Laurence have captured the flame of Hamlet 
without first creating his physical presence 
with make-up?” He took a deep breath and 
drew himself up. 

“No,” said the Cameraman, “but if she 
photographs like the sweet home-loving girl 
the script calls for, Ill go back to still work.” 

“Yes,” said our Director, “are you sure it’s 
going to film all right? I know we are using 
colour but isn’t it a bit . . ."—he stumbled for 
the right word—‘“patchy?” he concluded, 
doubrfully. 

The A.B. again turned to his assistant. “Tell 
them,” he said. “They may listen to you.” 

We turned to the assistant, and his eyes 
flickered from side to side as though he were 
cornered by a pack. “Well,” he was apologetic, 
“you do need heavy make-up for colour work. 
It said so in a book I’ve just read.” 

The girl under the make-up sniffed. We 
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looked at her. It was difficult to tell how she 
felt. 

“There are two things that require attention 
for colour filming,” said the Art Bloke. “The 
lips and eyes must stand out vividly against 
the foundation, which is why the foundation 
must be two tones darker than normal and of 
a suitable matt finish. Grease paints, of course, 
are useless for this work. Also, there must be 
chiaroscuro.” 

“Chia what?” gasped our Director. 

“Chiaroscuro,” said the Art Bloke, loftily. 
“The illusion of relief on a flat surface.” 

“My face isn’t flat,” said the girl. Her voice 
trembled. 

“As you must know,”—the Art Bloke was 
patronising—‘“no shadow is black. It is merely 
a darker shade of the reflecting surface. So we 
use darker and lighter tones to reshape the face. 
Higher cheek bones, less full cheeks, a thinner 
nose, that sort of thing. That is chiaroscuro.” 

“But what was wrong with her face?” said 
the Cameraman. 

“Nothing!” said the Art Bloke, “nothing!” 


Your Christmas — 


8mm. VIEWPOINT 


The cine society to which I belong has been 
in existence for 22 years—yet it was only this 
year that it made its first 8mm. film. When 
I first joined it, only a few years ago, we 8mm. 
filmers were in a decided minority; and although 
no one was silly enough to call us “bootlace 
boys” or to pretend that good films could not 
as readily be made on our gauge as any other, 
we all somehow took it for granted that 16mm. 
was the gauge. 

How things have changed! Now, most club 
members, as well as the majority of lone 
workers, seem to use 8mm.—and it is 8mm. 
cameras and projectors that are selling. Our 
gauge has always attracted beginners, but of 
late there has been a steady stream of converts 
from 9.5mm. (including, incidentally, some of 
the most vociferous supporters of that gauge! ), 
and—even more significantly—a number of 
experienced 16mm. filmers have turned to it. 

I myself have had some experience of pro- 
ducing similar films first on 8mm., then on 
16mm., and familiar though I am with 8mm., 
I have been surprised by the ease with which 
the little camera could be carried around and 
used without attracting attention. The bulki- 
ness of 16mm. on the other hand, made a 
chore of what should have been a pleasure. 
I could see no fun at all in setting off with it 
on a holiday or family excursion; and when I 
tried to buy some 16mm. Kodachrome for it 
at chemist’s shops, and the like, in the little 
places I was visiting, I often found that they 
stocked only 8mm. 

Yet although 8mm. is now being increas- 
ingly used for club and other more serious 


The poor girl’s eyes were now very moist. 
“Nothing!” repeated the Art Bloke hastily and 
loudly. “I told you that I merely emphasised 
her good points. Now don’t cry, there’s a good 
girl.” 

A tear hovered large and iridescent in the 
corner of each eye. 

“Well, is everything ready to 
suddenly demanded our Director. He 
doggedly jocose. 

“Tt will ruin your make-up .. .” began the 
Art Bloke, and the floods fell. The girl ran 
from the room, hotly pursued by a female 
friend. 

For a long moment we looked at the door, 
then our Budding Young Author said slowly, 
but cheerfully, “I feel sorry for you, old man.” 

“Me?” said the Art Bloke. “What have I 
done?” 

“Only told her 
altering,” said the scribe. 
her boy friend.” 

“Does a black eye look well in colour?” 
asked the Cameraman. 


roll?” 
was 


that her face needs 
“Wait till she tells 


on 50ft. of Monochrome 


By DOUBLE RUN 


productions—as this year’s Ten Best gives 
proof—it would be a great pity were we to 
become so ambitious as to neglect that most 
appealing of all subjects: our own family and 
friends. Christmas, the great family festival, 
offers splendid filmic opportunities, but there 
is no need to turn the house upside down to 
produce a 200ft. epic in Kodachrome. 

Further, although colour is all very pleasant, 
it requires rather a lot of lighting indoors, and 
having to block out all the daylight before 
Kodachrome A can be used may well be 
inconvenient. A better plan, if you have a fast 
enough lens, might be to use regular Ké6da- 
chrome and rely on the light coming in through 
the windows. But first you would be wise to 
go over your house with an exposure meter 
and discover which rooms, if any, are bright 
enough and at what times of day. 


Why Do They Scorn It? 

If you find you have not enough light for 
colour—or even if you have—do not under- 
estimate what can be achieved with just 50ft. 
of black and white. I can never understand 
why some 8mm. filmers seem to scorn mono- 
chrome. Load up with Kodak Super X or the 
faster, but more grainy, Gevaert Ultra and 
you can film in conditions quite impossible 
for colour. Not only that, but you can bring 
in one or two photofloods to back up the light 
coming in from outside, without having to 
worry about what it will do to the colour 
rendering. 

May I suggest two ways in which that 50ft. 
of film might be used? The first is to make a 
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simple personal record of any one event: a 
family party, a singing expedition, the 
children’s Christmas Eve preparations or dis- 
covery of their on Christmas morning, a 
visit to some Christmas attraction or even your 
Christmas dinner lthough having tried the 
last mentioned I cannot honestly recommend 
it as a subject for film! 

Do not allow anyone to put on an act for 
the camera: try to film things as they happen. 
Children, at any rate, may well forget all about 
you in their excitement. If someone does 
anything interesting when you are not ready 
to film, you can ask him to repeat (not 
create) it for th mera 

Notice that I |} suggested that SOft. of 
film is sufficient to cover only one event (some 
of it will in any e have to be removed in 
editing). If your family and friends know that 
they will have only to put up with the inevit- 
able inconvenience once, and then but for a 
short while, they may be disposed to co-operate 
more readily—and you will have some time 
left to enjoy the holiday yourself. 


Probable or Actual 


The second way which you might use 
the film is in the building of a plot—it need 
only be a flimsy one—around an _ incident 
which really happened or could easily happen. 
You might, for instance, show what happened 
when young Bobby dressed up as Santa Claus 
to give his parent irprise. But the incident 
must be typical of your family. If it features 
children and you are quite sure what it is you 
want from them and have sufficient patience 
to wait for it, you will get it. Of course, you 
can always resort trickery by, for example, 
making them grin by arranging for someone to 
put on an act out camera range. 

There can be doubt that short 8mm. 
family films of the kind indicated can be far 
more rewarding many more ambitious 
productions If tackle one, I should 
welcome the chance of seeing it 


WHICH CEMENT? 
I recently suggested to May and Baker that it 
would be a great convenience to everyone if 
they would clearly indicate on the labels of 
bottles of Tricoid i Embacoid film cement 
the makes and type f film for which each was 
intended. To wh they reply: 

“Embacoid i igned for joining both 
nitrate and acetate base, and until the advent of 
tri-acetate film it wv 1 that respect, universal; 
tri-acetate requir pecial type of cement, 
and Tricoid is intended to meet that need. It 
can also be used with acetate base”. As to 
whether it is “corr: for Tricoid to be used 
with all Kodak 8m: tock and Embacoid with 
all Gevaert 8mm. stock, they cannot give a 
definite answer, nce in some respects our 
own experience w 1 appear to be at variance 
with the film manufacturer’s information 

“In reply to an enquiry, Messrs. Kodak Ltd. 
have stated that their special standard film is 
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made variously on acetate or tri-acetate stock 
(as you know, nitrate is no longer used because 
of the fire hazard). This being so, Tricoid 
should be used with Kodak 8mm. black and 
white film. We have, however, proved to our 
own satisfaction that, with Kodachrome, 
Embacoid should be employed. Gevaert 8mm. 
stock is made, we understand, upon tri-acetate 
base and Tricoid is therefore the appropriate 
cement. Agfacolor is based on acetate or 
Tri-acetate and the same advice thus applies”. 
And they add that unless the film manufacturer 





DAVY CROCKETT FOR XMAS 


Your Christmas film could well be centred round one of the 
presents your child receives. A Davy Crockett hat, such as 
this boy is wearing, offers opportunities for amusing, 
imaginative treatment. (A post-Xmas film Junior as 
trapper? ‘‘Making Your Own Effects’’--page 816 —will 
help.) He is lit only by light from a window in front of him, 
hence the black background ; but in this case the lighting 
suits. the subject 











clearly states the nature of the base used, it 
is not possible for them to give more specific 
advice on choosing between Tricoid and 
Embacoid. 

Incidentally, I feel rather pleased at having 
for the first time succeeded in editing two 
films (one after the other) without spilling the 
cement. Tricoid and Embacoid bottles tip up 
rather easily: I recommend fixing a little 
cardboard box on to the editing bench with a 
drawing pin, and keeping the bottle in it while 
in use. Some people economise on film cement 
by buying one of those large 20 oz. bottles and 
using it to refill their smaller ones, but the 
possibility of evaporation of the solvent should 
be borne in mind. 


ALWAYS LEARNING 


IN all the years I have had my Bolex 8mm. 
camera, I had supposed that the longest con- 
tinuous run I could obtain with it was 35 
seconds. When, therefore, a friend to whom 
I lent it told me that he had kept it running 
for considerably longer, I was more than a 
little surprised. Yet he had done nothing 
extraordinary: he had merely set it up on a 
tripod and operated the ratchet wind while the 
camera was running, so preventing it from 
running down. There is no mention of this 
in the instruction book or in any Bolex adver- 
tisement that I have seen, and although it 
would be very seldom indeed that anyone 
would need to take shots that long, the tip is 
worth knowing. 





Your shots are too thin, too red, too 
green, too dense! This detailed survey by 
the well-known colour authority, C. 
LESLIE THOMSON, B.Sc., explains the 
reason and the remedy. it also tells you a 
lot more: why 16mm. colour is poten- 
tially better than 8mm., when to give half 
a stop more or less exposure, and why, 
how to get a warm tint, how to recognise 
the signs of a low colour temperature, 
what mireds are and the part they play in 
your colour filming, how to produce 
chemical fades, how to reduce one or 

more of the three primary dyes, etc., etc B y 


Have you ever found that colour film taken 
on the brightest days tended to be too thin, 
although you obeyed the exposure meter faith- 
fully? Have you any shots with a shade too 
much red in them? Have you others which 
are full of detail, but just that little bit too 
dense for proper projection? Do you know 
how you can avoid such disappointments, and 
how you can—in some cases—improve them 
by simple treatments? 

The most obvious, and the most effective, 
stage at which to make corrections is in the 
camera. There is nothing which can be done 
tater which really compensates completely for 
unbalanced lighting: or incorrect exposure: 
even the best after-treatments make only 
partial restoration, and they all take much more 
time and effort. True, one is occasionally 
unlucky enough to have a poor film, the 
responsibility for which is the makers, either 
in manufacture or in processing, but most 
failures are the cameraman’s fault. 


If one buys films singly and at random, it is 
almost impossible to predict the balance and 


density of the results. The chances are that 
they will be reasonably close to the makers’ 
standard, but there is quite a possibility that 
some will be either lighter or darker than the 
others, or there may be a preponderance of 
one colour. 


The Only Way to be Sure 

It is obviously futile to vary the aperture or 
to use a filter unless you know what the 
standard result would be and how the pro- 
posed alteration in exposure would change it. 
The only way to be sure is to buy your 
anticipated needs for the season all at once, 
and to make certain that all the films have the 
same batch-number printed on their cartons. 
The first film of the batch should preferably 
not be used for anything particularly important, 
and if, as is usual, most of one’s shooting is to 
be done on holiday, it should be processed in 
good time so that the finished result can be 
examined carefully before you set out. This 
should tell you practically all you need to know 
about your material, and with this knowledge 
you can begin to use corrective measures 
effectively. 

If you do have to photograph an important 
subject with “unknown” film, it is both wise 
and instructive to duplicate every shot—as far 
as possible—using half a stop larger and half 
a stop smaller than you would normally. In 
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How to Get 


COLOUR UNDER CONTROL 


GG. LESLIE. THOMSON, -BiSc. 


this way not only can you ensure that a good 
record is obtained, but you should learn a great 
deal about the characteristics of the film. 

In some cases you will find that the less 
exposed shot has quite a different colour 
balance from the other—it may be more or less 
pleasing. Again, you should find that some 
subjects are better rendered with the reduced 
exposure, some with the fuller. Unless you 
have made such experimental tests at some 
time, you will continue to produce films which 
have inexplicably disappointing shots, and you 
won’t know what to do to avoid a repetition 
in future reels 


Half-a-Stop Changes 

Incidentally, in talking of half-a-stop changes 
in aperture, I realise that for an increasing 
number of cine amateurs such things just don’t 
exist. It is quite true that in the tiny 
dimensions involved with the short-focus 
lenses used in 8mm. cameras, it is easier to 
produce a reliable exposure with a series of 
fixed stops than with a continuously var.able 
iris, but I’m still conservative enough to feel 
that a factor of two between each step and the 
next is too coarse for the best working. 

In the most exacting work, one-third of a 
stop is considered just fine enough an adjust- 
ment to ensure good consistency in the density 
of the finished picture. Half a stop is more 
usual in amateur circles, and the fact that so 
many people are quite content with jumps of 
a whole stop is a tribute to the latitude of 
modern colour film and to the tolerance of their 
audiences. 

If I had to use a fixed-stop camera, I’d 
arrange somehow for one of the apertures to 
be half-a-stop smaller than the “normal!” one 
The reason is that the situations in which the 
lighting is unusually bright are most often 
brilliant in colouring: a whole stop less can 
“kill” the feeling of happy brightness, while 
the standard stop gives washed-out colours 
Half-a-stop less is very often the best setting 
for seaside or mountain scenes. In _ less 
brilliant lighting, the situation is not so critical: 
the reduced intensitv is most often due to thin 
clouds which diffuse the light and soften the 
contrasts. A whole stop more than normal 
does not weaken the colours. 

The first step, then, in trying to 
uniformly excellent results is to know what 
exposure each kind of subject requires—which 
means knowing whether to give half-a-stop 


obtain 





A.C.W. 
COLOUR SUPPLEMENT 


meter indicates—and 
having an ap ontrol which makes the 
right setting px And don’t think that a 
variable ir itically ensure better 
exposure unifort in fixed stops. Unless 
the iris is the pr of a first-class firm and 
in really good tion, it may suffer from a 
slackness whi much as half 
a stop discrey tween the scale figure and 
the actual apert 

It’s ancient ad burt still sound, to make 
a practice of etting the aperture by 
moving the cont the same direction. Some 
people always of full up, then close down 
to the requir¢ others shut first and 
open up. It rea f not matter which, so 
long as the use: tent and has previously 
established the ettings for his equip- 
ment and mater 


more or ic 


produce as 


MAKING ALLOWANCES FOR 


The Light You Can’t See 
Q ite apart 


introduced by 
exposure meter 


errors which can be 
orrect handling of an 
including untypically 


bright areas in 1 field at which a reflected- 


light type is ain failing to make allowance 
for unusual ref e in the subject when 
using an incid ht meter—there is the 
problem of light which the meter is 
insensitive but in affect the film. This 
light can disturt the general density and 
the colour ba unless its presence is 
realised and all 1 for 
It occurs most in the situations already 
mentioned at tl le and at high altitudes 
Ultra-violet ca seen and has little or 
no influence on mal type of exposure- 
meter cell; yet reaches the film in the 
camera, it has e» the same effect as visible 
blue light. Ulu olet is absorbed by the 
atmosphere, esj if it is smoky, and by 
glass. There r between the sun and 
the cameraman mountain top, and it is 
less dusty than r near a town. Similarly 
at the seaside, cleaner than inland, 
and furthermor« vater and sand reflect 
ultra-violet stror 
The camera le made of glass, and one 
might expect that 1 vould solve the problem. 
But the amount iltra-violet absorbed by 
glass depends o1 thickness and type, and 
on the wavelength of the “light”. The band of 
Problems of indoor y largely concern colour balance) 
are not too difficult ¢ f you know the factors that 
make for balar 
here at work, hav 
one of them, |. 
. 


a S., a unit of which is seen 
r enthusiasts in their 

A.C.W 
Narrow Boats 


ranks 
‘Oscar’ for his 


ultra-violet which affects our colour films is 
able to penetrate a fair thickness of glass: with 
the relatively tiny lenses used in amateur 
cinematography, the total thickness is small— 
probably less than that of an ordinary window 

and the glass itself, being of optical quality, 
is even more transparent to these rays. The 
result is that anyone who has done a fair 
amount of filming in urbanised surroundings, 
and then takes his camera to a much clearer 
atmosphere, is liable to be disappointed by the 
latter shots. 

This is not so likely to happen if the camera 
is a 16mm. one and fitted with a lens larger 
than about f/2, as it is with 8mm. and f/3.5: 
simply because the larger lens usually is of 
more complex construction—with more com- 
ponents and each of them on a larger scale. 
There might easily be four or five times the 
total thickness of glass in the larger lens. 
Coating on lenses also reduces the transmission 
of ultra-violet. 


Ensuring Uniform Performance 

To ensure a more uniform performance with 
all lenses, in spite of such large variations in 
the ultra-violet content of the lighting, it is 
becoming increasingly common to fit U-V 
filters. There are two varieties of these: 
colourless, which absorb ultra-violet without 
affecting the transmission of visible light, and 
pale pink, which also absorb a trace of green 
light. 

It might be thought that the colourless 
variety would be the more generally suitable, 
but this supposition fails to take account of 
the fact that all daylight-type colour films are 
designed to cope with some ultra-violet. By 
removing this with a filter, the colour balance 
is disturbed in the direction of a greenish excess 
—especially in distant scenery. To counteract 
this, a very faint “warm” tint is helpful. 

The best-known filter of this type is the 





Wratten 1A, avatlable as a gelatine foil, or 
mounted between glass. Recently, it has been 
joined by dyed-in-the-mass glass filters of 
similiar characteristics, e.g., the Actina ““Haze”’. 

Some people seem to think that such a filter 
should only be used when there is much ultra- 
violet about, but in practice it is found that 


Kingsway F.U. cameraman films in the Bernese Oberland. In 
high altitudes ultra-violet light needs to be reckoned with. The 
meter is insensitive to it, but a u.v. filter will do the trick and 
you can keep it in place at all times, wherever you are. 


it can safely be kept in place at all times. In 
the shots for which it is not necessary, it is 
almost without effect. That is, with fairly close 
subjects, in which ultra-violet has little 
influence, the tint of the filter is almost 
negligible. The closer any subject is, the more 
intensely do its colours record, and accordingly 
a pale filter has only the smallest effect on the 
rendering. On distant scenes, or in any other 
situation where there is much ultra-violet, the 
filter automatically exerts a strong corrective 
influence on the colour balance. 

On direct comparison of two shots, one with, 
the other without the filter, the slight extra 
warmth of the filtered one can certainly be 
detected, but if a whole film is shot filtered, no 
one is likely to be aware of any deviation from 
correct balance: the close-up colours will seem 
entirely normal, but the distant colours will 
seem much better than previously. 

Some people prefer to use artificial-light type 
film at all times, with a compensating filter 
(e.g., Wratten 85 or Actina “A to D”) when it 
is exposed in daylight. There have been many 
arguments about this practice, but if a fair 
proportion of one’s work is exposed by photo- 
floods, there is no question of its convenience. 
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Whether one can really obtain as accurate 
colours in daylight as with a daylight-type film 
is another matter. But here again, there can 
be no real argument about the uniformity of 
balance as between aartificial-type, exposed 
through a filter, and daylight-type without any 
filter. The compensating filter absorbs ultra- 
violet completely, and the result is that there 
is less variation with different lighting con- 
ditions. 

Many people do prefer uniformity to fidelity, 
and gladly accept the reduced saturation and 
differentiation of tones which seem inevitable 
with “artificial-in-daylight”. But having 
experienced this soothing uniformity by 
using this combination, some seem to be 
unaware that a similar uniformity, and at the 
same time an increased fidelity, can be obtained 
with daylight film plus an ultra-violet filter. 


High Absorption 

Unfortunately, daylight film is not so 
adaptable as the artificial type. The results 
are rarely happy when it is used in artificial 
light with a compensating filter. The main 
reason is the high absorption of the deep blue 
filter which must be used (e.g., Wratten 80A). 
This reduces the speed of the film about four 
times, which means that it needs about six 
times as much lighting power as for artificial- 
light type to give comparable exposure with 
the same aperture. 

Where only a tiny area has to be illuminated 
—as in titling—this is not a serious problem, 
but it is quite impossible for sets of ordinary 
size. A “daylight-to-artificial” filter certainly 
makes possible the occasional “emergency” 
shot, where ample lighting or a slow camera 
speed can be used, but for regular use in 
artificial light there is no substitute for photo- 
flood-type film. 


Colour Balance 
IN DAYLIGHT AND ARTIFICIAL LIGHT 


Apart from its use in daylight, artificial-light 
film may occasionally call for a filter—nearly 
always because the lighting is not up to the 


specified colour temperature. This is when 
instead of photofloods, operating at abour 
3400° K., for which the film is designed, the 
lighting is either photopearl or a similar lamp 
(3200°) or perhaps even ordinary household 
lamps (2800-3000"). 

In the first instance, a pale bluish filter is 
desirable to maintain the customary colour 
balance. It is not always essential, however, 
since so long as the exposure is really adequate, 
the difference in result with the yellower light 
is not really marked. On the other hand, with 
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household lamps 
needed if all the 
and over-yellow 
The current practice is to specify the 
“strength” of a filter of this kind in “mireds”. 
Mireds are figures related to colour tempera- 
iding the temperature, in 
» one million. The figure 
may have either a plus or 
depending upon whether it 


fairly strong blue tint is 
olours are not to look dingy 


ture, obtained by div 
degrees Kelvin, 

applied to a filter 
a minus value, 


[ 


n the film, Only a Mirage, an 
finest examples of colour harmony 
n page 839 gives details of where 
n be seen 


This striking shot comes fror 
‘Oscar’ winner and one of the 
yet produced. Show D 


lowers or increases the effective mired value of 
the lighting. The redder the lighting, the 
lower its colour temperature, and the higher 
its mired value. (Mnemonic, “mireds are more 
red”’.) 

To compensate fully for the difference 
between photoflood and photopearl lighting, 
the filter should have a value of about minus 
20 mireds. In the Wratten range, this is pro- 
duced by the 82A. For household lamps, 
either 100- or 150-watt, the value would have 
to be about minus 45—approximately the 
figure for a Wratten 85C. In round figures, 
the exposure would have to be increased by 
about half a stop with the lighter filter, and 
by nearly a full stop with the denser. 


Use When Sun is Low 

With daylight film these same filters can 
be used when the sun is low in the sky, but 
here rather paler tints are usually adequate. 
For a slight excess of red in the light, a 
Wratten 82 (minus 10 mired) should produce 
a more natural-looking balance, while the 
82A, already referred to, will give about twice 
the change. (No increase in exposure, and 
half a stop, respectively.) 

With daylight, unless the subject happens to 
be of a purely inanimate nature, it is normally 


best to retain at least a proportion of the 
unbalance in the lighting. The coolness of a 
shadow scene and the warmth of direct sun- 
light are both suggested strongly by the colour 
balance, and to reduce both to a common 
level is to put out of action a powerful 
emotional mechanism. 

For the same reason, colour-temperature 
meters should not be regarded as essential or 
infallible instruments for the amateur film- 
maker. At present, they are too costly for 
most of us—especially when one has to buy 
the various filters which allow the readings to 
be used in practice. 

The observant photographer can soon teach 
himself to recognise the signs of a low colour 

temperature: more than a trace of 
haze; a yellowness in the sun; a low 
sun; a “golden” warmth in the 
lighting; a ruddiness in faces, and so 
on. Admittedly, it is not so easy to 
estimate exactly how much filter 
correction would be necessary for 
exact standardisation, but then how 
often do we really need that? 


Pale Tint Correction 
Should we happen to have one or 
more films of a batch which we know, 
from preliminary test, to give a slight 
excess of a particular colour, it may 
be worth using a pale-tint correcting 
filter. There are three primary 
possible excesses — yellow, magenta 
and cyan — and to counteract these 
we can use respectively blue, green or orange- 
red filters. Where it is due to a combination 
of two dyes, the excess may be orange, blue or 
green, calling for cyan, yellow or magenta 
respectively. 

The colour of the correcting filter is 
indicated by a letter—the initial of the colour: 
Blue, Green, Red, Cyan, Yellow and Magenta— 
and its intensity, or “strength”, by a number, 
the weakest (in ordinary use) being 05, and the 
next 10. For colour filming, the 05 is quite 
strong enough for any but the most unhappy 
film, which might call for a 10. 

For example, to reduce a green excess—that 
is, to make the finished film look redder—we 
would have to use a CC-05-R or possibly a 
CC-10-R. With these filters the increase in 
exposure is normally negligible. (Contrary to 
a popular belief, the pale yellow filters are not 
effective as ultra-violet stoppers. If you are 
accustomed to using a haze filter, you should 
not remove it when an additional correcting 
filter is used.) 





REALISM 

Combine colour with stereoscopy and you have the near- 
ultimate in realism, one reason for its naturalness being that 
there are no problems of surface reflections as there are with 
planar colour movies. Acknowledged expert in stereo and 
colour photography and cinematography, C. Leslie Thomson, 
author of this supplement, has written a first-rate guide, 
**Cine-Stereo for Amateurs’’ (Cinefacts No. 10). it costs 
~~ 2s. 6d. from your dealer (2s. 9d. pest paid from Fountain 
Press, 46-47 Chancery Lane, London, W.C.2). 
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AFTER-TREATMENT 


Technique 


RESCUING THE INADEQUATE SHOT 


Let us now assume that all the foregoing 
points have been properly attended to in 
filming. The exposure was as right as we 
could make it, and the lighting seemed 
correctly balanced for the film used. Yet the 
finished film is not right. It is either too thin 
or too dense, too warm or too cool. What can 
be done about it? 

First of all, let us be quite clear that unless 
there is a substantial image, very little can be 
done. This is my main reason for recommend- 
ing the novice to err on the side of slight 
under-exposure when there is any doubt about 
exposure. With reversal film, over-exposure 
makes a decent depth of final image impossible, 
whereas a slight under-exposure only makes 
the picture a bit less bright. (It may also make 
it very much better for copying.) The denser 
image can be treated so as to reduce its density, 
and an excessive colour can usually be reduced 
to some extent, but to a thin, washed-out 
image you can add almost nothing. 

Tinting 

One defect of an over-exposed shot—the 
pinkish or orangey tinge in the highlights— 
can be partially compensated by simple after- 
treatment. True, the thin image is not really 
improved, but if the highlight tone can be 
made more neutral, the overall effect is less 
disturbing. This tinge can usually be 
neutralised by dyeing the film lightly with a 
complementary colour. If the tinge is 
pinkish, a blue-green or “cyan” stain is 
wanted; if orangey, a lavender blue will suit. 

The tints as sold for hand-colouring photo- 
graphic prints are very convenient, and in 
most cases can be diluted to one in ten, or 
weaker. It is always safer to apply several 
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“coats” of a dye, and so build up to the 
required density slowly and with full control, 
than to apply a stronger bath and find that the 
dye has taken unevenly or in too great an 
intensity. 

If the film has been projected only once or 
twice, after-treatment can usually be applied 
quite safely without any preliminary cleaning. 
If there is any suspicion of oil or grease on 
the film, however, a quick wipe with cleaning 
fluid (carbon tetrachloride is safe if a minimum 
is applied really rapidly) and a soak for about 
five minutes in clean water will ensure 
uniformity. But note that soaked film absorbs 
the solutions much more slowly than dry film 
does, so that it may be desirable to dry the 
film after cleansing and before treatment. 
Trying It Out 

In some shots, quite a strong blue stain can 
be added, producing the effect of a sky instead 
of the unhappy muddy-pink waste which 
otherwise presents itself. Much depends on 
the foreground subject, but the denser areas of 
the image are less influenced by the added dye 
than the highlights are. 

Occasionally, a properly-exposed film will 
benefit from an over-all tint. The easiest way 
to try the effect is to hold a piece of tinted 
gelatine or other film before the projector lens 
After the optimum density and hue have been 
chosen, it is a relatively simple matter to match 
up with the dyes. 

After dyeing, the film should be wiped down 
with a viscose sponge, to prevent the formation 
of trickles and droplets, and allowed to dry 
without heat. 

An extension of dyeing sometimes applied 
to perfectly good shots is the “chemical fade” 
For this, a special, concentrated solution of a 
neutral grey dye must be used. Two easily- 
applied products of this type, familiar to the 

older worker, are no longer avail- 
able. I have tried to make up fading 
solutions from a variety of formulae, 
but with no real success. 

It seems impossible to obtain 
dyes which will at the same time 
produce a good density of a truly 
neutral grey, and yet dissolve 
cleanly in a watery solution. (One 
formula, claimed to be “just the 
job”, and containing about five 


Take care over the backgrounds to close shots 
In medium shots of fairly open street scenes like 
this one, it is unlikely that there will be much 
difficulty from colour cast (a pronounced hue 
caused by reflected light from the buildings), but 
close-ups taken against brick walls may well be 
suffused by a pinkish tinge. This scene in the 
making from Crawley F.U.’s Eleven a.m. shows 
one of the characters running from his house and 
colliding with a baby carriage 
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different coloured dyes, proved to be quite 
unproduceable. Attempting to dissolve one 
dye simply caused the previous to precipitate 
out!) 

Johnsons of Hendon, however, are shortly 
marketing a fading solution which I under- 
stand A.C.W. has already tested and found 
to be good. The solution should be in a tall 
narrow vessel, at least as high as the length of 
film to be “faded”, and this should be sur- 
rounded by a bath of warm water, in a larger 
vessel, if you wish to speed up the action, but 
this is not essential. The film should be 
immersed one frame at a time, each frame 
receiving a shorter time than the previous, 
until the entire length of fade desired is sub- 
merged. (Example, for a one-second fade, the 
first frame might receive 16 seconds, and each 
successive one a second less.) 


Smooth Start 

Immediately this point is reached, the film 
should be taken out and wiped down quickly 
with a damp, viscose sponge. This ensures 
that the start of the fade will be smooth, and 
not a sudden darkening. If greater density is 
required at the end of the fade, the dip may 
be repeated, preferably stopping one or two 
frames short of the first level. 

To make any fading solution more effective, 
the fade should be planned for in shooting— 
not in the way which some might expect, by 
closing the iris, but by opening it. This 
weakens the image (whereas closing the iris 
strengthens it) and so makes it easier for the 
dye to obliterate it 

For many films, however, the most effective 
after-treatments consist of reductions of one or 


more of the three primary dyes in the image. 
A shot which is over-dark is commonly also 
biased toward one colour. It is usually enough 
to reduce this dye to produce a more acceptable 
picture. Sometimes, the bias consists of two 
dyes, and two reductions would ideally be 
called for. But with chemical reductions, the 
treated dye can sometimes be regenerated by 
treatment with another reagent. Should the 
latter reagent—or a related compound—be 
part of another bath, the second will neutralise 
the effect of the first. Double reduction may 
thus be too troublesome, and a single treat- 
ment may have to be accepted. 


There’s Always A Risk . 

Many formulae have been reported and 
recommended for selectively reducing the dyes 
in colour film. Some act much more rapidly 
than others, some call for rare chemicals, and 
some are particularly liable to ruin the film 
irretrievably if mis-applied. In every case, of 
course, there is a risk that wrong application 
will spoil the film, and it is always essential 
to try out the effect on a scrap from the film 
to be treated. It can even happen that a given 
bath will reduce yellow in one sample of film 
and, in a much later product of the same make, 
reduce red. The formulae which follow 
should, however, be found quite predictable 
with current products. 

As with dyeing, it is safer to make the 
reductions in small steps, examining critically 
after each, and re-applying as often as necessary 
to reach the desired balance. After the treat- 
ment is complete, the film should be washed 
for about ten minutes in cold water, then 
wiped down and allowed to dry without heat. 
The true effect of the treatment is visible only 
after the film is dry, and a further application 
may be necessary. Usually, the effect is less 
strong in the dry film than it appears when 
wet. 


Getting the Colour Right Again 


by selective reduction of the primary dyes 


To reduce Yellow in Kodachrome or Agfa- 
color: immerse for ten to thirty seconds in: 
5% sodium hypochlorite (or household 

bleach) 1 cc. 
Glacial acetic acid 0.5 cc. 

or white vinegar 5 cc. 
Water to 100 cc. 
Examine frequently, and as soon as desired 
reduction is obtained, wash immediately in cold 
running water. The yellow reduction is per- 
manent, and over-application will also destroy 
the magenta dye, so that particular care is 
necessary. 

If Agfacolor looks too pinkish after this 
treatment, immerse for 3 minutes in Borax bath 
(see below). 


To reduce Magenta in Kodachrome: 
immerse for half a minute to two minutes in: 


1 gm. 


Sodium hydrosulphite (note spelling) 
0.5 gm. 


Sodium carbonate crystal oS © soda) .. 
Water to , 40 cc. 
Ethylene glycol (anti- freeze) 60 cc. 
When suitably reduced, immerse in 1% acetic 
acid (1 part white vinegar to 9 of water) for 
1 minute, then wash. 


To reduce Magenta in Agfacolor: 


for 20 secs. to 1 minute in: 


—— acid conc. ae sg’ 1 cc. 
ater to he 100 cc. 


immerse 


(This makes the film § go bright red, gradually 


becoming paler: the longer the immersion, the 
greater the final reduction of magenta.) 
To regenerate the yellow and cyan, immerse 


—- (dissolved in hot water) 3 gm. 
Water to 100 cc. 


Regeneration may take from three to fifteen 
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minutes, and incomplete regeneration may pro- 
vide a useful general reduction in density. 
When complete, wash. 


To reduce Cyan (blue) in Kodachrome: 
immerse for 1 to 5 minutes in: 
Sodium sulphite anhyd: .... 

Sodium bisulphite anhyd: ... 

Water Ae ind =? 60 cc. 
Industrial alcohol ‘ 40 cc. 
This solution is very slow-acting unless 
warmed to between 70 and 72° F. When the 
desired reduction is obtained, immerse film in 
1%, acetic acid (1 part white vinegar to 9 of 
water) for 1 minute, then wash. 


To reduce Cyan in Agfacolor: immerse for 
5 to 20 seconds only in: 
Amidol said sel ‘oa _ ee 0.1 gm. 
Sodium sulphite anhyd. gu * is 0.1 gm. 
Water to une saa a , 100 cc. 
The reduction is rapid, and the film must be 
washed immediately in cold running water. 
It may become rather more reduced during 
the wash, but the cyan will partially re-form 
on drying. 


Restoring the Dye 


In the case of accidental over-reduction of 
yellow, no regeneration is possible. With cyan 
over-reduction, the dye may be restored in 
Agfacolor by treatment with 3% borax 
solution (as in second part of magenta reduc- 
tion) for three minutes. This is also partially 
effective with Kodachrome. 

Over-reduced magenta is usually restorable 
by treating with the Kodachrome Cyan reducer, 
followed by cyan regeneration, as just 
described. Such two-stage treatment, however, 
is not to be recommended, and preliminary 
tests are essential if quite unexpected results 
are to be avoided! 

If it is desired to reduce two dyes, the 
minimum of interference is usually experienced 
if the yellow is treated first, then the cyan, and 
the magenta last. 

Other baths for reduction are given in Heinz 
Berger’s book “Agfacolor”. 

Chemical after-treatment is fascinating and 
can rescue an occasional shot quite dramatically, 
but I will end as I began by stressing that 
there is no substitute for correct exposure in 
the first place. 

* * * 
Filters discussed in this supplement: 


Wratten 1A or Actina “haze” 
Pale pinkish :_used with daylight type film, absorbs 
ultra-violet. Requires no increase in exposure. 


Wratten 85 or Actina “A to D” 
Deep orange: used with photoflood-ty 
daylight. Exposure usually same as wit 
type film. 

Wratten 82, 82A and 82C 
Pale bluish : used to counteract excessive reddishness 
in lighting, artificial or day. Up to one stop more 
exposure, depending on strength. 

Wratten “CC” series 
Pale tints, all colours: used with film known to be 
off-balance. Normally no increase in exposure. 


1 gm. 
1 gm. 


film in 
daylight- 
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Finding Your Way Round 


PROFESSIONAL COLOUR 
SYSTEMS 


By GEORGE ASHTON 


What an enormously wide choice of colour 
systems the professional has at his command, 
thinks the amateur movie maker wistfully: 
“Colour by Technicolor’, “Colour by De 
Luxe”, “Trucolor by Consolidated”, Agfacolor, 
Ferraniacolor, Eastman Colour, Gevacolor.. . . 
The range, by amateur standards, seems 
prodigious. Seems to be, but in fact it isn’t. 
Much of this glittering display is a facade, with 
different names for the same system. 

This has all come about since the end of the 
war. Ten years ago the name Technicolor was 
synonymous with colour in cinemas in the 
English-speaking world. Technicolor was, and 
still is, the registered trademark of the 
Technicolor Motion Picture Corporation in the 
United States and Technicolor Ltd., in 
England, but its fame was such that the lay- 
man frequently spelled it with a small “T” 
and used it to describe any and every colour 
photograph and colour film. To him Techni- 
color was just another name for colour. 


Brilliant Blend 

It owed its universality to the fact that it 
was the first colour system to be commercially 
practical for the peculiar requirements of the 
film industry, its success being largely due to 
a brilliant blend of engineering, chemistry and 
physics. The original Technicolor system used 
a special camera which produced three mono- 
chrome silver records of the red, green and 
blue aspects of the subject. These negatives 
were used to produce relief positives on a 
special matrix film which could be dyed in the 
appropriate cyan, magenta and yellow dye 
solutions and rolled down, in turn, on to a 
plain gelatin-coated stock to produce a colour 
print. 

Since the original negatives were mono- 
chrome separation negatives, processing control 
was reasonably simple. The dyeing and 
transfer operations provided further controls 
and—most important of all—one set of matrices 
could provide between fifty and one hundréd 
prints at high speed, so the process was not 
prohibitively expensive. 

But between 1936 and 1946, when the three- 
colour Technicolor system was being more 
and more used in America and Britain, Agfa 
in Germany were developing and using a 
colour process broadly based on the Agfacolor 
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Neu reversal colour film introduced for still 
photography in 1936. The development of the 
Agfacolor motion-picture colour process was 
accelerated (at the request of the Propaganda 
Ministry, it is said) to meet war-time needs. 
And Agfa were responsible for originating a 
new concept, the colour-negative monopack. 
The same three emulsion layers which were 
the basis of Agfacolor Neu were used in the 
colour negative stock, but instead of reversal 
processing, to produce a positive directly, the 
film was developed to a negative from which 
large numbers of prints could be made—a 
negative both in tone scale and in colour. 


Many Problems 

Though at first sight this idea seems 
extremely simple—almost as simple as black 
and white cinematography — there are several 
disadvantages in it and many problems in its 
practical application. First, the control of the 
processing of a colour negative is not so simple 
as the contro] of the processing of a mono- 
chrome negative Second, because of the 
imperfections of the dyes available, a print from 
a negative consisting of three dye images on to 
a second material composed of three dye images 


does not, in the normal way, produce very 


bright or saturated colours. 

Hence, special effects, fades and dissolves 
which would, in the simplest system, involve 
the use of a third and fourth film also using 
dye images, were out of the question. Yet 
such effects are an essential part of accepted 
film technique. Nevertheless, in spite of the 
lack of such luxuries, the German film 
industry persevered with Agfacolor and at the 
end of the war were producing some very good 
results. 

By 1950 Ansco in the United States, 
Ferrania in Italy, Eastman Kodak in the 
United States and Gevaert in Belgium had 


4! 
* - 
v1, td 
When funds are not available ne | 
for a professional production, : 
the amateur can sometimes ia 
step into the breach — but he ’ 
should only do so when, » 
without him, there would be 
no prospect of a film being 
made. Sale C.S., here seen 
at work, are making a film 
sponsored by the Cheshire 
gunty Education Committee 
—of activities in a judo club 
for boys of Ashton-on-Mersey 
Secondary Modern Schoe 
The film will be circuloted 
by the Committee to schools 
within its administratior 
Collaboration such as this 
with local authorities offers 
a rewarding field to the 
established clut 


introduced materials for the film industry 
which used a colour negative in a standard 
black 4nd white camera and from which 
prints could be made directly on to a colour 
positive. The Ansco, Ferrania and Gevaert 
materials were, and are, very similar to the 
Agfa negative film, but the Eastman colour 
negative incorporated a rather revolutionary 
innovation. 


Coloured Before Development 

In this, two of the couplers, the materials 
incorporated in the emulsion layers of the 
monopack which generate the dyes on develop- 
ment, were coloured before development, and 
this inherent colour was destroyed in propor- 
tion to the amount of coupler used in 
generating a dye. 

This residual colour, forming a weak 
coloured positive image in addition to the 
normal negative cyan and magenta images, 
corrected the imperfections in the colour 
reproduction normally given by colour nega- 
tive materials. In fact, for the first time a 
colour negative material was able to give 
quality comparable to that given by the 
Technicolor camera with its three black and 
white separation negatives. 

In addition to this important development, 
Eastman Kodak were able to offer, with the 
aid of a similar inter-negative material, a method 
of making duplicates of high quality for 
special effects, fades and dissolves. So Eastman 
colour negative offered film producers an 
alternative to the Technicolor camera for 
original photography. But it was the introduc- 
tion of CinemaScope and VistaVision which 
finally saw the Technicolor camera superseded 
by the colour negative film. 


Indistinguishable 
The use of these two systems, and others of 
similar types which followed them, would at 
the very least have involved a complete 
redesign of the optical and mechanical 
features of the Technicolor camera, so follow- 
ing their policy of offering the film industry a 
(Continued on page 854) 





We Filmed a Nativity Play 


and exposed by numbers 


By Anthony J. Perrin 


Every Christmas many drama groups, clubs 
and schools produce a nativity play—often the 
same one each year. The settings are some- 
times based on paintings by Italian artists of 
the early Renaissance, and the story told in 
mime, interpreted by a narrator, against a 
background of Christmas carols. On the face 
of it, it seems an inviting subject for a silent 
film, but it has the serious drawback that most 
of the action is limited to the building up of 
tableaux. 

When I set about filming a nativity play 
staged by a local school, my first task was to 
check the lighting. The distribution board 
would carry a current of 65 amps. Multiplying 
this amperage by the voltage (200) gave the 
maximum amount of power available: 13,000 
watts. As photofloods consume 275 or 500 
watts each, it would be possible to use forty- 
seven No. 1 or twenty-six No. 2 bulbs—or, of 
course, a combination of them. 


Using Guide Numbers 

Estimation of exposure was aided by the 
leaflet enclosed with Osram photofloods. In 
this are given details of the guide number 
system used for flash by still photographers, 
but rarely employed for photofloods. The bulb 
is given a guide number for various films at a 
given shutter speed, and this number, divided 
by the distance in feet from lamp to subject, 
gives the recommended lens aperture, when 
the photoflood is fitted with an efficient 


reflector. In the case of Kodachrome, the 
guide number for a single No. 2 is 18 at a 
shutter speed of 1/25th sec. Most cine 
cameras operating at 16 f.p.s. have a shutter 
speed of 1/30th or 1/25th, so No. 18 is 
normally satisfactory for Kodachrome cine 
film. 

Referring to the formula, we find that if our 
lamp is 4ft. from the subject, the exposure is 
£/4.5 (18+ 4ft.); if the distance is increased to 
9ft. the exposure becomes f/2 (18+9ft.). It 
should be noted that if two photofloods are 
used together and their combined illumination 
covers the same area, the guide factor should 
be multiplied by 1.4. 

In our case, about two dozen photofloods 
were being used in battens to cover a large 
part of the stage, each bulb covering a 
separate area. The guide factor therefore 
remained the same as for a single bulb. In 
practice, we used the formula in reverse: we 
decided to shoot at f/2, which meant that our 
battens of lamps would need to be 9ft. from 
the players on the stage (18+f/2=9ft.). 

The use of this system enabled us to plan 
the lighting in advance, leaving us with only 
minor adjustments to make on the night of the 
filming, when our theoretical calculations 
would be tested with the aid of an exposure 
meter. The running time of the finished film 


Lights on both sides of the manger and a photoflood just visible 
in the centre provided illumination for shots of the crib 





was to be abour fifteen minutes, and—most 
ayers agreed to put on a 
for us. 
dress rehearsal armed with 
and sheaves of paper on 
rectangles, representing a 
cine screen, in groups of three. In the first 
group were roughly sketched the groupings on 
the stage in each miming episode and tableau 
as seen from the auditorium. At the end of 
the rehearsal we adjourned to study the 
sketches and translate them into screen 
pictures, which were then drawn in the second 
series of oblongs. As none of the characters 
on the stage spoke, these sketches served as a 
shooting script rhe third set was used to 
chart the position of camera and lights. 


important—the pl 
special performance 


We attended th 
copies of the play 
which were drawn 


Standardisation 

The problem was to film all ten scenes with 
their varying light requirements in one even- 
ing. The answer lay in standardisation of the 
lighting. Our invaluable sketches showed us 
that the mime was enacted at three depths of 
the stage, the major part being played at the 
back, the other scenes being enacted either in 
front of a drop curtain or on an apron extend- 
ing into the auditorium. 

We decided to film all the scenes on the 
main stage first, then to bring the lights for- 
ward to the drop curtain and finally on to the 
apron. None of the stage lighting was any 
use for filming, since it was not the right colour 
temperature for Kodachrome, so a call was 
sent out for two dozen biscuit tins to serve as 
reflectors for the photofloods. These, in units 


The camera cradle, specially made for the Bolex to ensure 

accurate alignment, was used on this vertical titler. The 

stencilled titles were superimposed on a background of biue 
wallpaper with star motif. 

of three and four, became the mainstay of our 

equipment. 

The night before the filming, all the normal 
stage lighting was disconnected and four 
battens of four lamps each suspended above 
the proscenium, These were to be our basic 
light, but we were dismayed to discover that 
the output was insufficient to give a meter 
reading of f/2 over the area of the stage to be 
used. 

The trouble was that the lamps were 
suspended at a greater distance from the stage 
than had originally been planned. The only 
solution was to lower the battens a couple of 
feet below the proscenium and limit the depth 
of movement on the stage. Keeping his field 
of view clear of the lamps proved a tricky job 
for the cameraman. Additional lights were 
now carefully positioned to illuminate the 
principal characters. 


Troublesome Scene 


Though most of the settings helpfully fell 
into three groups, one scene caused some 
trouble. This was the one in which the action 
started on the apron, where an angel waited 
to take the children to Bethlehem. To light 
the full depth of the stage, together with the 
apron, was quite beyond our capabilities, so we 
shot the angel (from an oblique angle) 
illuminated by a single lamp suspended on a 
boom held by an assistant out of camera range, 
and cut when the angel reached the manger. 

In the first shot he was shown ascending the 
steps on the apron against an unlit background. 
As soon as the main stage was reached, we 
cut to a general view of the stage, with the 
angel approaching the manger, and to maintain 
continuity of lighting level, started the second 
shots with the scene lit by a single lamp, full 
main stage lighting being faded in to reveal 
the tableau. On the screen the effect is as 
though a vision is revealed to the angel. 

Camera positions were also standardised, the 
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Experiments with 


PRISM ANAMORPHICS 





You do not need complicated apparatus to produce wide screen 


pictures of acceptable quality. 


This outline surveys the several 


methods of producing an anamorphic image, with instructions for 
making your own prism attachments. And if you're wanting some- 
thing more finished or do not care about making your own, A.C.W. 
test reports of commercially available lenses help to put you in the 


By OD. 


JEATER 


wide screen picture. 


The How and the Why 


Ir you saw the Observer exhibition in 
Trafalgar Square, you probably noticed 
among the display of early apparatus some 
rather amusing anamorphic pictures which 
were stretched out to cover an arc of 
approximately 180° and were so distorted that 
it was not easy to see what many of them 
represented. By placing a polished metal tube 
in the centre of the arc, however, and viewing 
the resulting reflection, a perfectly normal 
picture was seen (Fig. 1). In effect, this was 
CinemaScope in reverse—the original picture 
stretched and finally squeezed back to shape. 

CinemaScope pictures are compressed by a 
special distorting lens which squeezes the 
picture in the horizontal plane but leaves the 
vertical plane unaffected. In projection, a 
similar lens is used to restore the picture pro- 
portions to normal. Since the image is 
squeezed in the horizontal plane, its effect is 
to give a much wider angle of view to the 
picture and, on projection, it stretches out to 
give the familiar widescreen shape. 


Needs Twice as Much Light 

The total effect is similar to that which 
would be obtained were a super wide angle 
lens used and the resulting picture masked 
down to half its normal height. This latter 
method, however, uses only half the frame and 
consequently increases the graininess and 
needs twice as much light as an anamorphic 
picture if it is to be enlarged to the same 
screen size. That is why widescreen films of 
this type are generally restricted to a picture 
ratio of 1.85 to 1 or, exceptionally, 2 to 1 as 
against CinemaScope’s 2.55 to 1. 

Now that the widescreen method of pre- 
sentation has become so popular in the 


Fig. 1. Anamorphic 
picture viewed in a 
cylindrical mirror. 


professional cinema, many amateurs are seck- 
ing means of making and showing their own 
anamorphic films. Fortunately, it is relatively 
simple to do and it does not need complicated 
apparatus to secure quite reasonable results. 
There are several methods of obtaining an 
anamorphic image. As has already been noted, 


Fig. 2A. Cylindrical lens 
attachment 

a cylindrical mirror will provide a suitable type 
of image. A similar mirror placed in the 
projection beam obviously would reconstitute 
the picture. But lining up is rather difficult, 
and any slight flaws on the surface of either 
mirror show up rather badly in the final 
picture. 

A more practical adaptation of this idea is 
used in the Delrama attachment which con- 
sists, basically, of two prisms with cylindrically 
ground reflecting surfaces. But such specially 
ground prisms are not available to the amateur 
experimenter who wants to make his own 
apparatus. 

There are two other methods that can be 
used, however. Instead of cylindrical mirrors, 
one can have cvlindrical lenses. These can 


Fig. 2B 


Simple prism attach- 
ment. 


occasionally be obtained as ex-Govt. items or 
opticians’ spares. To construct a complete 
anamorphic lens to replace the camera or pro- 
jector lens needs a thorough knowledge of 
optics and is beyond the average amateur 
constructor; but a cylindrical lens attachment is 
relatively simple to design. (See Fig 2A.) Its 
only drawback is that it needs to be focused 
separately from the camera lens and will need 
to be calibrated before use. 

Simplifying matters still further leaves us 
with plane prisms instead of cylindrical lenses 
Since prisms cannot focus a beam of light 
passing through them, there is no need to 
adjust an attachment made with them, once it 
has been fitted in front of the camera or pro- 
jector lens. They have the further advantage 
that the squeeze ratio of the picture can be 
varied, if required. (Fig. 2B.) 





Naturally, the simpler the attachment, the 
more unwanted distortions and, in particular, 
colour fringes creep in. ‘These also increase 
with the amount of squeeze attempted, so, in 
practice, the ultimate ratio of the picture is 
that which will give the maximum acceptable 


Fig. 2C. Prism attachment 

with correcting wedge prism. 
distortion. No anamorphic projected image is 
as sharp as an unsqueezed picture, but sur- 
prisingly good results can be obtained with 
even the crudest uncorrected attachments. 

If the attachment is not corrected in any 
way, the normal limit of squeeze is about 14 
times, giving a picture ratio of 2 to 1. Colour 
fringe correction can be carried out by using 
different glasses for the components or by 
inserting a thin wedge prism of suitable glass 
behind the components. (Fig. 2C.) 

Another method makes use of two prisms 
with different angles. It is a good idea to 
have one 90° x 45° « 45° plus one 60° x 60° x 
60° or 90° x 60° x 30°. The angle between the 
two faces of the prisms adjacent to one another 
controls the amount of squeeze—the larger the 
angle, the greater the squeeze ratio. 

With prisms, the nearer to parallel the rays 
passing through them, the smaller the dis- 
tortion and colour fringing. Hence, the larger 
the projected picture, the better its quality. 
Obviously there is a limit to size, and under 
normal home projection conditions, a relatively 
small picture will generally be used. A weak 
positive lens, such as a 1 or 2 metre supple- 


Making Your Own 


MY own experiments with prism anamorphics 
began with two old, chipped 90° x45° x 45° 
prisms lashed together inside a cardboard 
tube, attached to the camera lens barrel with 
Sellotape. Despite the crudity of this attach- 
ment, the results were surprisingly good—so 
good, in fact, as to warrant experiment with 
something more elaborate. 

After hunting around, I managed to secure 
two high grade prisms for 15s. each. Their 
colour (one was greener than the other), showed 
that they were of slightly different glasses. 
They were also of different angles—90° x 45° 
x 45°, and 60° x60° x 60°. 

Holding them roughly in position, viewing 
them with my eye in the position the camera 
lens would take and slowly rotating them 
relative to one another, so as to vary the angle 
between them, I found that the position which 
gave sharpest results and greatest freedom 
from colour fringes compressed the picture 
just over 14 times. This was readily noted 
by looking at a white square of paper against 
a dark background. The square was squeezed 
out of shape until it became just over 14 times 
as high as it was wide and the colour fringes 
at the junction between the white paper and 
the dark background virtually disappeared. 


mentary, placed in front of the attachment, 
will improve the image. (Fig. 2D.) 

The experimenter often does not realise at 
first that the squeeze ratio also depends on the 
actual physical size of the attachment and the 
type of lens used in the camera. If the attach- 
ment is too small, vignetting of the image will 
occur, and the sides of the picture get cut off, 
giving a final picture not much wider than 
normal. I have found that for 9.5mm. and 
16mm. the prisms must have at least lin., and 
preferably 14in. square faces. For 8mm. the 
size can be somewhat reduced, though lin. 
prisms are preferable. 

The attachments should—as noted earlier— 
be mounted as close to the lens as possible, 
otherwise vignetting may occur. Those who 


Fig. 2D. Prism attachment 
with additional lens for 
sharper focus. 


use cameras with rather deeply hooded lenses 
(as in some recent 8mm. models) may come up 
against difficult ties here. A wide angle lens 
is not recommended; it is best to use the 
“normal” lens, i.e., 25mm. for 9.5mm. and 
16mm. and 15mm. for 8mm. But no trouble 
should be experienced with a telephoto lens, 
provided it is not too deeply hooded. In pro- 
jection, you should normally be able to 
accommodate all ratios up to 2.55 to 1, unless 
you are using an abnormally short focus or 
deep hooded lens, when you may find the 
picture cutting off at the edges at the greater 
ratios. 


Prism Attachment 


On projection, the pictures were better than 
those given by the earlier crude lash-up, but 
when I tried projecting a small picture, the 
definition became unbearably bad. Recourse 
to a fairly large diameter 1 metre supple- 
mentary lens, however, mounted in front of 


the attachment, resulted in the definition 
becoming crisp and sharp again. But for large 
screen pictures, the difference between the 
results obtained with and without the supple- 
mentary lens is near enough negligible. So I 
don’t normally bother to use one unless I am 
showing a picture narrower than about 2ft. 6in. 
wide. 


Mounting 

How to mount the prisms in front of the 
camera and projector was the next problem. 
I didn’t like the idea of drilling holes in the 
camera body and I wanted the attachment to 
be simple to fix and detach. The obvious 
answer was to make a bracket which clamped 
to the camera at the tripod bush. A similar 
idea could be used for the projector. The 
prisms I mounted inside a cardboard box, 
sticking them in position with a few dabs of 
balsa cement. This arrangement is shown in 
the photographs. 
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I intend to make a more permanent assembly 
by building a metal box around the prisms but, 
at present, the cardboard box is quite robust 
enough for all but extremely rough handling, 
and balsa cement appears to be an ideal fixa- 
tive for the prisms. When I build the metal 
box, I shall keep the cardboard as a liner, to 
give a slightly resilient mounting and avoid 
undue stresses on the glass. 

Lining up the prisms was carried out by 
mounting the camera and bracket on a tripod 
and aiming it out of an open window at the 
skyline at the bottom of my garden. This had 
several very easily distinguishable landmarks 
such as chimney pots, TV aerials and a couple 
of poplar trees. 

The gate of the camera was opened and a 
small piece of greaseproof paper stuck across 
the aperture with Sellotape to provide a small 
focusing screen. With the lens opened to full 
aperture, it was quite easy to see the image of 
the skyline in the gate. 


Varying the Ratio 

A piece of paper was taped temporarily in 
place on the top of the bracket just in front of 
the camera lens, and the prisms placed roughly 


Prisms mounted inside 
cardboard box, the 
bracket holding it 
being clamped to the 
tripod bu&h. 


in position on top of the paper and rotated 
slowly relative to one another to vary the angle 
between them, the image in the camera gate 
being watched meanwhile. This varied the 
squeeze ratio and it was then quite a simple 
matter to observe the maximum ratio, for as it 
was exceeded, the picture began to cut off at 
the edges. This maximum ratio was slightly 
greater than 1} to 1, so I could easily use the 
ratio I had already observed to give optimum 
results, thus obtaining a picture ratio of just 
over 2 to l. 

This operation may sound a little difficult 
to carry out, but in fact it is not much more 
complicated than some standard camera testing 
procedures—checking for parallax, for example 
—which every amateur should be prepared to 
undertake, even though his knowledge of optics 
and aptitude for do-it-yourself work may be 
slight. One can’t expect to get full value from 
cinematography if one is willing to leave every- 
thing to the manufacturer. 


Prism box and bracket adapted for 

projection. The prisms are set in 

position in the box with a few dabs 
of balsa cement. 


The attachment had a 
tendency to “look” slightly 
sideways rather than 
straight ahead, but by 
rotating both prisms 

together as a 

unit, taking 

care not to 

disturb the 

angle be- 

tween them, 

the picture 

was brought 

— back to a 

more central position. Examination of the image 

in the gate with a magnifying glass confirmed 

that it was in sharp focus and that colour 

fringes were at a minimum. The position of 

the prisms was then marked carefully on the 

paper by running a pencil round them, the 

paper removed and used as a template for 
mounting the prisms in the cardboard box. 

My camera needed no special viewfinder, as 

its field is larger than that given by the 

normal 25mm. lens. All I needed to do was 

mask the top and bottom of the viewfinder 

window to give the correct ratio. By 

observing the scene through the viewfinder as 

well as the image in the gate, the amount of 

masking was easily determined. This I 

carried out simply by sticking two strips of 


black plastic slide binding tape across top and 


bottom of the viewfinder window. The 
attachment obtrudes into the bottom left hand 
corner of the scene seen through the view- 
finder, but not enough to warrant making a 
special additional viewfinder. 

There are many others ways of mounting 
prisms in front of camera and projector—my 
own method may not be your choice; and 
obviously the shape of the brackets must be 
adjusted to the apparatus you use, 


Widescreen Filming 


WIDESCREEN demands large-scale subjects, 
Intimate scenes and close-ups gain nothing 
from being stretched, nor do most family 
scenes; but open landscapes and seascapes, 
particularly if in colour, can look very effective, 
as do shots from moving vehicles. Pans 
should rarely be used. 

Titling seldom presents any difficulties: you 
merely film your titles in the normal way, 
without the attachment. The letters will be 
stretched in projection but will not appear 
distorted; the background may, however. 
Even so, provided there are no people in the 
picture, a still scenic background can be 
stretched to a surprising amount before anyone 
will notice anything odd. 

Obviously, if a still can be stretched without 
being detected, so can a similar movie shot. 





Hence squeezed and unsqueezed shots can be 
intermingled to a certain extent, provided that 
they are carefully selected. Most cartoon films 
can be stretched to a ratio of at least 2 to 1 
without noticeable distortion. Presumably, the 
distortion already introduced into the draw- 
ings conditions the audience to accept still 
more. 

Choose a beaded or silver screen, for you 
will need the maximum amount of reflection. 
The projector will probably need slight 
refocusing. When an auxiliary lens is used on 


Finding Your Way Round the 
Professional Widescreen Systems 


There are now so many widescreen systems 
in use in the professional cinema that it is 
difficult to keep track of them all. They can, 
however, be broadly classified into four main 
groups, some systems employing combinations 
of two or more of them. 

The first is the “peripheral vision” method 
originated by Cinerama. In general, films 
made in this fashion use non-standard cameras 
and projectors and often need specially built 
cinemas for their exhibition. 

CINERAMA, the only one at present to be seen 
in this country, uses a special triple-lensed 
camera taking three separate pictures, 14 times 
as high as normal, side by side simultaneously 
on three reels of 35mm. film. The picture 
covers a horizontal angle of 146° and a vertical 
angle of 55°, and is projected by three 
synchronised projectors on to a deep curved 
screen which extends into the auditorium and 
partially surrounds the audience. A separate 
7-channel magnetic stereophonic sound track 
coated on another 35mm. film is synchronised 
with the three projectors. Cinerama literally 
engulfs the audience both with sound and 
picture. 


Projection at 30 f.p.s 

In America, several other peripheral vision 
systems are in operation. Topp-A.O. uses 
70mm. wide film, a single camera with a special 
120° wide angle lens and a single projector 
running at 30 f.p.s. to accomplish effects very 
similar to those produced by Cinerama. It uses 
7-channel magnetic stereophonic sound coated 
in stripes on the film, and deliberate distortion 
is introduced into the picture to compensate 
for the distortion producéd by the deep curved 
screen. 

CINEMIRACLE uses a triple-lensed camera 
taking pictures on a single film, and a com- 
plementary triple-lensed projector for screen- 
ing it. THRILLERAMA employs two _ linked 
standard 35mm. cameras and two synchronised 
standard 35mm. projectors, and only minor 
modifications need be made to the cinema in 
which it is shown 

CIRCARAMA, on the other hand, goes the 
whole hog with eleven synchronised 16mm. 
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the front of the attachment, the projector lens 
will have to be refocused roughly at infinity. 
There should be no difficulty about this, as 
most projector lens mounts allow of sufficient 
movement. 

A large screen in the correct proportions is 
essential. If you mask the top and bottom of 
a small 4:3 one, you are cutting down instead 
of expanding the picture area, and the result 
invariably looks rather silly. Wide screens are 
available (though chiefly for commercial users), 
but you can also, of course, make your own. 


A survey of the four main 
groups, with a note on 


stereophonic sound. 


cameras and eleven sound-stripe 16mm. pro- 
jectors to give a 360° picture completely 
surrounding the audience. A feature of it is a 
4-channel magnetic stereophonic system, with 
a selective switching signal embodied in the 
tracks to enable sound to be switched to any 
combination of forty-four speakers arranged in 
a circle round the audience. 

In France, there is POLYVISION, Abel 
Gance’s Tryptich brought up to date, and to 
all intents and purposes identical with 
Cinerama. 


Any Cinema Can Show Them 


The second widescreen group comprises the 
anamorphic systems. CINEMASCOPE, the most 
popular, uses a picture ratio of 2.55:1 and 4- 
channel magnetic stereophonic sound. Cinema- 
Scope films are also issued in a slightly 
narrower ratio of 2.3:1 with optical sound 
tracks, either Perspecta stereophonic sound or 
single channel standard. Any cinema can show 
anamorphic films, the only requirements being 
a wide enough screen and an anamorphic pro- 
jector lens. 

The other anamorphic systems are all very 
similar to CinemaScope, though some such as 
SuPERSCOPE (2:1), have a smaller picture 
ratio. _NATURAMA, CAMERASCOPE, SPECTA- 
SCOPE, VISTARAMA, VIDOSCOPE, PLASTORAMA 
and CINEPANORAMIC are all anamorphic pro- 
cesses. 

CINEMASCOPE 55 is a special wide film 
version of CinemaScope. Shot on 55mm. 
film, with 6-channel magnetic stereophonic 
sound, it can be exhibited in this form in 
special cinemas, but is more generally released 
in reduced 35mm. format with standard 
4-channel magnetic stereophonic sound. 

The third group comprises wide film systems 
like Todd-A.O. and CinemaScope 55, noted 
above. PANAVISION uses 65mm. film with the 
normal 35mm. frame height. The picture ratio 
is thus about 2.5:1. 35mm. release prints can 
be made either by direct reduction, using a 
mask in the projector, or by squeezing the 
picture and using an anamorphic lens for pro- 
jection. 

VISTAVISION, though based on 35mm. film, 





can be classed as a wide film system, since 
the camera is used on its side and takes a 
picture twice the size of the standard frame. 
For exhibition, the picture is optically reduced 
to 35mm. and a mask employed in the pro- 
jector. The picture ratio is variable between 
1.33:1 and 2:1, with 1.85 to 1 preferred. 
VistaVision films are produced with both 
Perspecta stereophonic and single channel 
standard optical sound tracks. 

The fourth, and one of the commonest, 
methods of wide-screen filming is by masking 
camera and projector and using wide angle 
lenses on both. METROSCOPE is typical of these 
systems, few of which have trade names. Its 
ratio is 1.85:1, but it can be shown at smaller 
ratios down to 1.33:1. MetroScope is issued 
with Perspecta stereophonic sound, but the 
majority of the other masked systems use 
standard single channel optical tracks. 
Movable Mattes 

In DYNAMIC FRAME movable mattes in front 
of the camera vary the picture ratio during the 
course of filming to suit the dramatic content 
of individual scenes, the range being from 
VistaVision 2:1 to an iris out to complete 
blackness. The framing being an integral part 


of the film, it is automatically varied on pro- 
jection. 

Many widescreen 
phonic 


A.C.W. TRIES OUT 
The Squeeze Lenses 


systems feature stereo- 


sound of some sort. The two 


ROSS EXPANDASCOPE 2X 


INTENDED for the projection of CinemaScope 
prints, this anamorphic lens can be used in 
conjunction with any standard projection lens, 
and has the effect of doubling the width of the 
projected picture without affecting the height. 
Due to this doubling of the picture size, 
together with losses in the lens, the resulting 
wide picture is less than half the brilliance of 
the normal picture. 

The Expandascope is well made, in black 
and natural aluminium finish. It is in three 
stepped diameters, eccentric to one another, 
due to the prismatic construction. The optics 
are bloomed, and by rotating the front milled 
ring, focus is set to suit the throw—the 
calibrated range is from 15 to 100 feet. 

A light-alloy stove-enamelled bracket is 
supplied to suit the projector. It is in two 
parts: one to screw to the machine, and the 


Ross Expandascope 2X. 


stereophonic systems most widely used are the 
CinemaScope 4-channel magnetic and _ the 
Perspecta 3-channel optical. In the first, the 
sound is coated on the film as four separate 
stripes, two on each side of the picture on 
both sides of the sprocket holes (which are 
slightly narrower than the normal to give 
maximum width to the picture area). A 
“penthouse” attachment fitted to the top of 
the projector relays the tracks through 
amplifiers to three speakers behind the screen 
and a series of speakers around the auditorium. 
Three Speakers 

An special optical track incorporating sub- 
audible switching signals is the basis of 
Perspecta. Three speakers are placed behind the 
screen, and the signals switch the sound track 
to the appropriate speaker or combination of 
speakers by means of a special integrator fitted 
to the projector. If no integrator is used, the 
Perspecta track reproduces as a standard single 
channel optical track. 

A combination of both systems, the Mag- 
optical track, will shortly come into operation. 
This comprises three magnetic stripe tracks 
and a Perspecta optical track. The picture 
ratio is slightly reduced to accommodate them 
all, but it will be possible for films with 
Magoptical tracks to be screened in all 
cinemas, whatever type of sound system they 
employ. 


Full tests of three typical 
anamorphics, two for pro- 
jection and the third for 
both taking and showing 


Vidoscope anamorphic 2X 


other, secured to it by two dowels and a single, 
knurled captive screw, for attaching the lens 
carrier. Also supplied is a lining-up bar, with 
stepped diameters to locate from the projector 
lens housing, for first fitting of the bracket. 

In use, the Expandascope is focused to suit 
the throw, and the projector lens is focused in 
the normal way. On test it gave first-class 
definition and uniform illumination right to 
the corners of the picture. 


Weight, 25 oz. ; maximum overall length, 6jin. ; max 
diameter, 3hir. Supplied in satin-lined cardboard box. 
Price £65. (Ross Ensign Ltd., Clapham Common North 
Side, London, S.W.A.) 


VIDOSCOPE ANAMORPHIC 2X 

THIS has the clean, robust appearance of a good 
class modern lens, with an aluminium mount in 
natural finish, save for a milled ring and the 
screwed end-rings which are anodised black. 
The lens elements are coated; and the well- 
spaced focusing scale, clearly engraved and 
filled in black, ranges from 5 to 50 feet, with 
infinity also marked. Brackets are supplied 
to suit the projector, though in fact the 
Vidoscope is light enough to be secured to the 
front of the projection lens, through a screwed 
ring, if the projection lens is robustly mounted 





It can be used with projector lenses of any 
focal length. 

The projector is first focused in the normal 
way, and the Vidoscope is also focused to suit 
the throw. It doubles the width of the picture 
without affecting the height, and it reduces the 
screen brilliance by exactly half due to the 
doubled size, plus a further, though slight, 
reduction due to losses in the additional optics. 

Intended for use with CinemaScope prints 
(which have an aspect ratio of 24 to 1—very 
nearly the same as the ratio of a double-width 
16mm. projector mask, viz., 24:1) it gives 
first-class definition right to the corners of the 
picture; and though essentially a projection 


Delrama 8/16 in position, ready for projection. 


lens, it will give better results, for occasional 
camera use, than one would expect from any 
home-made attachment of this type. 


max. length, 34in. ; max. diameter, 
a protective cap for each end in an 
oden box. Price including projector 
Vidoscope Lid., 41/43 Wardour 


Weight, 12 oz. ; 
2tin. Supplied with 
attractive, plush-lined 
bracket, £75 approx 
Street, London, W.1 


DELRAMA 8/16 

THESE prismatic anamorphic lenses are well 
made and finished in anodized and enamelled 
aluminium, At one end they carry a standard 
screw thread, from which they can be secured 
by an adaptor to suit your camera and pro- 
jector lenses. At the other, where their front 
element is a plane surface with matt black 
screen-shaped outline, is a slot into which a 
mask could be fitted 

The agents were unable to supply any lens 
adaptors, so we confined our tests to the 8mm. 
Delrama, which we lashed up to our camera 
lenses and projector lens with wrapped paper 


tube adaptors. Though results were good, we 
advise against the purchase of these or any 
anamorphic lenses unless you can get proper 
adaptors to suit your lenses and to hold the 
attachments accurately in the same horizontal 
plane as the camera and projector bases. 

The compression in the horizontal plane is 
1} to 1, so in filming you take 50% more 
picture width than you can see in your view- 
finder, a point ignored in the page and a half 
of typed instructions supplied. In projection, 
similarly, the picture width is increased by 
50%, so a picture normally 40 by 30 becomes 
60 by 30; that is to say, the aspect ratio is 
changed from 4:3 to 2:1. We agree with the 
makers that this is probably the most suitable 
wide-screen ratio for home use, the full 24:1 
of CinemaScope appearing, in our view, too 
noticeably lacking in height when perched on 
the sitting-room wall. 


Increase in Exposure 

On test, we found that focus was unim- 
paired up to as close as 8 feet from the camera 
using a 13mm. f/1.9 lens; and focusing in 
the usual way with a 35mm. lens, we could 
detect no focus loss when filming through the 
Delrama. Similarly, we found that there was 
no apparent change in exposure, with and 
without the Delrama; but one would not 
expect there to be, the extra light collected 
from the 50% greater subject area compensating 
fully for the various optical losses. 

In the instructions, the user is advised to 
open up one stop to get as thin an image as 
acceptable in order to allow of a reasonably 
bright projected picture. We prefer half stop 
extra, and a slightly reduced screen size if light 
is lacking. For we must face this disadvantage : 
one seldom has much light to spare with 
8mm., and here one has to light almost twice 
the screen area and to cover the light losses 
in the attachment. 

However, with our projection light boosted 
to maximum, the projected picture was very 
good. The Delrama performed well and we 
confidently recommend. it. 

8mm. Delrama, 4 oz. ; 2in. long by about lhin. square, 
price £41 14s. l6mm., 10 oz.; 2tin. long by about 2in. 
square, £69 10s. Both are supplied in very neat and robust 
hinged leather-cloth covered boxes. These units with squeeze 
factor of 1.5 can be supplied less P.T. (£11 14s. and £19 10s. 
respectively) if fitted with brackets for projection only. A 
l6mm. unit of squeeze factor 2, also for projection only, costs 
£70 (no P.T.). ‘actured in Delft, Holland. British 
agents, ¥. Frank Brockliss Ltd., Wardour St., London, W.1. 


KINOSCOPE 

As we go to press, news comes of the first 
anamorphic lens for amateur use to be made 
in Britain. Available in the U.S.A. as the 
Kinoscope, it will be manufactured by Watsons 
of Barnet and marketed by Projection Optics, 
Ltd., 2 Raymond Buildings, Grays Inn, 
London, W.C.1. It will be sold with a range 
of adaptors suitable for most 8mm. cameras 
and projectors, and will produce a picture with 
the same aspect ratio as that of the Delrama. 
The price is likely to be in the £25-£30 range, 
and the lens should be on the market next spring. 
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Running Commentary 


IDEAS FROM THE 
SCRAPBOOK 


Very few of us can be bothered to keep full 
data books. Indeed, it can be argued that 
meticulous record-keeping is a bad thing, since 
it can result in technique being elevated 
unduly. I have got over the lack of records 
I ought to have kept in another way. 

I do keep a data book, and I suppose I use 
it about a quarter as often as I should. I keep 
near it a cardboard box into which I fling bits 
of film that have been used in tests, with the 
crudest notes paper-clipped to them. The 
cardboard box carries the terse pencilled title, 
film tests, on its lid. Now I have begun to 
support these aids by a third: a scrap book. 

This scrap book holds data, still photo- 
graphic material and those bits of related 
flotsam that one acquires, keeps in the desk 
for a year, moves to the pile on the cupboard 
top for two years, then throws away regret- 
fully during a spring-clean. They range from 
half-tickets to Radio City to copies of the 
Daily Mirror containing a picture of the 
friend in the swimsuit. 





An Eye for Quality 


A useful test of whether you are acquiring a 
critical eye for film quality is to screen a film 
you made, say, five years ago and look for 


some particular defect: the more of such 
hitherto unnoticed defects you spot, the more 
discerning your critical faculty. As a case in 
point, consider the problem of colour cast (I 
mean alteration in the colour-rendering of a 
scene due to reflected light from a large colour 
mass nearby). 

The eye is perpetually correcting colour in 
real life by a subconscious process, and it is 
the failure to do so when viewing a film that 
is at the root of most complaints about colour 
renderings. Take the example of a bus queue 
in a street of neutral-coloured buildings, shaded 
and with rather a limited open aspect, so 
though the sun is shining you shoot at about 
f/2.8 with Kodachrome, the resulting picture 
having pleasantly soft colouring of great 
fidelity. 

Now a bright red bus pulls up, and casts 
a red glow over the queue. Unless the effect 
is particularly marked (perhaps because the 
sun caught the side of the bus and a red 
reflection suffused the queue), the eye sees but 
ignores it, because the viewer is aware that 
the actual colours of the queue are unaltered. 

Not so the Kodachrome! However slight 
the effect, it will show: blues take a purplish 
tinge, greens darken uneasily, faces literally 


805 


By Sound Track 


Though perhaps valueless, they are enjoyable 
to skim through and—the clinching argument, 
this — they are usually cinematic. They 
suggest ideas and can be copied on to film in 
the titler. 

The scrap-book also provides an exercise in 
montage. A typical double-page might consist 
of a vague record of some outing at which you 
shot a bit of film and took, or were given, 
some stills. You fix time and occasion by a 
clipping of programme or ticket or local paper 
report and add a still or two. You could also 
include a few film frames (and here you would 
do well to add one or two notes of the data- 
book type, e.g., filming conditions), 

The items are conveniently secured with 
very short lengths of transparent Sellotape. 
White paper is the most useful background, a 
foolscap-sized book being ideal. One golden 
rule: do not stick in any item unless you really 
like it and want to save it—a rule easier to 
apply to a scrap-book than to one’s films! 

Don’t bother with an index! Chronological 
order is enough, the colour of the titling 
crayon being different for each year. If you 
fill only a dozen double-pages in a year, a 
foolscap book will last you at least five years. 
Besides, it saves carrying a stills album, and 
the Sellotape hinders the borrowing of items 
by unauthorised persons. 





redden. If the bus is not shown in the picture, 
this reddening naturally baffles the audience. 
But even if the bus is shown, the effect is so 
much more marked, when seen on the screen 
without the usual correcting mechanism at the 
eye coming into operation, that it may be dis- 
concerting. 

So the good cameraman is on the alert for 
it, learns when to spot it on the screen, and 
to avoid scenes that will not film well. If you 
failed to spot it on the first showing, it may 
well have been because you knew while filming 
that it was there and so continued to make 
allowance for it in viewing. You will have 
an advantage over your audience, but the film 
will look less good to them than to you. 


Common Colour Cast 


The most common colour cast is that due 
to blue sky. Often the effect is pleasant 
enough in a summer landscape, shot in bright 
sun, with some of the rich blue sky showing. 
But suppose you have a mid shot of a group 
by an expanse of water. Though you may 
exclude sky from the picture, the light remains 
bluish, and you get an added amount of blue 
through reflection of sky light from water sur- 
face. So the shot conspicuously fails to match 
the succeeding one of the same group standing 
on a yellow gravel drive near a white building 

Yes, you lift yourself well clear of the 
beginner class as you acquire sensitivity to 
colour casts. 





Right: Miss Robin Hood 
(Associated British Pathe). 
Below Monsieur Hulot’s 


Holiday (Films de France). 


The Would-be Juggler. Nothing But Tro 
Top left : The India-rubber Head 
Left Safety Last (olf B.F.I.) 


a SO Stars « 


All the films mentioned in this history i 
to More are available in 8 


Above 


The very beginnings of comedy might be 
altogether lost to the home showman were it 


not for the invaluable British Film Institute. 
FOR the home showman a comedy film is as vital a part of 


As it is, we can go back to the first days of 
Georges Melies, the great pioneer who brought 
the fantastic humour of an inspired magician 
to the screen. A little of his work is featured 
in Early Trick Films (16mm., B.F.I.), which 
covers the period 1895-1912 and includes 
examples of films by Albert Smith and R. W. 
Paul. The Indiarubber Head, The Vanishing 
Lady, A Voyage Across the Impossible and 
The Conquest of the Pole (all 16mm., B.F.I.) 
are all excellent examples of Melies’ original 
and ingenious humour 

But Melies was as much concerned with 
mystifying audiences as amusing them. One 
of the earliest comedians in the accepted 
sense of the word was Max Linder, the French 
dandy whose dapper dress and facial 
mannerisms make him appear oddly akin— 
however wild the comparison may seem—to 
Terry-Thomas. Again the B.F.I. provide us 
with a chance to see for ourselves a 16mm. with 
The Would-Be Fuggler (1908) and the delicious 
The Pedicure (191' 
The Golden Period 

How can we begin 
Chaplin material a 


to consider the mass of 
lable on all three gauges? 
A history of Chaplin is a history of the cinema 
from all but the very first days and right on 
into the future. Anyone attempting a guide 
on the libraries offering his work need do no 
more than refer to the Dec. ’54 A.C.W., in 
which appeared what is surely the most com- 
prehensive coverage of the subject ever 
published. 

The teens and twenties were the golden 
period of comedy. Chaplin, Harold Lloyd, 
Buster Keaton and Harry Langdon were all at 
their peak. Invention was the keynote of the 
day. Notice the variation Lloyd plays on his 
simple and habitual theme of climbing the 
outside of a skyscraper in his breathless Safety 
Last (16mm., B.F.1.; extract, W.H.) 

Lloyd was always a bespectacled, virtuous 
and innocent youth. Indeed, he was inclined 
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Christmas as the turkey, mistletoe or tree. But where should 


he begin his search? 
proverbial riot of fun but also a riot of catalogues. 

This potted 
stars (presente 
avail, 


to overdo the innocence at the expense of the 
all-round characterisation, with the result that 
he sometimes appeared a slightly colourless 
butt for all the catastrophic misfortunes which 
he provoked. But the pace and ingenuity of 
his gags were brilliant. Among Lloyd’s shorts 
available are The Ghef (16mm., B.F.I.), All 
Aboard, For the Heart of fennie and The 
Haunted House (all 16mm., W.H.) and The 
Adventures of a Sailor (16mm., W.H.; 8mm.). 

Keaton, the unsmiling, hatchet-faced ex- 
acrobat, has been described as the only sane 
man in his insane world. Normally inanimate 
objects took on sudden vindictive life at his 
approach. Where Lloyd precipitated disaster, 
Keaton attracted it. His mere presence was 
enough to unleash a thousand malevolent 
spirits. 

He coped energetically, 


successfully and 
always unexpectedly with each fresh under- 


hand trick concocted by a vicious Fate. Who 
but Keaton, for instance, would look upwards 
for assistance when marooned on the very top 
of a runaway balloon? (Balloonatics, 16mm., 
B.F.L.) 


Left to right : The General, Long Pants, The 





All three gauges offer not only the 


uide to the history of comedies and comedy 
in chronological order) deals only with films 
le for hire, thotigh even with this restriction, space 
obviously prevents it being anything like exhaustive; but it 
does give some indication of the extent to which the cine 
enthusiast can follow on his own gauge the story of the 


Left Day at the Races 
(M.G.M.). Below : Ninotchka 
(M.G.M.). 


ible 


1f Comedy 


n miniature of comedy from Melies 
im., 9.5mm., or 16mm. 


clowns of the cinema. 

16mm. sources are abbreviated in the text but detailed at 
the end of the article. In several cases many libraries and 
agents besides that quoted offer the same film, almost in- 
variably at the same rate. 9.5mm. titles are obtainable from 
the two hundred or so libraries listed in the back of Pathe- 
scope’s catalogue. The 8mm. films may be hired from most 
major dealers operating 8mm. libraries (Wallace Heaton, 


John King, etc.). Exceptions to these 9.5mm. and 8mm. 
sources are detailed. 


Two of his features, The Navigator and The 
General (16mm., B.F.I.), are masterpieces of 
invention. The latter, in particular, with its 


long, extremely funny, chase between the two 
trains which inspired Disney’s more reverential 
The Great Locomotive Chase, reaches heights 
of comic tension which have seldom, if ever, 
been touched since. 

The Keaton shorts available are unfortunately 


drawn from his sound _ period, which 
is considered far below his silent standard. 
Still, real enthusiasts will welcome the chance 
of comparison offered by Love Nest on Wheels 
(16mm., J.K.), His X Marks the Spot (16mm., 
W.F.), Blue Blazes (1l6mm., J.K.; 9.5mm.), 
The Chemist, Mixed Magic, Jail Bait and 
Going, Going, Gone (all 9.5mm..). 

Wide-eyed and white-faced, Harry Langdon 
was the cinema’s only adult male waif. Look- 
ing like something between an_ ill-dressed 
tailor’s dummy and an over-sized baby doll, he 
seemed protected by the Providence which 
looks after drunks and children. He took life 
and people at face value, and could only blink 
in helpless bewilderment when the inevitable 


Crazy Ray, Voyage Imaginaire (all B.F./.). 


Above: The Italian Straw Hat 

(B.F.1.). Top right Entracte 

(B.F.1.). Right: Love Crazy 
(M.G.M.), 


disillusionment occurred. 

His timing was superb. In Long Pants 
(16mm., B.F.I.), his only feature now available, 
he cycles round and round a stationary car in 
a series of extravagant poses to impress the 
girl occupant. Later he desperately tries to 
attract the attention of a wax policeman. Both 
sequences are held, stretched and squeezed dry 
of the last possible laugh. Langdon motionless 
conveyed more than many modern comedians 
in a frenzy. 

As with Keaton, only the later, less success- 
ful shorts such as Cold Turkey, Piano Mooners 
and Blonde and Groom can be hired (all 
l6mm., W.F.). All Change and High Chinks 
are available on 9.5mm. 

Several silent features of the great French 
comedy director Rene Clair are still available. 
The Crazy Ray (Paris Qui Dort), Le Voyage 
Imaginaire and Sous Les Toits de Paris (all 
16mm., B.F.I.) are fine examples of his work 
Best of all, and most celebrated, is The Italian 
Straw Hat (16mm., B.F.1I.; 9.5mm., M.F.S.). 
Clair’s avant-garde comedy Entr’acte (16mm., 
B.F.I.) is an enjoyable curiosity. 


Challenge to Source Seekers 

There is almost as much scope for a separate 
article on Laurel and Hardy as on Chaplin. 
These oddly under-rated comedians may be seen 
on all gauges, sound and silent, in snippets or 
features. Even titles offer a similar challenge 
to the source-seeker as the Chaplin shorts. 

The feature Swiss Miss (16mm., W.H.; 
9.5mm.) includes the celebrated sequence in 
which the pair, attempting to move a piano 
across a chasm, meet a gorilla. On 16mm. and 
8mm. this sequence becomes Melody on the 
Move (W.H.), but on 9.5mm. it is called 
Sliding Scale. 

Other available features include the delight- 
ful Way Out West, Pardon Us, Beau Chumps, 
Pack Up Your Troubles, The Bohemian Girl 
(all l6mm., J.K.), Nothing But Trouble 
(16mm., M.G.M.) and Our Relations (16mm., 
W.H., 9.5mm.). Among the best known shorts 
are The Music Box (16mm., W.H.), County 
Hospital (16mm., F.H.C., 8mm.), Tit for Tat 





(l6mm., F.H.C 8mm.), Brats (16mm., 
F.H.C.), Those Army Days, Caught Kidnapping 
and No Flies On Us (all 16mm, J.K.; 8mm.). 
One Laurel and Hardy feature of great interest 
is The Slappiest. Days of our Lives (16mm., 
J.K.), in which Laurel as a reporter becomes 
entangled with Buster Keaton, Harold Lloyd, 
Ben Turpin, Clyde and Moran and 
Mack. — x 

Walt Disney horts would need another 
issue —even another Christmas issue — of 
A.C.W. for adequate coverage. Bursting into 
film with an originality akin to that of the first 
pioneers, he matched quality with quantity. 
Any library historian who successfully tackled 
the Laurel and Hardy array might well then 
turn to Disney 


Again all gauges are weli represented; and 


Left : Abbott and Costello Meet the Keystone Cops (G.B.). 
Right : My Favourite Brunette (Ron Harris) 
again catalogue titles can be misleading. There 
is, however, vealth of clues. Gulliver 
Mickey (16mm., G.B.; 8mm.) and Mickey in 
Lilliput (9.5mn learly have something in 
common. G.B., incidentally, offer many titles 
—including Three Little Pigs—in colour as 
well as monochrome 
The thirties would have been dull without 
the Marx brother A Night at the Opera, A 
Day at the Races, The Marx Brothers Go West 
and The Big Store (all 16mm., M.G.M.) are as 
fresh today as when they were released. Their 
lunatic world survives, though their post-war 
partnership i: longer the same, as Love 
Happy (16mm., J.K.) shows. Groucho, solo, 
appears in Copacabana (16mm., W.H.). 


The W. C. Fields Mystery 

One of the many mysteries of the small 
gauge librarie: why the only examples of 
W. C. Fields should be so unrepresentative of 
his usual style. The slapstick chase sequences 
which concluded two of his best films are 
available—T he Great Chase and Hurry, Hurry 
(16mm., G.B.; 8mn and a guest appearance 
can be noted Song of the Open Road 
(16mm., J.K But where are those mutter- 
ings and scowlings, or that mingled contempt 
and cowardice before fiendish women and 
children? There doesn’t seem to be as much 
as a “Godfrey Daniel!”—Fields’ pet expletive 
—in any narrow gauge library. 

Cartoon comedies, thoroughly established by 
the mid thirties, now featured another face— 
Popeye. These days the face peers out more 
frequently from catalogues than from com- 
mercial screens, and the home showman has a 
wide choice of such titles as The Adventures 
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Left: Law and Disorder (John King). Right: Shree Little 
Words (M.G.M.). 

of Popeye (9.5mm.), Little Swee’ Pea, 
Hospitaliky, Wimmin is a Myskery (all 16mm., 
G.B.), Gym fam, Spinach vs. Hamburgers, 
Cartoons Ain’t Human (all 16mm., R.H.) J 
Yam What I Yam, and King of the Mardi 
Gras (both 9.5mm.). 

Apart from such rebels as Fields and the 
Marx brothers, Hollywood’s comedy speciality 
in this period was a glossy, polished style con- 
centrating on slick repartee. William Powell 
and Myrna Loy (Love Crazy, 16mm., M.G.M.), 
Rosalind Russell (The Beautiful Cheat, Tell it 
to the Fudge, She Wouldn’t Say Yes—all 
l6mm., W.F.), Billie Burke (Merrily We Live, 
l6mm., F.H.C.) were typical stars of the era. 
Once, unforgettably, Garbo invaded the genre. 
The result was Ninotchka (1l6mm., M.G.M.), 
revived in London’s West End only a few 
months ago. 

Meanwhile British comedy stayed firmly 
native. Good-natured and well-meaning, it 
seemed — and still does — surprisingly naive 
compared with its American counterpart. 


George Formby’s grin and ukelele dominated 
the British screen. 


They Wear Well 

Several of his films, for all their simplicity 
and hackneyed backgrounds, reveal consider- 
able charm and humour. Get Cracking, Bell 
Bottom George, I Didn’t Do It (all 16mm., 
W.F.), Keep Fit, It’s in the Air, Trouble 
Brewing (all 16mm., G.B.) and No Limit 
(9.5mm., W.) are typical titles. 

Of the British comedians of the period, Will 
Hay is undoubtedly the one whose films have 
worn best. Oh, Mr. Porter (16mm. G.B.) has 
become a National Film Theatre classic, and 
My Learned Friend, The Ghost of St. 
Michael’s, The Goose Steps Out and The 
Black Sheep of Whitehall (all 16mm., G.B.) are 
not far below it. 

European comedy holds little place in the 
libraries. But Raimu, the brilliant French 
character comedian, is represented by two of 


Left: The Man in the White Suit (G.B.). Right: Hobson's 
Choice (G.B.). 





left: Singin’ in the Rain (M.G.M.). Knock on 


Wood (Ron Harris) 


Right : 


Pagnol’s trilogy, Marius and Cesar (both 
16mm., B.F.I.). 

The records of one who might have become 
a great British film comedy star are hardly se 
flattering. Sid Field’s two films, London Town 
and Cardboard Cavalier (both 16mm., G.B.) 
are, in fact, prime examples of the disastrous 
results of British producers attempting to ape 
a Hollywood style. However, the first does 
offer a record of some of Field’s best loved 
stage sketches. 

For a genuine Hollywood style the Spencer 
Tracy—Katharine Hepburn comedies were hard 
to beat. It is a style born in the early talkie 
days, and smoothed, polished and _ served 


crisper and brighter during succeeding years. 
The dialogue of Adam’s Rib and Pat and Mike 
(both 16mm., M.G.M.) includes some of the 
most sparkling wit the screen has ever offered. 


Inspired Timing 

Tracy’s comedy technique can also be studied 
in Father of the Bride and Father’s Little 
Dividend (both l6mm., M.G.M.). His range 
seems limitless, and his assurance and sense of 
timing are inspired. 

For some years another master of timing, 
Robert Benchley, had been quietly turning out 
a variable but generally highly successful series 
of comedy shorts. From his desk he gave 
unorthodox and preposterously illustrated lec- 
tures on such subjects as How to Eat, How to 
Read, How to Sleep (all 16mm., M.G.M.) and 
How to Take a Vacation (1l6mm., R.H.). Best 
of all for the cine enthusiast, of course, is his 
example of Home Movies (16mm. M.G.M.). 

Abbott and Costello, the slapstick team 
which began in the early forties, started well 
but degenerated into a series in which they met 
every horror of the screen but Old Mother 
Riley. Lost in a Harem, Abbott and Costello 
in Hollywood (both 16mm., M.G.M.), Coming 
Round the Mountain and Abbot:t and Costello 
Meet the Keystone Cops (both 16mm., G.B.) 
are among available features, and the numerous 


left: The Caddy (Ron Harris). Right: The Stooge (Ron 
F Harris). 


* series was Bob Hope. 


Flyers, Kitchen 
Car Maniacs (all 


extracts include High 
Mechanics and Midget 
16mm., W.H.; 8mm.). 

One of the most versatile yet neglected of 
comedians is the ever youthful Donald 
O’Connor, well represented in several libraries. 
His zestful high spirits are best shown off in 
the enchanting comedy musicals Singin’ in the 
Rain and I Love Melvin (both 16mm 
M.G.M.). The Francis series (16mm., G.B 
did little for his reputation or career, but The 
Milkman (16mm., G.B.) and Call Me Madam 
(16mm., R.H.) are also available. 

Far more fortunate with each of his comedy 
The Road to series, My 
Favourite Blonde, Brunette and Spy, and the 
two Paleface films (all l6mm., R.H.) were 
among his best productions. Red Skelton, 
though in many ways a more visual comedian 
than Hope, has been erratically treated by the 
cinema. Bathing Beauty, That Mad Mr. Jones, 
Whistling in Brooklyn and Three Little Words 
(all 16mm., M.G.M.), offer examples of the 
best of his film work. 


Academy Award Cartoons 

The most popular cartoon characters of the 
late forties, Tom and Jerry, still lead in 
popularity today. Eight of the series have won 
Academy Awards. Cat and mouse fight their 
way through Quiet, Please!, The Two 
Mouseketeers, That’s My Pup, Mouse Trouble 
and dozens more (all l6mm., M.G.M.) with 
the frenzied speed and violence that have won 
them their admirers. 

A new British style of comedy had made its 
appearance by this time. One of the pioneers 
in this subtle, under-played sophistication was 
Richard Massingham, whose first two amateur 
films, Tell Me If It Hurts (16mm., F.) and 
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Left : Knave of Hearts (Associated British Pathe). Right: The 
Belles of St. Trinian’s (G.B.). 

And So To Work (16mm., B.F.I.) remain 

models of comedy techniques which have still 

not been thoroughly explored. 

Examples of his later light-hearted pro- 
paganda work include They Travel By Air 
(l6mm., B.F.I.) and Some Like It Rough 
(16mm., C.F.L.), both of which he directed, 
and How To Use The Telephone (16mm., 
C.F.L.) which he produced and appeared in 

The quiet comedian had arrived in British 
films. John Mills (The History of Mr. Polly 
and Hobson’s Choice, both l6mm., G.B.), 
Peter Ustinov (Private Angelo, 16mm. A.B.P.; 
Hotel Sahara, and his own Vice Versa, both 
l6mm., G.B.), Joan Greenwood (Whisky 
Galore, Father Brown, both 16mm., G.B.; and 
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Brandy for the 
Parson (Associated 
British Pathe) 


Knave of Hearts, 16mm., A.B.P.), and the king 
of them all, Alec Guinness. 

Guinness’s versatility is almost as evident in 
the libraries as on the commercial screen. 
Kind Hearts and Coronets (1l6mm., G.B.) 
would be proof enough; and _half-a-dozen 
other features are available to support it, from 
The Lavender Hill Mob to The Man in the 
White Suit (all 16mm., G.B.). 

Besides the chameleon, British comedy had 
also begun to feature the comedian whose face 
was his—or her—fortune. Instantly recognis- 
able and usually found in similarly desperate 
situations, Alistair Sim (Laughter in Paradise, 
16mm., A.B.P., Bells of St. Trinian’s, 16mm., 
G.B., Law and Disorder, 16mm., J.K. and A 
Fire Has Been Arranged, 9.5mm.) and 
Margaret Rutherford (Passport to Pimlico, The 
Importance of Being Earnest, Miranda, all 
l6mm., G.B., and the neglected Miss Robin 
Hood, 16mm., A.B.P.) starred together as 
splendidly distraught school principals in The 
Happiest Days of Your Life (l6mm., G.B.). 

Latest Hollywood comedies have deviated 
little from the traditions of the past twenty 
years. The delectable Judy Holliday maintains 
the glossy, mainly verbal comedy with films 
of the calibre of Born Yesterday and It Should 
Happen To You (both l6mm., W.F.). Her 
The Marrying Kind (16mm., W.F.) is a rarer 
specimen—a domestic comedy with genuine 
heart and feeling 


Modern Slapstick 


Perhaps the most mystifying library 
omission is what appeared to be the complete 
absence of Danny Kaye features, until the 
recent release of Knock on Wood (16mm., 
R.H.). Otherwise only a few early and unre- 
presentative shorts such as Running Risks 
(l6mm., J.K., 8mm.), are available. 

Slapstick is now largely in the hands of 
Dean Martin and Jerry Lewis, so unpopular 
with the critics that their films are no longer 
Press shown. That’s My Boy (16mm., R.H.) 
indicates what Lewis might achieve with better 
scripts, but for the most part the standard of 
such features as At War with the Army, The 
Caddy, Scared Stiff and The Stooge (all 
16mm., R.H.) is depressingly low. 

The only genuine development in American 
comedy in recent years has been in the cartoon 
field. Mr. Magoo and the unlikely U.P.A. 
children have outclassed all other cartoon 
characters in wit, style and charm. And as the 
films are still inexplicably denied circuit 
bookings, the home showman can often intro- 
duce audiences to fresh delights such as Fuddy 


Genevieve 


(G.B.). 


Duddy Buddy, Ragtime Bear, Gerald McBoing 
Boing, Rooty Toot Toot, Willie the Kid, 
Christopher Crumpet and A Unicorn in the 
Garden (all 16mm., W.F.). 

And British comedy? The real star of 
those two comic masterpieces, Genevieve and 
The Maggie (both l6mm., G.B.) was the 
scriptwriter, William Rose. Kenneth More, 
that most hearty yet most sensitive’ of actors, 
can also be seen in Brandy for the Parson 
(l6mm., A.B.P.), Raising a Riot and Doctor in 
the House (both 16mm., G.B.). 

Chief exponent of our own peculiar brand 
of slapstick is Norman Wisdom. Trouble in 
Store and One Good Turn (both 16mm., G.B.) 
show him to be currently at the mercy of his 
scriptwriter and director, but also show 
evidence of a great comic gift. 


The Secret’s in the Script 

Where, then does one look for real pure 
screen comedy which can be set beside the early 
masters? The story ends as it began, in 
France. Jacques Tati, mime, writer and 


director of genius, has successfully adapted the 


silent style to present day techniques. 

Look at four de Fete and Monsieur Hulot’s 
Holiday (both 16mm., F.F.). (9.5mm. show- 
men can go back to his earliest work with 
Watch Your Left.) Tati knows that the secret 
of screen comedy is in the script—which is 
why he has spent over three years on the 
scenario of My Uncle, his current production, 
before shooting a frame. Inventiveness and 
timing are as much the key to success today as 
they were in Melies’ era. And the home show- 
man can prove it for himself; but he should 
perhaps be reminded that the film hive 
libraries are not the sole source. Many worth- 
while comedies are available for sale outright 
—and there is certainly great satisfaction to be 
had from building up a collection of the best. 


KEY 

A.B.P.—Associated British Pathe, Film House, Wardour 
Street, W.1; B.F.I.—British Film Institute, 164 Shaftes- 
bury Avenue, W.C.2; C.F.L.—Central Film Library, 
Government Building, Bromyard Avenue, Acton, W.3 ; 
F.—Fairsham Film Distributors, Manor Lodge, Vale of 
Health, N.W.3; F.F.—Films de France, 48 Dover Street, 
W.1; F.H.C.—F.H. Company, 66 Streatham Hill, $.W.2; 
G.B.—G.B. Film Division, Aintree Road, Perivale, 
Greenford, Middx. ; J.K.—John King (Films) Ltd., Film 
House, East Street, Brighton, Sussex; M.F.S.—Meteor 
Films Services, 12 Central Road, Worcester Park, Surrey ; 
M.G.M.—M.G.M. Pictures Ltd., 16mm. Division, 58 
St. James’s Street, S.W.1; R.H.—Ron Harris Cinema 
Services Ltd., Glenbuck Studios, Surbiton, Surrey ; 
W.—Watsofilms Ltd., Film House, Charles Street, 
Coventry; W.F.—Wigmore Films Ltd., 139 Wardour 
Street, W.1; W.H.—Wallace Heaton Film Library, 127 
New Bond Street, W.1. 





No trouble over plots when you 


Film a 
Poem 


Taterpreting a poem by film is not, of course, 
a new idea, but considering how difficult it is 
for the amateur to evolve suitable themes, it is 
surprising that it is so little practised. The 
poem presents you with all the basic situations : 
all you have to do is to adapt them for the 
screen. If you have to watch expenditure, the 
film can be as short as you like. If you have 
a tape recorder, you are absolved from the 
necessity of writing a commentary: the poet 
has provided you with one in which every word 
has been carefully weighed. (If you do not 
have a recorder, the verse can be reproduced 
in sub-titles.) 

I looked for a poem with outdoor settings 
and settled on “Ducks” by F. W. Harvey 
(“Ducks and Other Poems”, Sedgwick and 
Jackson Ltd.), a whimsical piece with the 
sudden, unexpected beauty found in the 
appearance of a duck just as you are laughing 
at it. I knew where to find plenty of ducks, 
and the poem was a short one: it could be 
interpreted visually in a five-minute film. 

First I analysed the poem and ticked off the 
sections which would demand a change of 
scene, ¢.g., 

1. From troubles of the world 

2. I turn to ducks. 

3. Beautiful comical things 

4. Sleeping or curled 

5. Their heads beneath white wings 
6. By water cool, 

7. Or finding curious things 

8. To eat in various mucks 

9. Beneath the pool, 

0. Tails uppermost... 


Lines 1 and 2, I decided, would be expressed 
by a close shot of an artist sketching ducks 
in a pond; 3-6, two white ducks sleeping by 
the water’s edge; 7-10, a number of ducks 
rummaging about among water weeds. 

Do not, however, be tempted to change your 
shots with each new idea in the poem or to 
illustrate every line. If you do, the audience 
will very soon check each shot against each 
piece of narration and your film will degenerate 
into a mere mechanical exercise. Take, for 
example, 

Yes, ducks are valiant things 
On nests of twigs and straws, 
And ducks are soothythings 
And lovely on the lake 

When that the sunlight draws 


Thereon their pictures dim 
In colours cool, 


I did not illustrate 11-12 with a shot of a duck 
on its nest snapping at an intruder and then 
cut to ducks serenely swimming, for to have 
done so would have made for an awkward 
jump in the smooth flow of the images. 
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Instead, I illustrated the whole of this verse 
with shots of picturesque lakeside scenes, but 
made sure that the shot covering 11-12 was of 
scenery only, with no ducks in the picture. 
Had they featured in it, the audience would 
have expected to see them on the nest. 

Further, few of us can achieve close sync. 
of sound and picture, and if radically different 
scenes are in juxtaposition, sound can so easily 
over-run picture and vice versa. On the other 
hand, natural breaks in the verse will some- 
times enable one to get away with what in 
other kinds of filming would be regarded as 
poor conunuity. For example, in one part of 
“Ducks” we are told that ducks are like boats 
rippling the wide waterways, the very next line 
beginning: “When night is fallen. 


Quick Fade 

The verse gives authority for a quick fade 
out and in which in other contexts might be 
much too hurried. But it should be noted that 
in this particular case the setting has changed; 
it has not changed radically between lines 12 
and 13. 

When the visual part of the film had been 
completed, it was projected cold to give the 
narrator an idea of the timing. The uming of 
the spoken verse to the picture is of the utmost 
importance. In one part I found that if one 
section of the poem was to match the visuals, 
it would have to be read quickly. The only 
thing to do was to take more shots or cut the 
verse. The second is, of course, usually the 
easier way, but you need to make sure that 
the excised portion is self-contained. 

If you have too much verse to picture, the 
audience will have its work cut out to take it 
all in and will not be able to give adequate 
attention to the screen images. On the other 
hand, very lengthy sequences with only music 
as accompaniment to the visuals, will rob the 
verse of its impact, for the audience will not 
be able to appreciate its full flavour if it is 
doled out in driblets separated by long intervals 
of silence. 


Complementary 

The point is that an undertaking of this kind 
is neither a reading of a poem accompanied by 
pictures nor a series of pictures pointed by 
occasional comments in verse. Each must 
contribute its own distinctive part to the whole 
in such a way that the identity of each is pre- 
served without one being dominant. 

The addition of background music is of no 
less significance. Its purpose is not merely to 
fill in the gaps in the verse but to play the 
same role as the verse; the mood must there- 
fore be in perfect harmony with the pictures. 

Finally, unless you choose a poem out of 
copyright, you must seek permission of poet 
or publisher before embarking on a film which 
might be shown outside the family circle. It 
is unlikely that permission would be withheld. 
Inded, you might be eueee - by the poet’s 
benevolent interest. . L. ROBERTS 





Photograph by R. L. Roberts. 


A tape recorder records perfectly from the 
radio, but results from a microphone tend to 
be echoing and unnatural. But the single 
microphone will always appear to pick up 
more echo than seemed present in actuality 
because, in contrast, we listen stereophonically 
with two ears, the brain differentiating between 
wanted sounds and echo. Also, the unnatural- 
ness may be due to some resonance in the 
microphone itself 

Echo can be reduced by placing the micro- 
phone as close as possible to the wanted sound 
source, so that, though present, it is low in 
comparison, or by using a directional micro- 
phone to favour the wanted sounds and not 
the echo. It can also be absorbed by lining 
the recording room or studio with sound- 
absorbent materia! Present day progress in 
microphone design has led to the elimination 
of serious resonances in all but the cheapest 
units, but care must be taken in connecting 
microphones to avoid bass or treble losses by 
mismatching 

Microphones come in all shapes and sizes, 
varying in price from a few shillings for a 
crystal cartridge to £50 or more for a high 
grade studio model. But all can be grouped 
into two basic classes; pressure and velocity, 
with the combination of the two forming a 
third class, the unidirectional. 











Basic Types 


A pressure microphone has a diaphragm 
open in the front and closed in the rear. 
Sounds arriving from any direction encircle 
the body of the microphone and operate the 
diaphragm. The pressure microphone is 
therefore very sensitive to echo, and must be 
used very close to the artiste unless the walls 
of the studio are well lined with sound- 
absorbent material. 99%, of crystal and moving 
coil microphones come into this category. 
These types are in common use because they 
have the advantage of high voltage output, 
robustness, and, in the case of the crystal, 
cheapness. 
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MICROPHONES: 





In the velocity microphone, the diaphragm 
is open at both front and rear, and con- 
sequently is sensitive only to sound from front 
or back and not from the sides where the 
diaphragm is seen edge on. Used at the same 
distance from the artiste as a pressure micro- 
phone, the velocity type picks up markedly 
less echo and so is to be preferred for indoor 
use. But the open diaphragm is more 
susceptible to wind outdoors. 

It is also an inherent characteristic of the 
velocity type that speaking too close to it 
accentuates the bass and makes speech very 
boomy. However, this defect can be cured 
by inserting silk screens and felt pads before 
and behind the diaphragm, plus, perhaps, 
some bass cut in the amplifier. The well- 
known ribbon microphone is of the velocity 
type and has a figure-of-8 sensitivity pattern. 


Cardioid 


When pressure and velocity elements are 
combined, sounds build up in front and cancel 
out at the back, and we get the Cardioid or 
unidirectional microphone. This is sensitive 
over a wider angle in front than the ribbon, 
and is also slightly less sensitive to general 
echo. It is widely used in film studios but 
hitherto its cost has put it out of the reach of 
most amateurs. The high price is mainly due 
to the extreme care and accuracy with which 
the two units have to be matched to get wide 
frequency range unidirectional response, but 
recently a new ribbon microphone has appeared 
in which the back of the ribbon can be closed 
off in varying amounts, giving, closed, a pure 
pressure response, partially closed, a cardioid, 
and wide open, a velocity response. The 
simpler construction has brought the price 
within the amateur’s reach. 

















Crystal 


In addition to the directional characteristic 
which is so important in film work (for the 
microphone cannot be too close to the artiste 
or it will be seen by the camera) there is fre- 
quency response to be considered. The 
cheaper crystal cartridges usually have a fairly 
sharp peak in the 3,000 cycle region. This 
gives rather unnatural sound, but if the peak 
is a little higher—about 5,000 cycles—it can 
be very useful in offsetting tape losses in a 
recorder. 

The more expensive cartridges have a more 
level response, usually achieved by covering 
the vents over the diaphragm with several 
layers of tightly stretched silk or similar 











What to Choose 





How to Use 





We believe this to be the most compre- 
hensive guide to microphones yet to 
appear in any magazine. The list over- 
leaf details types available. The infor- 
mation below will help you make your 
own choice from it to suit your pocket. 


By DESMOND ROE 


material for damping out the resonance. Some 
of the latest types, which have a very level 
response indeed up to 10,000 cycles, are very 
suitable not only for music recordings but, 
owing to the protective damping material, for 
commentaries spoken close to the instrument. 

A crystal is a high impedance microphone; 
that is, it can be connected straight to the grid 
of the first amplifier valve without a trans- 
former. But it is important to remember that 
the valve grid leak or volume control must not 
be less than about 2 megohms, otherwise bass 
loss will occur. Low capacity cable must be 
used; too long a cable will reduce voltage out- 
put. Band 3 TV cable is very suitable. 
Metallic screening round all plugs and sockets 
to avoid hum pick-up is essential. 


Moving Coil 


The response of the moving-coil microphone 
is very similar to that of the crystal, although 
treble resonant peaks may not be as sharp as 
with the latter. The more expensive ones 
have level response to 10,000 cycles and better 
bass, too. The moving coil is low impedance 
and needs a step-up transformer to feed the 
valve grid. The transformer ratio is usually 
about 1/50. Too high ratios lead to treble 
loss; the cable from transformer secondary to 
valve must also be short and of low capacity. 
The grid leak can be omitted, as there is a 
connection to earth through the transformer 
secondary winding. 

Since it is of low impedance—usually 20 to 














Standard 


Standard 4037. Vitavox B52 
50 ohms—a moving coil microphone can be 
used with a long cable (often twisted flex is 
adequate) to the transformer, which should be 
in, or close to, the amplifier. The transformer 
must be screened against magnetic hum by a 
heavy mild steel or lighter Mumetal box. If 
the cable runs near mains transformers or 
cables, hum can be picked up, and to guard 
against this, the transformer primary is usually 
centre tapped and earthed, and a third wire is 
run to earth the microphone case and stand. 
A 500 ohm line is recommended in bad cases 
of hum pick-up. 


The ribbon microphone has a very small 
light ribbon diaphragm suspended between 
magnet pole pieces, and is free of major 
resonances in response. The ribbon is lower 
in impedance than the moving coil and 
requires a transformer in the microphone as 
well as one in the amplifier. It is often con- 
venient to have the ribbon microphone with 
a 20/50 ohm transformer output impedance so 
that it can be connected to the same amplifier 
transformer as a moving coil and used with 
long lines. The voltage output of the ribbon, 
with transformers, is slightly less than the 
moving coil or crystal but in practice this is 
not important. 

Like the ribbon, the cardioid microphone is 
fitted with an extra transformer. Often both 
types of microphone can be fitted with a single 
high ratio transformer to obviate the use of a 
transformer in the amplifier, but the micro- 
phone cable cannot be longer than about 9ft., 
otherwise serious treble loss occurs. 


Dialogue Pick-up 


For recording dialogue, the ribbon 
cardioid is best for cutting down echo. 
should be suspended on a boom and positioned 
as close to the artiste’s mouth as can be 
managed. If he moves about, or there is more 
than one player, the cardioid is to be preferred 
for its wider pick-up angle. If considerable 
movement has to be followed, a remote- 
operated swivelling microphone head on the 
boom is required. Inevitably some additional 


(Continued on page 816) 
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room damping will be needed, too. Hanging 
blankets are probably easiest to arrange; 
remember that they absorb better if spaced out 
about a foot from the wall. 

In professional studios it has been found 
that, if reproduced at the artificially high level 
of projection, speech sounds more natural when 
recorded with reduced bass. This is easily 
accomplished by switching in a smaller inter- 
valve coupling condenser somewhere in the 
microphone amplifier before the music is added. 
Music should have full bass. 


Noise 


A common need in the case of commentaries 
is for reducing the effect of projector noise. 
Undoubtedly the best way out is not to use 
the projector during recording, and various 
alternatives have been suggested from time to 
time in A.C.W. Another possible solution is 
to place a hardboard screen, pierced by glass- 
covered ports, in an open doorway, the 
projector behind it; or a blimp can be made 
for the projector, but ventilation is difficult. 

It is possible to get noise cancelling or lip 
microphones, but they are not satisfactory for 
ordinary use. Experimenters may care to try 
mounting two identical crystal cartridges back- 
to-back and connected so that their outputs 
cancel. If the two cartridges are of the same 
sensitivity, distant noises should not be picked 
up, but speech spoken directly into one 
cartridge will be heard 

Most crystal and moving coil microphones 
are suitable for close speech; sounds of 
breathing can be minimised by wrapping the 
instrument tightly with silk or nylon and 
speaking across the diaphragm—not into it. 
Outdoors a crystal or moving coil microphone 
is essential. Wind noises can be reduced by 
placing a hemisphere of rubberised hair (used 
for upholstery and for export packing) over 
the diaphragm opening and covering with 
tightly stretched silk to form a streamline 
shape. Strong wind may require the use of a 
spherical wire cage covered with tightly 
stretched silk or nylon 

The list of microphones reproduced here 
covers most of the more suitable microphones 
for cine use. The voltage output of the low 
impedance microphones should be multiplied 
by the transformer ratio to give the actual 
voltage to the amplifier. 














Tape News 


J. Cunningham-Sands, A.M.Brit.I.R.E., will lecture on 
Applications of Magnetic Recordings to members of the 
British Sound Recording Association on 2ist Dec. at the 
Royal Society of Arts, John Adam Street, London, W.C.2. 
Non-members can attend by invitation card obtainable 
from the Hon. Librarian, S. W. Stevens-Stratten, 3 Coombe 
Gardens, New Malden, Surrey. 

. * . 

A bulletin on tape is circulated to members of the 
British Amateur Tape Recording Society, more than half 
of whose members are cine enthusiasts. ¢ next issue is 
due in January 1957. Details of membership can be 
obtained from the Genera! Secretary, B.A.T.R.S., 210 
Stamford Road, Blacon, Nr. Chester or from the Scottish 
representative, 128 Inveresk St., Greenfield, Glasgow, E.2. 
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MAKING YOUR OWN 


EFFECTS 
for 


ZOO and jungle FILMS 


It’s even worth while making a spoof 
jungle film for the pleasure of creating 
the animal noises. 


By PHILIP HUDSMITH 


After a professional film has been shot and 
edited, the dubbing editor has to lay the all 
important sound effects, working in close co- 
operation with editor and director. Sound 
effects comprise noises, music, dialogue and— 
silence. Yes, silence can be just as dramatic 
as the other three. 

In that haunted house sequence, don’t run 
riot with creaks, groans and rattling chains. 
Try silence! It’s a much more efficient way 
of setting the scene and playing on the 
audience’s nerves. When they can _ hear 
nothing, they don’t know what to expect. 
Then, at the right moment, shake them out of 
their seats with one vital effect. 

Apart from traffic noises, perhaps the most 
immediately useful effects for the amateur film 
are animal cries. Even if you don’t contemplate 
making a spoof jungle film (make-believe 
jungle episodes are familiar enough in family 
films, with junior as the intrepid hunter), at 
least such effects may come in useful for the 
zoo film. And if the denizens of the domestic 
jungle are the family pets, the fearsome roar 
of a lion will raise a laugh when it issues from 
the throat of the tabby cat, as will a mighty 
flapping when the budgerigar stirs its wings. 

Finding ways of making these noises sound 
as large as life and twice as natural is a 
challenge to ingenuity and imagination. Here 
are some well-tried methods: 


Inferno or Domestic Fire 

Fire. Sheets of cellophane kneaded in the 
hands close to the microphone of your tape 
recorder. Rustle them loudly for a roaring 
inferno, softly for the dining room fire. Latter 
effect will be enhanced if you get a friend to 
snap thin sticks of balsa wood at the same 
time, to suggest crackling logs. 

Hippo expelling air as it surfaces. Blow up 
a penny balloon and let the air escape quickly. 
Experiment with balloons and see what other 
effects you can make with them. Quite an 
impressive explosion can be faked in this way. 

Hippo surfaces with a splash and then 
plunges back into the water. Needed: a 
bucket of water and a suction plunger on 
rod, of the type used for clearing sinks and 
drains. Pull the plunger out of the bucket 
quickly and then plunge it back into the water 
again. 

(Continued on page 856) 





Round and About with 9.5mm. 


By CENTRE SPROCKET 


A number of readers have asked what the 
little gadget I use for super close-ups looks 
like. It consists of a 4in. focal length lens 
mounted in the centre of a small flat frame. 
Two screw clamps allow the frame to be 
attached firmly to the lens barrel. Four 4in. 
rods screw into the corners of the plate, to 
enable the distance of objects being photo- 
graphed to be gauged accurately. They also 
give a guide to the size of the frame being 
filmed and overcome parallax, since the normal 
camera viewfinder cannot be used at such close 
distances. 

The camera lens is set at infinity and as 
small an aperture as possible is used to give 
maximum depth of field. The close-ups 
obtained are very good, though focus tends to 
drop off slightly towards the edges of the 
picture and there is a suggestion of vignetting 
in the corners. An idea of the kind of 
magnification a gadget of this sort gives can 
be gleaned from the fact that a medium-sized 
spider filled practically the whole frame! 

* . * 


I; there—I asked a representative of Pathe- 
scope—anything to prevent one from sound- 
striping a silent commercial film with one’s 
own sound-track? When Pathescope first 
started issuing sound-stripe apparatus, they 
warily approached some of the film companies, 
who, rather to Pathe’s surprise, professed to 
have no objection. Apparently, when you 
have bought a film, you can do more or less 
what you like with it in the way of a sound- 
track. Indeed, Pathescope have for some 
months past been issuing films so edited as to 
facilitate the addition of stripe at home. So 
you need not be restricted to your own 
personal films if you own a stripe projector. 
You can turn your silent library films into 
synchronised sound films, too, if you wish. 
* * * 


Some unusual processing faults are cropping 
up. One reader reports the first 2-3ft. of an 
H charger fogged when returned from process- 
ing, despite the fact that he loaded and 
unloaded it in a dark room. 

Two readers have had film returned with 
black flash frames at the beginning of shots 
instead of the usual white ones. The shots 
following the black frames all seem to be too 
light, as if they’ve been overcompensated. 
Since I can’t imagine a camera going mad for 
the first few frames and then running slow, I 
am inclined to suspect an unusual fault in the 
compensating machinery. 

More readers report trouble with Webo 
magazines. Not y do they appear to have 
difficulty in obtaining them in some districts, 


CEEOL 6° IE Te 
% * ¥ - ¥ wih g ~ 


Aviator in the cockpit that never left the ground : Hamilton C.C. 
film a scene-—presumably to be intercut with air shots-——for their 
9.5mm. film, Through Enemy Eyes. 


but a number have complained about a dis- 
turbingly large proportion of faulty magazines. 
Pathescope have generally replaced any that 
have proved faulty, but I am wondering if 
modifications to the magazines may not be 
desirable to make them more robust. I 
imagine that the life of a magazine is fairly 
short, since it contains the intermittent 
mechanism driving the film, and after a few 
trips through the post it must inevitably 
become damaged beyond repair. After all, 
chargers are quite often so damaged—and a 
magazine is a much more intricate piece of 
mechanism. 
* * * 


The cheapest anamorphic attachment yet! I 
take my hat off to Mr. David Clements, of 
Portsmouth, who made one out of Perspex 
off-cuts for no more than 2s. 6d. He says he 
got excellent results with no bad colour 
fringes, obtaining a picture ratio of 2.55:1, the 
full CinemaScope ratio. 

Incidentally, since I offered my notes on 
anamorphics to readers, requests have flowed 
in constantly, and not only from this country: 
the whole world seems interested in wide- 
screen. I’ve had letters from France, Den- 
mark, Germany, Cyprus, Malta, South Africa, 
Australia, New Zealand and the United 
States. 


Next Month we reproduce Centre Sprocket's ready-for-use 

scales for fixed focus focusing—you turn a fixed focus into a 

focusing lens merely by unscrewing it; the scales are used for 
calibrating it—and/a"depth of field calculator. 
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By 
DENYS DAVIS 


who in this month's instalment of his hard hitting 
Movie Maker's Diary has some pointed things to say 
about club affairs. 


Ist October. Back home from a wonderful 
holiday, to find that while the cat’s away the 
mice have been playing! Burnley Cine Club 
rolled up their sleeves and pitched in with an 
innocent little competition for members. Their 
president, Arthur Greenhalgh, offered a £2 
prize for the best 100ft. film to be screened 
by a member exactly as it had been returned 
from processing, without benefit of editing. 

Big Brother is watching and formally invites 
the secretary to send the films along for review, 
when we'll see what we can learn from them. 

7th October. A Liberace film on TV today. 
I enjoy seeing how the effects are built up. 
After watching many indifferent pictorials in 
the newsreel cinemas, with their weary musical 
interludes, it is stimulating to note how 
slickly the Liberace films are directed and cut. 
Of their type, they are classics, so we can learn 
a great deal from them. 

They look simple, but they’re not. Switch 
off the sound so as to concentrate on the 
visuals. Notice particularly how each item 
has a beginning, a middle and an end. How 
many amateur films have that? 

8th October. Did you hear the story of the 
club secretary who was introducing the annual 
show when the mike went dead? He called 
out to the back row to enquire if they could 
hear him. One member of the audience said 
they couldn’t, whereupon a chap near the front 
got up and shouted back at him, “I can, so I'll 
swap with you”. 

14th October. Have just finished two days 
of tidying up in my old studio. One of the 
items I unearthed was a roll of Kodachrome, 
processing paid, dated 1934. It should be 
perfectly all right for titles, where colour 
balance is not important, though whether 
Kodak can handle it is another matter. Quite 
possibly the soup they use now will turn my 
pinks puce. 

And I have a 100ft. roll of pre-war Ilford 
Neg, which is a bit of a mixed blessing because 
I shall have to fork out to have this one 
developed and printed. However, as the roll 
went all round the tropics with me and back, 
maybe I'll cut it into short lengths for camera 
tests and do the processing myself. 

Best part of Saturday evening was spent in 
reassembling electric plugs, switches and lamp 
holders. I’ve been rather careless about these, 
tending to chuck them into an old trunk, just 
as they were, after having been stripped off a 
job. Now it has taken ages finding the right 
cap for this and the right screw for that. I 
threw about half away, taking the view that it 
is better to have a few good ones complete than 
a lot of rubbish that deters you from rummag- 
ing. If only I had done this job six months 
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ago, it would have saved me a small fortune 
in fittings when I was doing my flat and new 
cinema. 

I found a roll of wood paper which is ideal 
for sets and props for dressing the sets, about 
thirty unused title cards and a roll of shelf 
paper with a long stream of titles stencilled in 
black on it. This last pulled me up short 
because the titles were stencilled in reverse. 
It was a trick I had completely forgotten. You 
film the titles on cheap 16mm. positive film, 
which gives you a lovely white on velvety 
black, and you can splice them directly into 
your reversal films. Done this way, the 
emulsion comes the right way round. 

All this activity made me realise how much 
I’m missing by no longer being in a cine club. 
Curiously enough, there isn’t one in the West 
End of London, though there must be plenty 
of enthusiasts around. Making films with a 
club materially helped me with a bigger job 
when the time came: decorating my new home 
and building most of the fitted furniture. I 
was never a very good decorator, carpenter or 
electrician, but to make story or documentary 
films you have to be all these and have a 
smattering of a hundred other arts and crafts 
as well. 

21st October. The Grasshopper News must 
surely be the best club magazine now being 
produced. Especially did I like cartoon 
sketches of their committee members in the 
latest issue. Anything that helps to break the 
ice at film evenings is to be encouraged. It 
came as a shock to me the other day when an 
ex-member of Fourfold told me that, though 
he had been a member for exactly two years, 
he had never once spoken to two of the com- 
mittee, although thev had all seen each other 
at many meetings. Ultimately he felt that he 
was “not wanted” and did not renew his 
subscription. 

It is a good plan to detail a member to chat 
with visitors and the newer members, to help 
make them feel at home and explain questions 
of club policy. Grasshopper should watch 
this now that they’re building up into such a 
live group. 

On their invitation I went along to a recent 
show with a friend. Nobody spoke to either 
of us all evening but, to be quite fair about it, 
we had a minor car accident on the way and 
arrived during the first film. Apart from a 
couple of faces I knew, they were all strangers 
to us. During the interval we felt like fish out 
of water and at the end trooped out meekly 
with the rest. 

22nd October. For older readers: ‘doesn’t 
Thelma Ritter of today’s films look like Louise 
Fazenda of yesteryear? 


818 








Two Diaries 








3rd July 

Florence. Now I’m on the Club’s Tuscany 
tour proper—sole Englishman in a coach-load 
of fifty French girls! Suzy, our charming 
hostess-cum-guide, takes a great interest in the 
film. I explain that during the tour I’m only 
taking a few shots to intercut into a brief 
excursion sequence. 

During our visit to a tiny village overlooking 
Florence, Suzy suddenly whisks me away from 
the main party. Together we tear up a hill 
and into a small monastery. She points out 
what she believes to be the best view of 
Florence from any vantage point, and urges me 
to hurry as we’ve only a minute or two to get 
back to the others, 

The awkward thing is I don’t really want 
the shot. It’s a superb view, true; but it’s just 
the sort of picture postcard view I’m anxious 
to avoid. Suzy waits expectantly. She has 
put herself out to get me up here, so I make 
enthusiastic noises about the view and take a 
couple of feet or so which I know I'll never 


use. 
The climb hasn’t been wasted, though. Suzy 
sits on a low wall waiting for me and eases 
her shoes off, each with the other foot. That’s 
a C.U. I can make use of among the museums 
and art galleries of the excursion sequence. 


Derek Hill takes a long shot of sea and sands for his holiday 
colour film. You can usually get by with hand-held close-ups, 
but long shots demand a firm support for the camera. 

Sth July 

As we approached Pisa, the last major stop 
on the Tuscany tour from the Club 
Mediterranee’s holiday villages in Elba and 
Barratti, I took a lengthy shot from the coach 
window at 8 f.p.s. (not merely to speed things 


By 
DEREK HILL 


This month's entries record the completion of the 
shooting of the holiday film which he has been 
making in Elba, 


up, but to help smooth out the bumps). If the 
tour sequence works out as I hope, I can 
intercut a few inches of this between shots of 
each town we have visited to help build up 
an impression of hasty glimpses. 

How can you get an original angle on the 
leaning tower of Pisa? I try tilting down it 
with the camera at an angle to make the tower 
appear vertical and the foreground askew— 
and immediately wish I hadn’t. The last few 
feet of the stock I’ve brought on the tour goes 
on less pretentious angles. 
6th July 

Back at the Elba holiday village, I start 
shooting the “tent titles” I decided to use as 
continuity links. The names of many of the 
tents—especially the towns and islands—will 
be handy introductions to the appropriate 
sequences. 

Several titles are overshadowed by the pine 
trees and other tents for much of the day. 
Those are best left for the moment. I jot 
down a few estimates of the most likely time 
to shoot each. 
lith July 

The tent names have been shot, and I’ve 
only about 20ft. left of my last cassette of 
Agfacolor. The things I meant to cover and 
haven’t would need at least another 1,000ft. 
I’m sure there aren’t enough close-ups or 
reaction shots. And why didn’t I stage a few 
more lighthearted incidents? 

Two that I meant to take right from the 
beginning finish off the stock. I hand the 
camera over to a friend who shoots me shaving 
in the mixed open-air washing area and 
inadvertently cutting myself as a result of the 
distracting activities of the half-clad girls all 
around. (In fact, I did find this so disturbing 
the first morning that I cleaned my teeth with 
shaving cream!) 

The last shot of the holiday is the first I 
scripted—a Bikini girl trying to find some- 
where to keep her cigarettes. A.C.U. of the 
eventual, and here the universal, solution 
follows—the top edge of the pants, which also 
holds a comb, a book of bar tickets, matches 
and sometimes even a table tennis ball. 
16th July 

Home again after six weeks, with a 
magnificent tan, glorious memories and 950ft. 
of exposed Agfacolor. There were no difficul- 
ties with the Customs officials at London 
Airport last night. I told them about the film 
and camera and they didn’t even open a case. 
In forthcoming instalments of his diary our contributor describes 
how he edited his holiday film. And how did the shots turn out? 
We've seen them as they came back from processing, and our 
verdict is : photographic quality and cine content admirable 


But there remains the problem of welding them into a harmonious 
whole with a clearly defined theme. 
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Which Way to Magnetic Sound ? 


The choice is between tape and stripe, and there is notable progress to 
report in both systems for 8mm. use. 


Magnetic recording has revolutionised sound 
for amateur films; it offers immediate play- 
back without processing, while the sound can 
be erased and the same length of magnetic 
material recorded upon, over and over again 
if required. There remains, however, the 
problem of synchronisation. Naturally it is 
always desirable—in many cases quite essential 
—for the sound to be projected in sync. with 
the picture. 

Perhaps the ideal method for simple 
commentary plus background music is to use 
one of the specially designed sound stripe 
projectors, but, for many amateurs, the cost is 
prohibitive. What they require is a means of 
recording and replaying magnetic sound in 
conjunction with an ordinary silent projector. 


Pro and Con 

What are the relative advantages (and 
limitations) of tape and stripe? Tape record- 
ings give better quality, but require some 
means of synchronisation with the film on each 
re-play. Magnetic stripe yields poorer quality 
sound which, however, remains automatically 
in sync. with the picture; there is only the one 
film to be handled, and starting-up presents 
no difficulry—nor does a break in the film. 

The quality of sound obtainable from sound 
stripe depends on the width of the stripe, and 
the linear speed at which it runs. Single per- 
foration 16mm. film can have a full width 
track, one-tenth of an inch wide, and can give 
very good sound on properly designed equip- 
ment. Silent (double perforation) 16mm. film, 
9.5mm., and 8mm. carry only a very narrow 
stripe, on the extreme edge of the film. On 
8mm and double perforation 16mm., it is one 
thirty-second of an inch wide. 


Most Difficult Gauge 

The most difficult of the three substandard 
gauges from which to reproduce sound is, of 
course, 8mm. Not only is the stripe narrow, 
but the running speed is very low (only about 
2.4in, per sec.). The low speed inevitably 
results in a restriction of the high frequency 
range, and the narrow stripe gives less output 
than is desirable. To compensate for this, the 
volume control has to be turned up higher, 
which amplifies both signal and ground noise 
equally. So the results from 8mm. stripe must 
tend to have a higher level of ground noise 
than a tape recording or even the wider stripe 
on single perforation 16mm. 

Besides the expensive sound stripe projectors, 
it is possible to obtain units which will com- 
bine with an ordinary silent projector and 
convert it into a sound stripe machine for both 


recording and reproducing. They are of two 
types: those with their own motor for 
transporting the film smoothly over the 
magnetic heads (e.g., the Peterson), and those 
which rely on the projector to pull the film 
over the heads. The latter “pull-through” 
attachments are less expensive than those with 
their own drive motor; typical examples are 
the Marriott Add-Sound units, the Italian 
made Sonor 8 and Sonor 16, and the 


Pathescope Aurator. 


Standard Position 

Some of these Conversion units have the 
sound heads below the projector, while in other 
models they are above. Hence the relative 
positions of sound to picture on the film, 
differs, with the unfortunate result that sound 
recorded on one type of unit almost certainly 
will not play in sync. on another type of 
reproducer. For the professionally designed 
16mm. sound stripe projectors, a standard 
position for the sound track has emerged 28 
frames ahead of the picture (optical sound 
track is 26 ahead). But for the sound stripe 
attachments, no such standard has arrived— 
if indeed one is possible with such a variety of 
silent projectors to which they can be fitted. 
As long as the user always projects the striped 
film on his own equipment, it does not really 
matter where the sound is placed relative to 
the picture, but a change of equipment would 
probably bring sync. troubles. 


Limited by Projector Performance 

Although more complicated, the magnetic 
sound attachments which have their own drive 
motor should generally be the most satisfactory, 
because the vital drive to the film over the 
sound head can be made as accurate as 
required. Pull-through attachments, on the 
other hand, rely on the projector sprocket to 
pull the film past the magnetic heads, and if 
the motion of the sprocket is not perfectly 
smooth, the sound quality will probably suffer. 
So the performance of this type of sound stripe 
attachment is, to some extent, limited by the 
performance of the silent projector with which 
it is used. Nevertheless, it can give excellent 
speech and useable quality on music, even on 
the narrow 8mm. stripe. 

By contrast, with the sound stripe attach- 
ments, ordinary tape recorders offer their own 
particular advantages. With most models, the 
sound quality is very good indeed—in many 
cases in the hi-fi class. The standards of tape 
speed and track width have been set for 
optimum results, the twin-track 1/10in. 
(approx.) wide track at either 37 or 7} inches 
per second is now standard, and obviously it 
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TAPE 


Quality of sound can be very good indeed. 


Tape speed chosen to give optimum 
sound reproduction. 


Width of recording on tape is adequate for 
good-signal-to-noise ratio. 


Cost of tape is relatively low—for 8mm. 
about a third that of stripe (3j i.p.s. tape). 


Unrecorded tape can be purchased at any 


time and held ready for use. 


Tape can be cut and edited, since sound and 
picture are separate. 


Ordinary tape can only be approximately 
synchronised with picture. 


Tape recorders useful for general purpose 
recording. 


STRIPE 


Quality of sound depends on gauge of 
film. That of 16mm. can be quite good, 
but 8mm. is severely limited. 


Speed of travel of stripe depends entirely 
on speed of film travel. 


Width of stripe coating depends on film. 
l6mm. full track is adequate. Edge stripe, 
outside perforations for 16mm. and 8mm., 
is scarcely wide enough for low background 
noise level. 


It costs 14d. per foot to have film striped. 


Edited film must be sent away for stripe 
coating. 


Striped film is most suitable for receiving a 
sound track in one run through of the edited 
film. 


Sound stripe permits perfect syne. on every 
re-play. 


Sound stripe applicable only to cine work. 

















has a great advantage over 8mm. stripe where 
the film travel is slower and the track less than 
a third of the width. 

Tape recorders have an advantage, too, in 
that their use is not restricted to film work. 
Both tape recorders and magnetic stripe 
attachments work on similar principles and 
have similar amplifiers. But at present it is 
impossible for the layman to use the same 
amplifier for both tape and stripe, because 
there is no standardisation as yet of character- 
istics of the magnetic heads used in the various 
makes of equipment. 

A tape recorder can be synchronised with a 
projector fairly readily by means of those 
synchronising units which use the speed of the 
tape to control the speed of the projector. 
These work only with projectors which have 
series wound (universal) motors—the type 
fitted to most silent projectors because their 
speed can be controlled by changing the setting 
of a resistance knob on the projector. The 
synchronising units will not work with the 
few projectors which have A.C. constant speed 
motors. 


Constant Speed Motor Preferable 

On the other hand, the variable speed motor 
is rather a nuisance, until it has warmed up 
well, when running a pull-through sound head 
for striped film. A constant speed A.C. motor 
is much better, providing it has enough power 
to keep running at the correct r.p.m. with any 
additional load the sound head may present. 
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Both separate tape and magnetic striped film 
will give good results when commentary plus 
background music are added to films—which 
is probably what most amateurs wish to do 
first. So far as 8mm. is concerned, tape gives 
the better sound quality, but with the dis- 
advantage of the extra handling because the 
tape is separate from the film bearing the 
picture. Sound stripe has the merit of easier 
handling and unvarying sync., although sound 
quality in the case of music is often acceptable 
only to the uncritical. 


Perforated Stripe Film? 


When the film maker wishes his sound 
recordings to go beyond the _— simple 
commentary-plus-music stage, the situation 
becomes more _ involved. Tape can be 
previously recorded and edited and then be re- 
recorded either on to another tape running in 
sync. with the film in the projector, or on to 
the striped film. Various more involved 
synchronising procedures are possible, and it 
seems that perforated striped film—perhaps on 
the new Mylar base—must become available 
to the amateur soon for synchronised shooting 
and editing of sound and picture. 

But for the simpler procedures of amateur 
sound films—commentary plus music—it is 
clear that both synchronised tape and striped 
film will progress together for some time yet. 
The equipment described in the following test 
reports is evidence of the considerable progress 
being made in both methods for 8mm. use. 





NORIS Emm. SYNCHRONER PRO- 
JECTOR AND SYNCHROMAT 
TAPE SYNCHRONISER. 


The Synchroner projector and the 
Synchromat synchroniser are designed 
to form a complete system for syn- 
chronising 8mm. films with a tape 
recorder. We have already published 
a full test report on the standard model 
of the Noris 8 projector (A.C.W. Oct. 
1954), from which the Synchroner is 
developed. We noted that it was very 
well made, entirely from stout metal 
pressings, and with a high standard of 
finish at a very reasonable price 

The machine takes a 500 watt 
standard pre-focus biplane filament 
lamp of mains voltage, and has good 
light output. The Synchroner pro- 
jector has the same basic features as 
the standard model (which is still 
available), but there are a number of 
small modifications and improve- 
ments, plus the added features for 
synchronisation. The projector speed 
is controlled by either of two methods: 
manually, or by the addition of the 
Synchromat synchroniser And it 
can, of course, be used for projecting 
silent films in the usual way. 


Built-in Strobe 


Perhaps the most obvious addition 
is the built-in stroboscope, below the 
bottom sprocket, illuminated from 
inside by a miniature neon lamp. The 
strobe is used when it is desired to 
control the speed manually (as far as 
is humanly possible on a variable 
speed projector !) to run the film in 
reasonably close sync. with a recorder. 
Two concentric strobe discs are pro- 
vided for settings of 16 and 20 frames 
per sec., and the pee d control knobs 
must be adjusted until the spokes of 
the appropriate ane ¢ appear to be 
stationary. We found it absolutely 
essential to run the machine before- 
hand for at least 10 mins. to warm up 

motor and get it running at 
reasonably constant speed 


Introducing New 


A.C.W. hes been testing new equipment for 
both tape sync. and sound stripe for 8mm. 
We regret that our tests of the 8-Sonor are 
not yet complete, but it is hoped to publish 
a report on it, together with a review of the 


Marriott 8mm. 


The strobes are made to suit 50 
cycle A.C, mains, The projector can 
be used on D.C. for projecting silent 
films, but the stroboscopic effect is 
not seen on D.C.—and, of course, 
ordinary tape recorders will not work 
on D.C. either. 

An additional speed control resis- 
tance has been added to the Syn- 
chroner for “‘fine’’ control of the 
speed when watching the strobe. The 
original “coarse”’ speed control resis- 
tance is wired in series with the fine 
control. Other improvements on this 
projector include the lamp centering 
adjustment and the cooling system. 


Manual Control 


We found that manual control of 
the speed is perfectly practical, al- 
though it does demand constant 
vigilance on the part of the projection- 
ist to watch the strobe and keep the 

ed adjusted so that the strobe 
“stands still’. Once the machine is 
warmed up, it will, however, run at 
reasonably constant speed without 
much adjustment. The rather tedious 
necessity for watching the strobe is, of 
course, the inherent weakness of any 
strobe system. 

The Noris Synchromat seems to us 
to be the complete answer to syn- 
chronising the projector with the tape. 
The synchroniser controls the speed 
of the projector to keep it in perfect 
step with the tape, and being come 
pletely automatic in use, it needs no 
watching. 

It can be used with any tape recorder 
in which the tape travel is from left to 
right. The unit is placed at the side of 
the recorder, with its tape path in 
correct vertical alignment with the 
tape path of the recorder. The tape is 
threaded from the recorder capstan 
and heads, through the Synchromat, 
and thence to the recorder take-up 
spool, 

The Synchromat has a capstan 
roller which is driven by a flexible 
shaft from the projector. Actually 
the capstan has an 8 to 1 seduction 
gear inside the unit, to suit the fast 
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attachment, shortly. 


Any standard tape recorder is suitable for 
use with the Noris equipment provided 
tape travel is left to right. This photograph 
shows the Synchroner projector coupled by 
the flexible shaft to the Synchroniser, the 
latter being in the tape path of the 
recorder. The stand supplied as port of 
the outfit enables the units to be set up 
conveniently in proper alignment. 


very 


running flexible shaft, as described 
later. Two alternative sizes are pro- 
vided to suit tape speeds of 33 and 7} 
inches per sec. A_ rubber-covered 
pressure roller keeps the tape against 
the capstan, the pressure roller being 
lifted off for threading by turning the 
white knob. The pressure roller is 
also left off during storage, to prevent 
flats forming due to prolonged pres- 
sure of the capstan against the pubber. 

In the tape path between the re- 
corder capstan and the Synchromat’s 
capstan is an idler roller on a swinging 
arm, which controls a resistance inside 
the unit. As the position of the 
swinging arm must be controlled by 
the tape, the construction is such that 
only a very light action is néeded to 
move the arm and so change the 
amount of resistance in circuit. 

The two-pin plug on the wire from 
the Synchromat is plugged into the 
special socket in the base below the 
lamphouse of the Synchroner pro- 
jector. When the synchroniser is 
rare in to the projector, both the 

control resistances in the latter 
are cut out of circuit, and the motor is 
under the sole control of the resistance 
in the synchroniser—and hence con- 
trolled by the position of the swinging 
arm. 


Capstan Drive 


The capstan drive to the synchron- 


iser is via the 18in. long flexible 
shafting from the projector. Each end 
of the flexible shaft has a special 
coupling consisting of a screwed sleeve 
for firm attachment, plus a slotted 
spigot for positive driving. One end 
sleeve screws over the screwed end of 
the special inching knob on the 
projector, and the other end fits to the 
drive of the synchroniser capstan. 

As the flexible shaft is connected to 
the inching knob of the projector, it 
turns at one revolution per picture ; 
it therefore runs fairly fast (960 r.p.m. 
at 16 frames per second). Although 
the — no outer sheath, it 
runs quite happily so long as reason- 
able care is taken to keep it in a smooth 
90 degree sweep between projector 
and synchroniser. We found it 
desirable to hold the centre of the 
flexible shaft lightly at the moment of 
starting, to prevent a few moments of 
snaking from the surge of starting, 
but apart from this no trouble what- 
ever was experienced. 

A very neat stand is available with 
a top le for the projector, and an 
adjustable lower le for the syn- 
chroniser, which can be set to just the 
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right level to line up with the tape 
path of the recorder. The stand 
collapses for transport by removal of 
the plated rods from their sockets, and 
loosening off the fixing screws on the 
lower table. Any tape recorder up to 
about 18 inches in width will fit 
between the legs of the stand 


Kept in Step 

The action of the Synchromat is 
simply that of using the (constant 
speed of the tape to control the speed 
of the projector, and so keep the two 
in step. If the projector runs too fast, 
it drives the synchroniser capstan 
(through the flexible shaft) too fast 
and begins to pull through too much 
tape. This shortens the loop of tape 
between the recorder and the svn- 
chroniser, causing the swinging arm 
to move nearer the recorder, thus 
changing the amount of resistance in 
circuit and slowing up the projector. 
After a few oscillations, the position 
of the swinging arm stabilises at the 
position where the correct amount of 
resistance is in circuit to run the 
projector at the correct speed to drive 
the synchroniser capstan at exactly the 
same circumferential speed as that of 
the tape. 

A novel feature is that the one end 
position of the swinging arm (the end 
corresponding to tape loop tight—arm 
nearest recorder) is an “off” (open 
circuit) position on the resistance. 
This is used for automatically starting 
the projector as the recorder starts. 
The tape is threaded with the loop, 


The Noris Synchroner 8 projector is a development of the standard 
Noris 8. The built-in stroboscope, seen below the lower sprocket 
cradle, assists the user to control the speed manually at 16 and 


20 f.p.s. 


The projector can also be used with the Synchroniser, 
the flexible shaft drive to which is taken from the screwed fitting 


between recorder and synchroniser 
capstan, pulled in tight. The swinging 
arm will then be hard over, nearest 
the recorder, keeping the projector 
motor off. 

The projector is threaded and its 
motor switched on, but it will not 
Start yet since it is now controlled by 
the synchroniser, and the projector 
lamp must not, of course, be switched 
on until the motor is running. The 
recorder is now started, and at once 
feeds tape to the synchroniser, allow- 
ing the swinging arm to move along 
the resistance and start the projector 
motor. 


Correct Speeds 

At the instant of starting, the 
swinging arm travels well over to the 
“projector fast’? position, and the 

rojector starts up with rather a surge 
This, however, instantly corrects 
itself as the swinging roller arm finds 
its correct position at about the centre 
of the arc of travel. Thereafter, the 
arm remains practically still, and the 
projector speed constant, as the film 
and tape run through at their correct 
relative speeds. 

As the end of the film and tape is 
reached, the projector lamp must be 
switched off first, leaving the motor 
running and under the control of the 
synchroniser and recorder. When the 
lamp is off, the recorder may be 
stopped, when the projector auto- 
matically stops as well, because as the 
recorder stops, no more tape is fed to 
the synchroniser, so the swinging arm 


on the front of the inching knob 
socket seen in the base of the machine, below the lamphouse 
The close-up of it shows the tape threading path 
swinging roller (lower right) which makes a variable loop C 
(controlling the projector speed) between the capstan and the 
rubber-covered pressure roller, 
reel on the recorder. 


in the tape loop is pulled right over, 
stopping the motor. Finally the pro- 
jector motor switch is turned off, 
otherwise the motor would start again 
when the tape is unthreaded. 


Precaution 


This arrangement seems to us to 
control the starting of the projector in 
an admirable manner, and overcomes 
one of the main points of error in many 
simple synchronising systems. The 
only possible objection is one against 
which any careful projectionist can 
guard : the lamp must not be switched 
on until the machine is running, and 
switched off before the recorder is 
stopped. This precaution is, after all, 
one that every professional 35mm 

rojectionist has to take with his arc 
[am 

if the recorder is inadvertently 
stopped before the lamp is switched 
off, the projector will come to a stop 
and leave the lamp on, without any 
cooling draught. The user will prob- 
ably realise in a moment what has 
happened, and switch it off, but in 
any case the Noris projector has a 
centrifugal safety shutter between 
lamp and film gate, which automatic- 
ally cuts off the heat from the film 
immediately the projector slows right 
down. 

The test of any synchroniser is, of 
course, whether it will keep the film 
in step with the tape every time. We 
tested this by running a 100ft. length 
of 8mm. film plus the corresponding 
length of 3jin. per sec. tape, the film 
having start and stop frames marked, 
and the tape a start mark. At the end 
of the first run through, the stopping 
point of the tape was marked. Film 
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to the screwed fitting A, which is geared to the capstan (centre 
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The knob B permits of the pressure roller being opened 


fer threading. Cable S connects the resistance in the unit to the 
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CINESYNC TAPE 
SYNCHRONISING UNIT 


This unit will synchr 
silenc projector (8, 9 or 
which has a variat i universal 
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tion follows that lin A.C.W. 
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projector speed can be observed from 
the strobe on the projector. During 
our tests with a Grundig recorder 
running at 33 i.p.s., the 16 f.p.s. 
strobe was noted to be “stationary” 
the whole time the outfit was working, 
indicating that the synchroniser was 
holding the projector speed exactly 
constant 
Precision Standards 

The Synchromat is a simple but 
beautifully made device, with a glossy 
printed metal panel on which tape 
path is clearly marked. Rollers and 
guide studs are plated and polished, 
and indeed the whole thing is finished 
to the standards of a precision instru- 
ment. It is boxed in a particularly 


attractive little carrying case, covered 


in fawn leatherette, and with a 
removable lid which can serve as a 
base to raise up the unit if desired 
The case, solidly made, with all 
corners and edges radiused, measures 
approximately 7 x 6 x 4in. closed, and 
weighs less than 3 Ib. 

The Synchroner projector, like the 
standard Noris 8, is well finished 
without being unduly expensive (light 
grey hammertone finish ; film handl- 
ing parts plated and polished). It is 
smooth running and performs well, 
either alone or with the synchroniser. 

rices : Noris Synchroner 8 pro- 
jector, complete in fibre carrying 
case: £39 19s. Noris Synchromat 
synchroniser: £19 19s. Special 
stand for projector and synchroniser : 
58, 








The tape capstan on the Cinesync is linked to a sprocket shaft on the projector 
by the flexible cable seen in the foreground. 


shortening the loop of tape between 
recorder capstan and unit capstan. 
Thus the roller on the swinging arm 
willbe pulled over, nearer the recorder, 
and this alters the resistance in circuit 
and slows down the projector motor 

After a few seconds of running, the 
swinging arm settles down and keeps 
the correct amount of resistance in 
circuit to match the projector speed 
to the tape speed. Once running, the 
swinging arm stays almost stationary 
in one position in the slot, indicating 
that the film speed is correctly matched 
in relation to the tape speed. 


Construction 

Construction of the Cinesync unit 
is relatively simple. The very solid 
enamelled wooden box, size approx. 
133 x 74 x 34in., houses a top panel of 
plastic sheeting. The metal parts are 
sturdily made. Removing the base of 
box reveals the long bearing of the 
capstan, and the swinging arm, pivoted 
on a long screw, with a return spring 
to hold it over one way. On the ex- 
treme end of the swinging arm is the 
roller (which runs in the tape loop) 
6jin. out from the pivot point, allow- 
ing the tape to have plenty of leverage 
so that only a weak pull is required to 
move it, and there is no undue load on 
the tape. 

The swinging arm itself is made of 
insulating material! (fibre tubing) and 
carries the sliding contact of the 
variable resistance. As the arm swings 
from one side of the slot to the other, 
it alters the amount of resistance in 
circuit in the unit from almost zero 
to a maximum of 800 ohms. Very 
little effort is needed to move the 
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swinging arm which carries the slider 
of the resistance: it is designed to 
move with a very light action, working 
with quite a positive action. We found 
no hesitancy or tendency to stick. The 
contact of the slider of the resistance, 
although quite light, seems adequate 


Not Too Much 


When the pressure roller is against 
the capstan (as it is when the unit is 
running) the torque required on the 
flexible shaft to turn the capstan is not 
too much load for any ordimary pro- 
jector, and the unit was driven quite 
satisfactorily. The manufacturers do 
not appear to recommend it as suitable 
for driving the shaft from a simple 
film-driven sprocket unit which would 
fix to the upper spool arm of the pro- 
jector, in cases where attachment to 
the sprocket or sprocket shaft is im- 
possible. We should judge that a 
slightly lighter running capstan and 
posteave roller—perhaps with ball 

earings—would be required for such 
use. 

The model submitted for review is 
suitable for 74 i.p.s. tape with a pro- 
jector with 8 tooth sprocket shaft (i.e., 
most 16mm. and 9.5mm. projectors), 
and for 34 i.p.s. tape with a 16 frame 
sprocket projector (many 8mm. 
models). 

In a ges this type of unit is 
capable of synchronising almost any 
tape speed with any film speed, by 
altering the diameter of the unit’s 
capstan. In practice, however, it is 
obviously desirable that it should work 
as far as possible to the set standards 
for tape and film speeds: 7} or 3] 
i.p.s. for tape, and 16 f.p.s. for the film. 





The unit is fitted at the side of the recorder, 
tape from which is taken round the 
swinging roller (centre foreground) and 
the synchronising capstan driven from the 
projector by the flexible shaft, and back 
to the recorder take-up spool. The 
position of the swinging roller in its slot 
controls projector speed and keeps it in 
sync. with the tape. 


For interchangeability of tapes and 
films between different units and pro- 
jectors, it is, of course, essential that 
the same diameter capstan be used 
(or a proportionate diameter where 
the drive is taken from a different 
speed shaft on the projector). Should 
the tape recorder not run at exactly 
74 i.p.s. (with an 8 tooth sprocket 
drive)—or 3j i.p.s. with a 16 frame 
sprocket drive—it would not affect 
synchronisation. It would slightly 
affect the film projection speed but 
this would pass unnoticed. 

The makers of the Cinesync unit 
find that 60 per cent of the recorders in 
use today b not run at the correct 
speed. But, in our opinion, even if the 
tape speed is not quite correct, it is 
still desirable to retain the ‘‘correct” 
diameter of capstan on the unit, to 
maintain tape-plus-film interchange- 
ability between different units. The 
only effect of replaying at correct 
speed a tape which was recorded slow 
or fast will be a slight change of pitch 
in sound reproduction. Sync. will still 
be maintained. 


No Modifications 


Since, however, their units will be 
normally used by individual amateurs, 
the makeres taking the view that it is 
possible to ignore the requirements of 
standardisation, supply each unit with 
a capstan size to suit the tape speed. 
Thus the projector will run at correct 
number of frames per sec., but 
tapes recorded with one unit capstan 
diameter will not replay in sync. on a 
unit which has a different capstan 
diameter. It is to be hoped that tape 
recorder manufacturers will in future 
pay greater attention to the correctness 
of tape speed. 

No modification at all is required 
to the tape recorder for use with the 
Cinesync unit. A slight modification 
is required to the projector, namely, 
the fitting of a jin. diameter spigot, 
fin. long, on one of the sprockets or 
sprocket shafts. We are opposed to 
any de-valuing modifications to pro- 
jectors, but on some machines this 
small modification can quite easily be 
effected—in some cases by the fitting 
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of an alternative sprocket with a built- 
on spigot, on other machines by an 
adaptor which screws on to the end of 
the sprocket shaft. It is up to the 
owner to determine if his projector 
can accept a driving spigot for the 
flexible shaft on one of the sprocket 
shafts. 

The Cinesync unit must, of course, 
be wired to the motor circuit of the 
projector. The variable resistance is 
connected to a 2 pin plug to which a 
socket from the projector can be fitted. 
There are two alternative ways of 
connecting the lead from this resis- 
tance into the motor circuit. It can 
either be connected in parallel with 
the existing resistance, or wired to 
take the place of the projector’s own 
speed control resistance. 


Parallel Connection 


For parallel connection, the two 
wires from the Cinesync are connected 
to the wires already on one end and 
the slider of the projector speed con- 
trol resistance, which latter is left set 
at the low speed end of its travel 
(maximum resistance in circuit). The 
speed control will then be effected by 
the resistance in the unit. This method 
of connection has the advantage that 
the wiring is simple and no interrup- 
tion of the projector function occurs 
when the unit is disconnected. During 
projection the projector speed regu- 
lator should be set so that the unit’s 
swinging arm is approximately central. 


Showing the swinging arm on which is the moving contact which bears lightly 


on the tubular resistance across the width of the box 


The bearing of the 


synchronising capstan can also be seen 
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The alternative method of connec- 
tion is a little more complicated, 
because if the projector speed control 
resistance is simply unwired and the 
wires extended to the sync. unit, the 
projector cannot be used for projection 
without the synchroniser. What must 
be done, therefore, is to arrange that 
when the unit is attached to the pro- 
jector, its resistance controls the speed, 
and when it is not in use, the projec- 
tor’s own resistance is used. This can 
be done by a double pole double throw 
switch of the Q.M.B. type, or by 
certain special sockets which break 
one circuit as the plug is inserted. 


Which? 

Which of the two methods of con- 
nection is used depends on the pro- 
jector ; the one which will be chosen 
is the one which will give the best 
control of motor speed, and it will 
probably be necessary to try both. 

Starting of recorder and projector 
must be effected by running the two 
from the same main switch. This 
works quite well, providing that the 
amplifier has been warmed up first 
On test, the unit performed perfectly, 
maintaining sync. over a 400ft. reel of 
film. Threading is quite straight- 
forward, the pressure roller being lifted 
off the capstan by rotating the knob 
No threading diagram was supplied, 
but we found it possible to thread the 
capstan either way round—presum- 
ably to suit either direction of rotation 
of flexible shaft drive from the pro- 
jector without modification of the unit. 

The model supplied for test was for 
left to right tape travel in the recorder, 
but it could probably be very simply 
adapted for use with a recorder in 
which the tape travel is in the opposite 
direction by reversing the return 
spring on the swinging arm, and 
changing the connection to the op- 
posite end of the resistance 

Although of relatively simple design 
and construction, and very moderately 
priced, the Cinesync works efficiently, 
and should prove to be an attractive 
proposition to those whose projectors 
can be made to accept the flexible 
shaft drive without undue modifica- 
tion. 
Price: £9 9s. 

Manufactured by Sound Television 
(Hants.) Ltd., 42 Elms Road, Aldershot 
Hanis.) 





against a background made familiar 
by the paintings 


Kirk Dougias as Van 


Now and again every critic has the discon- 
certing experience of admiring or spurning a 
film about which the colleagues he most 
admires feel quite differently. When this 
happens, he feels isolated from the people 
whose tastes have generally seemed to 
coincide with his own—which is usually why 
they happen to be the colleagues he most 
admires. 

Yet the experience can be rewarding, for it 
leads to a closer examination of both subject 
and criticism. My own most memorable and 
worrying departure from the views of— 
critically speaking—my nearest and dearest was 
over East of Eden, which I still insist on liking. 
Last month I was lonely in my enjoyment of 
Smiles of a Summer Night, other reviews 
dismissing the film as trivial, neurotic and too 
Swedish—Swedishn: apparently now being 
a fault. 

Astonishing Likeness 

M.G.M.’s_ Lust for Life I thought 
courageous, sincere and successful for whole 
sequences at a time, despite many obvious 
faults, but to judge from discussions after the 
show, this is a minority opinion. Directed by 
Vincente Minnelli and produced by John 
Houseman, Lust for Life tells the story of Van 
Gogh—played with astonishing physical like- 
ness to the portraits by Kirk Douglas. There 
is little of the usual Hollywood biography in 
either the subject or treatment. True, con- 
tractions have had to be made, there are a few 
changes in the order of events, and a new 
motive for the ear mutilation has been found; 
but, on the whole, the facts are authentic. 

The first reel or so limps along unpromis- 
ingly. But with the introduction of Van 
Gogh’s first interest in painting, the film makes 
a fresh start I once the problems of 
painting are treated as sufficiently exciting in 
themselves to occupy the screen instead of 
being left as an unexplored background to the 
usual “life and loves” routine. 


AT YOUR CINEMA 


Van Gogh 

Pictures 

Come to 
Life 


By DEREK HILL 


Gaugin (Anthony Quinn), Pissarro and 
Seurat appear. Artists discuss schools and 
techniques. A question of style provokes a 
furious rumpus. Here is one of Hollywood’s 
first admissions that people talking shop can 
be sufficiently dramatic to carry complete 
sequences. 

Lust for Life doesn’t explore this very 
deeply. It is content to skirt the fringes, over- 
hearing the painters’ arguments without taking 
part in them. The shop which they talk is 
not the inspired shop which such an experiment 
really needs. Yet this recognition that the 
deepest drama lies in the painting itself is so 
fresh and cheering that Lust for Life would 
seem to me a worthy film even if it had no 
other virtues. 

Even more impressive than the photography 
of the originals borrowed from galleries and 
collections all over the world is F. A. Young 
and Russell Harlan’s Metrocolor CinemaScope 
camerawork and lighting of the scenes of Van 
Gogh at work. In what must have been 
extremely close-co-operation with art director 
Cedric Gibbons, Hans Peters and Preston 
Ames, they have recreated the world we know 
from the pictures. Lust for Life is a very 
beautiful film to watch. 


Spencer Tracy tests his way across a crevasse, Anna Kashfi on 
sled. —From The Mountain. 
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The performances are generally uninspired. 
That weary problem of American accents, 
styles and gestures in a European setting is 
here complicated by the casting of several 
English players—including James Donald, 
Pamela Brown, and Niall MacGinnis—in 
major roles, thus providing a more confusing 
medley than ever. Neither Kirk Douglas nor 
Anthony Quinn really satisfies, though the 
intensity of the handling and writing of 
several of their scenes together makes them 
seem better than they are. 

Most men live and die untidily. Lust for 
Life is one of the few filmed biographies to 
accept that. Its only 
deliberate phoniness is 
the crashing background 
music, which underlines 
every shot and situation. 

Otherwise it remains an 
honest and original pro- 
duction. 


Incongruities 
Another film to suffer 
from incongruities 
between cast and setting 
is Edward Dmytryk’s The 
Mountain. The first 
glimpse of Spencer Tracy 
as an Alpine shepherd 
is enough to destroy all 
belief in the  film’s 
principal character. Ex- 
cellent actor though he is, 
he cannot let sophistica- 
tion slide sufficiently to 
play a peasant, and 
here the problem is made 
impossible by the screenplay of Ranald 
MacDougall, which shows the shepherd to be 
as insufferably virtuous as his young brother 
(Robert Wagner) is insufferably wicked. This 
gives such a wildly melodramatic quality to 
the whole film that even the long, tense 
mountain climbing sequences cannot save the 
production from tedium; and the French 
characters remain uncompromisingly American. 
The story concerns the brothers’ attempt to 
reach a plane wrecked on a nearby mountain 
peak. The younger wants to loot the plane; 
the older won’t let him attempt the hazardous 
climb alone. The progress up the mountain 
occupies a large proportion of the film’s 
running time (105 minutes). 


Tension 

Great tension is achieved during these 
sequences by the usual technique of long-held 
C.U.s Tracy’s climb up a chimney of rock is 
vibrant with suspense. Technical details, such 
as the use of the ice-axe to clear a frozen finger- 
hold and the method of climbing with petongs, 
are particularly well brought out. This is the 
sort of situation where shots can hardly be held 
too long. 


The Technicolor has some dazzling moments, 
and for its tension alone The Mountain will 
win many admirers. But the triteness of the 
dialogue, the blacks and whites of the char- 
acterisations and its complete lack of conviction 
give the film a strange olde worlde quality at 
odds with the VistaVision. 

X the Unknown comes from the Quatermass 
stable. Anthony Hinds is again producer, and 
Leslie Norman directed. Incidentally, this 
new trend in British horror production is 
proving so successful that Hinds, after the 
release of Quatermass I]—already completed— 
will begin on The Curse of Frankenstein 


+> 
at ie" , ig” 
Filming Grace Kelly and Bing Crosby in a scene for High Society 
Director of this musical remake of The Philadelphia Story is 
Charles Walters. 


which, he promised me, will make all previous 
Frankensteins look mild. 

Meanwhile X the Unknown and The Fiends 
are going round the A.B.C. circuit as the most 
nerve-racking double act since Quatermass and 
Rififi (a superior programme on both counts). 


X the Unknown is another science-fiction 
weirdie, a radioactive mass which oozes up from 
a fissure on a Scottish moor, absorbs more 
radioactivity, burns passers-by, melts a few 
skulls and crawls back into its hole. 

The film is slickly and briskly handled. 
Characters react convincingly. The docu- 
mentary flavour of the best British war films 
is caught again in this rather unlikely field. 
Sull more important is the fact that both X 
and Quatermass, which are both well ahead of 
anything I can remember in similar vein from 
America, are genuine reflections of public 
uneasiness about current scientific progress. 

Quatermass ended with science marching off 
to build another rocket. X the Unknown is, 
of course, conquered—but with two explosions 
where only one was expected. “What was 
that?” asks someone. “I don’t know”, says 
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Dress rehearsal in a street in Auvers-sur-Oise 

for a scene in Lust for Life. Under the striped 

awning in the background is the cafe where 

Van Gogh lived the last few weeks of his life and 
where he died. 


between Crosby and _ Louis 
Armstrong, and Crosby and Sinatra, 
are very enjoyable. Yet all the 
film’s best moments seem to have 
no connection with its main thread, 
and it’s questionable whether it’s 
worth enduring a long and rather 
pointless evening for a few bright 
party pieces. 
But The Philadelphia Story was 
gay and pointed throughout. 
Katharine Hepburn, James Stewart 
and Cary Grant made it so. Here 
Crosby and particularly Kelly fail 
badly. Sinatra makes the most of 
his chances, but doesn’t get enough 
of them. 
the scientist, “But it shouldn’t have happened”’. The real comedy highlight of the month was 
These creeping, crawling threats seem unlikely the Press show of Mam’selle Strip-tease at the 
—but somehow not impossible. That’s where newly opened Cameo-Royal (late the Cameo, 
the true horror of these films lies, and it is home of Magoo). The last word in wide 
emphasised in the matter-of-fact approach. screens was presented—a near-CinemaScope 
The film is not without moments of sheer affair on which was projected a 4:3 sub-titled 
sensationalism. It carries an X certificate; but film. To get the titles on the screen the 
even so one is left musing over the whims of _ projectionist had to rack right up until all 
a censor who normally refuses to pass shots of heads disappeared completely. For the first 
falling horses (because he knows it’s done with — two reels critics played a guessing game, try- 
trip wires), yet allows a close-up of a melting ing to compile a Who’s Who of the cast from 
human face. headless torsoes. (Everybody managed Brigitte 
The first half of High Society, a musical Bardot.) 
remake of the delicious The Philadelphia Story, Not So Funny 
is ponderous and empty. Then come two first 
class Cole Porter numbers and the rest of the 
film snaps into life. Even so, the major 
pleasures remain two minor characters— 
Celeste Holm as a magazine photographer, and 
the late Louis Calhern as an amiably drunken 
rake. 


By the third reel the novelty had worn off 
and the laughter was beginning to die down. 
Then someone began plucking at the bottom 
of the screen until, some ten or fifteen minutes 
later, he had managed to uncover about four 
feet of unused screen. But the projectionist 
: was a littl slow in realising what had 
Party Pieces happened, and didn’t unmask his machine for 

The story still tells of the problems of Tracy another five or ten minutes. 

Lord (Grace Kelly), whose icy puritanism has An apology was made afterwards for the 
already lost her one husband (Bing Crosby) fiasco, with the odd excuse: “We’ve been up 
and seems about to win her a pompous new _ all night working on the cinema, ready for the 
one (John Lund). Affairs become complicated premiére”. Odd that after all this activity in 
during Tracy’s eve-of-marriage party, largely foyer and auditorium decoration, nobody had 
as the result of the interference of a visiting thought of running even a reel of the film... . 
journalist (Frank Sinatra). Just for the record, Mam’selle Striptease is an 

The party scene and its aftermath have a_ overlong but intermittently amusing account of 

sprinkling of excellent lines, and the numbers _ the adventures of a young girl in Paris. 


Twenty-Six Films for Children 

An addition of six films to the B.F.1./S.F.T.’s list of further list of films for school audiences, details of film 
twenty films recommended for showing in junior film study materials (composite films and film extracts) and a 
societies (and, of course, for home shows attended by short list of 16mm. films made by children. There are also 
children) is noted in the 1956/7 edition of The Film articles on film making in schools (budget, organisation, 
Teacher’s Handbook. The 26 are: Bush Christmas, Call production) and on television and education, a most 
Northside 777, Captains Courageous, Elephant Boy, The helpful bibliography (which lists a number of articles 
Foreman Went To France, The General, Goodbye Mr. Chips, which have appeared in A.C.W.), a list of 16mm. libraries 
The Great Adventure, Hue and Cry, Jour de Fete, Kamerad- and a survey of film teaching. This last consists of a list 
schaft, Louisiana Story, The Magnet, Never Take No for an of schools, grouped in counties, with details of the work 
Answer, A Night at the Opera, Oh! Mr. Porter, Oliver carried out at each. 

Twist, On the Town, The Overlanders, Safety Last, Scott The Handbook, the first of an annual series, is published 
of the Antarctic, Seven Days to Noon, Stagecoach, Tawny at 2s. 6d. by the Society of Film Teachers, details of 
Popit, The Thirty-Nine Steps and Treasure of Sierra Madre membership of which can be obtained from Jan. B. 

Other very useful features of the Handbook include a Hoare, 40 Staveley Road, London, W.4. 
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Strobes for Tape Sync. 


The strobes reproduced on this and the following page will enable 
you to synchronise your projector and tape recorder. 


Many readers have expressed interest in the 
simplest method of all of synchronising a 
variable speed projector with an ordinary tape 
recorder: a stroboscopic disc on a free- 
running pulley driven by the tape itself. This 
strobe is viewed under the spill light reflected 
from the projector beam, and the speed of the 
projector is manually varied to make the spokes 
of the strobe appear to stand still. 

For most people, the hardest part of making 
such a strobe wheel is the drawing of the 
stroboscope disc itself. Through the courtesy 
of the Amateur Cine Club of Johannesburg, 
South Africa, we reproduce here the strobo- 
scopes which they supply for their members. 
Both are for use with a projector running at 
16 frames per second, and fitted with the usual 
3-bladed cut-off shutter. The 48-spoke strobe 
is for use with tape running at 7}in. per sec., 
and the 96-spoke for 3j i.p.s. tapes. 

You cut the discs out and stick one to each 
side of the strobe pulley with rubber solution. 
MAKING THE STROBE PULLEY AND BRACKET 

The strobe pulley must be made in a lathe 
by a reasonably skilled turner, and a 2 to 3 
inch micrometer is required for measuring the 
working diameter. The pulley is made from a 
tin. thickepiece of ebonite sheet about 3in. 
square. The central hole is drilled and 
reamed to 4%5in. diameter, then the disc is held 
in the lathe from the hole, and the outside 
diameter turned to 2}in. dia. Centrally in the 
edge of the disc, the working diameter of 
2.388in. is turned, ysin. wide, leaving a sin. 
wide side flange 
on either side 
of the working 
diameter. The 
2.388in. dimen- 
sion must be 
accurate to within 
one thousandth of ~~ 
an inch. 

The bracket is ~~ 
quite simple, and =, 
can be modified if 
found necessary Re 
to fit to the side 
of any particular ama 
tape recorder. The 
only requirement eee 
is that it should —S 
allow the strobe 
pulley to be posi- 
tioned in correct 
vertical alignment 
with the tape path 
of the _ recorder. 


3-bladed 


AMATEUR 
CINE WORLD 


STROBE DISC 


for Tape Sync. 


74 inches per second tape with 
shutter 
at 16 frames per second 


“4, 
AUI\\\ 


The bracket for the strobe 

pulley is of simple con- 

struction, the only critical 

dimension being the work- 

ing diameter of the ebonite 
pulley. 


The bracket shown is suitable for most 
recorders; the collar can be set to adjust the 
height at which the pulley runs on the spindle. 

The bracket is made from a 3in. long piece 
of lin. x fin. mild steel strip. It is bent 90 
in the middle of the 3 inch length. On one 
arm of the bracket, drill two jin. dia. fixing 
holes, and jin. in from the outer end of the 
other arm of the bracket, drill jin. dia. hole 
and countersink it slightly from the inside of 
the bracket (i.e., inside the “L”’). This is for 
riveting-over of the spindle to hold it in the 
bracket. Radius off the four sharp corners, 
for good appearance. 

The spindle is a lin. long piece of »yin. 
diameter mild steel ground and polished rod. 
Turn down one end to jin. dia. for ;sin. along. 
Radius off the other end of the rod for good 
appearance. 

Assembly of spindle into bracket is by push- 
ing the turned-down end of the spindle into 
the plain side of the countersunk hole (see 
photograph of finished unit). The protruding 
turned-down end of the spindle is then riveted 
over into the slight countersunk recess. This 
holds the spindle 
firmly in the 
bracket. 

The adjusting 
collar is made 
from iin. diameter 
brass rod, and is 
tin. long, centre 
hole reamed #;in., 
and a 4 B.A. steel 
grub screw fitted 
in a tapped hole 
in the side. 

Note: The 
pulley must run 
quite freely — 
though _ without 
any “slop” —on 
the spindle. 

USING THE 

STROBE 

When the 
stroboscopic discs 
have been stuck 


projector 


Strobe drawn 
by Johannesburg 
A.C.C. 





to the pulley, the 
strobe is ready for 
use. The bracket i 
mounted on the 
side of the recorder 
so that the taps 
can pass around 
it on its way from 
the capstan to th 
take-up spool, and 
the pulley aligned 
with the tape 
path. The mere 
trace of light oil 
in the central 
hole of the pulley 
will assist fre 
running; if there 
is too much, 
may leak out and 
mark the paper 
strobe discs 
The tape 

threaded around 
the pulley on it 
way from the 
The projector 
positioned so 
reflected 


Trouble-Free Projection 
(Continued from page l 


CINE 


32 inches per 
3-bladed 


—— 
BZ 
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Strobe drawn 
by Johannesburg 
A.C.C, 


upstan to the take-up spool. 

threaded normally, and is 
that sufficient spill light is 
from the beam to illuminate the 


to 240 most evenings. These figures are well 
within the statutory requirements, and thus 
unless you set tappings to 240, you may be 
getting short lamp life, though a very bright 
picture, 

Two other possible causes of short lamp life 
are choked or restricted air-inlet to fan, causing 
overheating, which shows as a bulge in the 
lamp glass; and moving or tilting the projector 
with lamp switched on, when the filaments 
may touch, in which case the lamp fails 
immediately: mains-voltage lamps are most 
vulnerable to this. It is the long, thin filament 
of a mains-voltage lamp that reduces its 
effective light output, compared with the com- 
pact filament lower voltage lamp of 
identical wattage 


ol 


SOUND 


In this section we are concerned only with 
optical sound-on-filr 
Film Diagnosis is always difficult, demand- 
Faults ing application of the 

research technique of never altering 
more than one factor at a time during the 
investigation. It a very good plan to keep 
a short length of film with a top-quality track, 
and to play this immediately after any suspect 
film, with no other change. If it performs 
correctly you may in general condemn the 
suspect film and exonerate the projector. 

There can be exceptions, however: your 
scanning might be displaced axially, and your 
test film might have a good black margin to 
its track at thi le. If the film under 
investigation had no such margin, then your 
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STROBE DISC 
for Tape Sync. 


shutter projector 
at 16 frames per second 
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strobe. Alterna- 
tively, a clean 
piece of plain glass 
can be mounted 
in front of the 
projector lens, at 
an angle of about 
45° to reflect a 
small proportion 
of the light down 
directly on to the 
strobe. 

When the tape 
recorder and the 
projector are run- 
ning, the projector 
speed control is 
adjusted manually 

to keep the 
spokes of the 
strobe apparently 
stationary. The 
projector is then 
running at the 
correct speed to 
give proper sync. It is necessary to watch 
the strobe and continually adjust the speed 
of the projector to maintain the correct 
speed. 


faulty scanning would pick up queer noises. 
Projector ‘Test films are available for check- 
Faults ing scanning faults such as the 

above (they can be borrowed from 
some agents). In general, sound faults emerge 
as undesired noises or distorted seund. The 
former are mainly due to ineffective earthing, 
loose components, amplifier or valve trouble, 
or a condenser on the point of failing. 

The latter may arise at the sound drum: 
sluggish movement due to lack of lubrication, 
or irregular running due to bearing failure, 
causing a queer warble in the sound. It is 
worth while keeping an eye on cleanliness at 
the sound optics, for dust and dirt can cause 
a loss in volume, as can an exciter lamp with 
an aged, sagging filament. 

Operational Service agents will tell you that 
Faults many faults stem entirely from 

ham handedness on the part of 
operator. In setting-up the sound projector, 
always connect the speaker before switching-on 
the amplifier, and then pass a_pencil-tip 
between exciter-light and cell, in the film path, 
when a blip should be heard at the speaker. 
This routine checks amplifier, exciter, and 
speaker circuit. 

Then switch on machine, when no further 
noise should emerge from the speaker, from 
which vibration and component trouble is 
checked. Finally run the film; and any warble 
can then justly be ascribed either to faulty 
lacing or to the drum or its bearings. 

* * * 


WORLD 


second tape with 


Sobering thought: you will get no credit at 
all for your care in avoiding all the numerous 
projection pitfalls, if the audience doesn’t like 
the film you show. 
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Letters for publication are welcomed, but the 

Editor does not necessarily endorse the views 

expressed. Address: ‘‘Amateur Cine World,"’ 
46-47 Chancery Lane, London, W.C.2 


exchanged here 


“Secaseueeeeseeesesconsueaseugaeasaunsareaaess 


TRUE STEREOPHONIC SOUND 


Sir,—The letter from R. C. Miller (Oct.) 
Stirs me to write to point out what appears to 
be a popular misconception among your 
correspondents and contributors as to the 
nature of stereophonic sound. I cannot 
believe that A.C.W. itself shares the miscon- 
ception, yet it does not, by editorial comment 
or footnote, make this clear. 

You cannot have stereophonic sound merely 
by having several speakers and several inputs 
and being able to switch from one to another, 
any more than you can have stereoscopic 
vision by having separate screens and project- 
ing two copies of the same picture on to them, 
or for that matter projecting two copies of the 
same picture on to one screen. As you, sir, 
know better than I do, to obtain stereoscopic 
vision you must have two separate pictures 
taken from different points in space and then 
present them to the respective eyes separately, 
either by separate lenses held to the eyes or 
by some other means such as differently 
coloured glasses. The fundamental point is 
that the two separate pictures are slightly 
different because they are taken from different 
points, and it is the differences which the eyes 
interpret as depth. 


Two Separate Signals 

So it is with sound. Stereophonic record- 
ings are now commercially available in this 
country on tape. For recording, two (or two 
sets of) microphones are used, placed some 
distance apart, so that the distance of the 
various instruments from one microphone is 
not the same as the distance from the other, 
and each microphone (or set of microphones) 
then feeds a separate amplifier, which feeds a 


separate sound head, which records on one 
The tape thus receives two separate signals 

which are slightly different. For reproduction, 

you must have a tape 

separate heads each 

feeding a separate pSUBINGLPINT 

amplifier and separate ' . 

heard such a system 

but I read that the 

sense of space and 

the relative positions 

of the various players 

and singers are quite 


half of the tape. 

machine with two 

speaker. I have not & 
the ability to perceive 

astonishing. 


If you surround yourself with speakers and 
ring the changes on them by switches (or by a 
telephone dial, as I recall one contributor did) 
and even feed different speakers with a differ- 
ent source, though you will get good sound 
distribution and no doubt an excellent effect, 
you will not get stereophonic sound unless you 
have two separately recorded and separately 
reproduced versions of the same sound source. 


Newcastle-under-Lyme, 


Staffs. GERALD F. OLDACRE. 


8mm. TITLER 

Sir,—The titler I have made for my Bolex 
C8 has saved me an immense amount of 
labour in setting up titles for filming and gives 
extremely reliable results. I used teak for it, 
but jin. plywood would have done as well. It 
covers a title card 9in. x 64in.—convenient for 
3in. plastic letters. 

Parallax troubles are eliminated by sighting 
through the finder with the camera platform 
touching the frame, and raising it for taking. 
io. . 
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Camera platform of Lt 
Sarangapany's titler (see 
letter above) is raised for 
taking and lowered for 
lining up the title through 
the viewfinder. The dis- 
tance and angle of shift 
between the two positions 
are identical with the 
distance and angle between 
taking lens and viewfinder 
on the camera. 





The platform can be bolted at various dis- 
tances, but I am now engaged on producing a 
sliding one for approaching and receding titles. 
Annamalainagar, G. SARANGAPANY (LT.). 
S. India. 

REMOVING SCRATCHES 

Sir,—Double Run refers (Oct.) to the 
problem of the removal of scratches from the 
film base. I have successfully removed these 
from several feet of 16mm. film by the use of 
a metal polish of the abrasive type such as 
Brasso. The procedure is as follows: 

(1) Secure the length of film to be treated to 
a smooth piece of timber with photo pins 
through the sprocket holes at each end. Run 
a strip of Sellotape down each side of the 
film overlapping the sprocket holes. 

(2) Apply the paste with a wad of cotton 
wool, concentrating on a few inches at a time. 

(3) When the polish has dried out, gently 
rub the base of the film with a soft polishing 
cloth. Repeat the process until the scratch 
disappears. 

(4) Peel off the Sellotape and swab off with 
carbon tetrachloride (Thawpit), any metal 
polish that may have reached the emulsion side 
of the film. 

No more than two feet of film should be 
treated at a time. It requires some patience, 
but it can be done with 16mm.—but 8mm.? 
Ugh! 
SALE. J. J. BUTTERWORTH. 
TITLING AS YOU GO 

Sir,—Titling during taking has much to 
commend it. When out with my H16 camera 
I always take a small framed slate and a 3d. 
packet of coloured chalks, write the title for 
each sequence as I film it and then film the 
title. The fact that a slate is used is an excuse 
for rather rough lettering and the coloured 
chalks are, of course, very useful for colour 
film. Suitable backgrounds for the slate are 
readily arranged, ¢.g., on 
grass, on the bonnet of a 
car, held in the hand by 
an assistant. 

BRADFORD, 5. S.GOODALL. 


SAVOURY STORAGE 

Sir,—9.5mm. users may 
be interested to know of 
a very economical way of 
storing 30ft. film use 
cheese cartons 
Schon” «= 4. Gu 
Nairobi. 


DHILI 


ADAPTED TO STRIPE 

Sir,—Being reluctant to trade in my optical 
sound projector for a magnetic stripe machine, 
and lose on the deal, I decided to make my 
own adapter. The adaptation has been effected 
(I am an electrical engineer) without altering 
the projector amplifier or general layout of the 
machine in any way. The diagram and photo- 
grap show the construction of the adapter. 

The circuit, built in an old box-type chassis 
(ex-Govt. surplus) consists mainly of a pre- 
amplifier with the two sections of the 6SN7 
GT valve connected in a cascade RC coupling, 
giving a gain of about 250. This is used for 
playback, and the output of this amplifier is 
fed to the mike input of the projector amplifier. 

A four-pole two-way switch (an ordinary 
radio band switch was used) changes the 
connections from “Playback” to “Record” 
position, when a simple series-fed Hartley’s 
oscillator comes into operation, providing the 
erase head with supersonic erase current and 
also the necessary supersonic bias needed for 
recording. The recording signal is taken from 
the high impedance output terminals of the 
output transformer (this transformer had 
been substituted for one which also had a high 
impedance output winding, because of a fault 
in the original output transformer) through a 
potentiometer network and is applied to the 
recording head through a high pass filter. 

The power for the valve is drawn from the 
projector amplifier itself. The supersonic 
frequency oscillator coil was wound at home 
on a half-inch former, using 1,500 turns of 36 
gauge wire. 

On test, the home-made heads proved 
unsatisfactory and were replaced. Volume on 
playback was just sufficient for a fairly large 
room. One of the main difficulties encountered 
with the adapter was hum. This was, how- 
ever, reduced to a tolerable level after 
adequate shielding. 
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Layout of Mr. N. Murthy 
adapter. (See letter 
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Adapter for converting 

an s.0.f. machine into 

a magnetic sound 
projector. 


The heads were mounted on a separate block 
and placed just after the sound drum in the 
G.B.-Bell & Howell 620 projector. No 
recording level indicator is used in_ this 
adapter, and the level has to be judged entirely 
by experience. The results cannot be 
described as excellent, but one cannot expect 
too much from a single valve. Of one thing 
I am sure: A.C.W. readers will easily be able 
to improve on the basic design. 
Coimbatore, 

S. India. 


N. MurTHy. 
BOWLED OVER WITH A BOULDER 
Sir,—I would respectfully point out to 

Denys Davis that the famous dam near Las 

Vegas is called the Hoover, not the Boulder 

dam. The name was changed in 1947. Too 

bad the bus did not stop to allow Mr. Davis 
to film it. I would have offered to let him 
see my film of the dam and Las Vegas which 

I took three years ago, but he does not like 

those nasty little 8mm. films. 

East HERRINGTON. RODNEY NAISBITT. 


CRY FOR COLOUR 

Sir,— When my family saw my first 
9.5mm. colour film, they insisted that all future 
films should be in colour. What am I to do? 
Except perhaps for one or two chargers for 
the annual holiday, the cost of colour puts it 
way out of my reach. Perhaps someone will 
suggest that I halve my yearly monochrome 
output and buy colour stock with what I save, 
but if I did that I might as well give up 
cinematography altogether. It is my one and 
only “vice”, but with two growing children | 
cannot afford to buy film as some people buy 
tobacco. 

It grieves me when I see 8mm. enthusiasts 
filming away in colour at a price I can afford, 
but I cannot change to 8mm. because of the 
cost of the initial outlay, and I should in any 
case have to keep my 9.5mm. projector to show 
the family films I have made to date. The 
new Monoplex system would help to solve 


my problem—but again 
I cannot afford the 
initial outlay. I have a 
new Pathe H camera 
which, I understand, can 
be adapted to Monoplex, 
but as yet there is no 
provision for those of 
us who have pre-war 
projectors (I have a 
Pathescope S _ in_first- 
rate condition). 

Cannot anything be 
done for the 9.5mm. 
enthusiast who wants to 
move with the _ times 
and use colour? Some- 
thing must be done 

before those who can afford it change to 
8mm., and those of us who can’t (who took to 
9.5mm. because it was meant for folk with 
average incomes) fade out altogether. 
LEWES. FeLtixx D. KNELL. 
NASTY LITTLE FILMS 
Sir,—You cannot, of course, get a 
head on an 8mm. film. 
Stoke Park, 
Coventry. 


16mm 


H. W. GoopHALt. 


SOUND EFFECTS 
Sir,—With reference to the additions to the 
Sound Effects catalogue listed in last month’s 
A.C.W., it should perhaps be mentioned that 
they can only be purchased over the counter 
from the H.M.V. showrooms in Oxford Street 


(Cosmopolitan section) and are not available 
from retailers or via retailers. As an individual 
(i.e., not representing an organisation) I was 
required to pay an extra 5s. per disc after 
answering the following questions: 

Dubbing on tape? (Yes). Amateur or pro- 
fessional? (Amateur). Using on stage? (No.). 
The receipt for the additional charge states 
that it is an “all time dubbing fee (amateur)” 
in respect of the specific discs purchased. 
LONDON, N.14. A. H. LUCKETT 


QUERY CORNER 
WANTED 

Strip of film, any gauge, taken with an anamorphic 
attachment, for testing home-made squeeze lens.—J. R 
P. Browne, c/o Mrs. Golding, 18 Bolton Close, Chessing- 
ton, Surrey. 

Specification of the lens used in the pre-war 16mm 
Kodatoy projector.—J. R. Gamblin, 357 Sutherland 
Avenue, Welling, Kent. 

Big close-ups, 3-4 sec., of a common bird’s nest, with 
eggs (preferably song thrush), 16mm. Kodachrome, 16 
or 24 {.p.s.—James B. Haynes, A.R.P.S., 4 French Church 
Street, Cork. 

9.5mm. shots of soccer for helping coach juniors 
I Dickinson, 32 Littl Road, Bankstown, N.S.W 
Australia 

Correspondence on cinematography with British 
amateurs.—Kurt Funk, Leninstrasse 3, Weimar, Germany 

Complete set of A.C.W. for 1952-3, in exchange for 
25ft. of 8mm. film on Temple Chidambaram.—Lt. G 
Sarangapany, Annamalai University, Annamalainagar 
P.O., South India. 

Instruction books for: l6mm. Ensign Auto-Kinecam 
B camera.—K. S. Pepperel, 21 Sturdee Road, Stoke, 
Plymouth ; 8mm. Emel camera and L& Keystone.—( 
A. Wright, 17 St. Aidan Road, Bridlington, Yorks. ; 
G.B. L16 or L516 projectors.—J. H. Rideout, Vista Lodge, 
Deanhill Avenue, Clacton-on-Sea, Essex, 


833 








Odd Shots 


By GEORGE H. SEWELL, F.R.P.S., F.B.K.S. 











Doing Their I had the privilege the other 
Ten Best evening of giving the opening 
talk at Kingston & District 
C.C.’s Ten Best presentation. Because of 
heavier demands for tickets than ever before, 
they took a larger hall than they had for 
previous shows. Presentation was superb. 
The 8mm. films, screened on a slightly over- 
run Specto (220 volts setting on a 240 volts 
current supply) gave most adequate illumina- 
tion and a sharp, steady S5ft. 9in. picture on a 
large screen carefully masked by curtains. The 
B.T.H. 16mm. projector gave a slightly bigger 
picture, but the change-over and slight with- 
drawing of the curtains were so adroitly 
managed that some of the audience did not 
notice the change 
One thing that continues to intrigue me year 
after year is the devotion of Arthur Seward, 
the Club’s treasurer and no longer a young 
man. He devotes one week of his annual 
holiday to full-time organisation of the club’s 
annual Ten Best show 


Seeing What You 
Are Getting 


I recently pointed out how 
important it is for the 
director to keep near the 
sees the action as nearly 
as possible as the camera sees it. Better still, 
he should watch it covering the same area as 
the camera lens. A simple card mask with an 
eyepiece at the right distance will do the trick. 
Such a device is particularly valuable when the 
action is such that the camera has to move to 
record it. 


“Professional” No, I do not mean _ those 
Amateurs “amateurs” who make films 

for reward in money or kind 
and then use all sorts of spurious arguments 
to convince themselves and others that they 
have not lost their amateur status. The people 
I have in mind are such folk as research 
workers, scientists and time and motion 
students, who use the cine camera as a tool 
in the carrying out of their professions. 

I know that many of them are also amateurs 
in the generally accepted sense; but few of 
them seem to appreciate that other amateurs 
would be most interested in their more serious 
work. I am sure that, if they would give 
details of what they are doing, the Editor would 
gladly offer them the hospitality of these 
columns. (He hasn’t actually said so, but I 
know how anxious he is to bring you interest- 
ing things.) 

Incidentally, often when I have been looking 
at research and similar films, I have been 
struck by the opportunity they offer of achiev- 
ing results almost out of this world; for 
example, the effects of polarisation. I remember 


camera, so that he 


a truly beautiful series that combined the use 
of refraction and stop motion to show the 
amazing colours produced during the growth 
of crystals. Distortion of Perspex and similar 
materials can also produce attractive colour 
patterns. 


Breath-Taking There is a fairly narrow limit 
Speed to the speed at which a film 

can be moved intermittently 
in the camera. Continuous movement has 
been achieved by means of a rotating prism 
behind the lens, giving a picture frequency of 
the order of 15,000 f.p.s. The next stage was 
to keep the film stationary and to print the 
image consecutively on it by means of a 
mechanical shutter, rotating mirrors or prisms 
and refocusing lenses. This gave speeds 
between 50,000 and 10 million f.p.s. Recently 
— hold your horses! — electronic “image 
switching”, as it is called, has made it possible 
to record fifty pictures at 50 million f.p.s. But 
the method has little relation to cinemato- 
graphy as we know it, and the results cannot 
be projected in the ordinary way. 


Come Off It! It is odd that so many 
amateurs should become 
acrimonious when they discuss controversial 
matters such as the relative merits of the 
various gauges, the use of sound and the place 
of wide screen. It is odder still that so much 
of the intolerance should come from young 
followers of the hobby. I had always thought 
it was we old ones whose sympathies were said 
to stiffen with the hardening of our arteries. 
For goodness sake, some of you, learn a little 
tolerance! If you think that Joe is a complete 
fool because he uses some new fangled trick or 
gadget, remember that there are many people 
who would consider you stiff-necked and 
stubborn because you won’t try it. There is 
no obligation on either of you to see or suffer 
from what the other fellow is doing if you don’t 
want to. Why not leave one another alone? 
If you are quite certain that your film size is 
the best, it is probably only because you know 
much more about that gauge than you do 
about the others, and are therefore unable to 
make a true comparison. If you like sound 
with your pictures and the other chap doesn’t, 
it is probably because something in your own 
personal background has given you an 
appreciation and understanding of sound that 
is denied to him, but which may be offset by 
a more sensitive appreciation of visuals on his 
part. 


Camera on Because motorists need use only 
the Road their sidelights on a_ certain 

stretch of well lit road, they tend 
to miss a 30 m.p.h. sign. Suggestions to 
authority that the sign should be lit having had 
no effect, I propose to load my camera with 
the fastest film I can get and drive slowly 
along the road at dusk, shooting, if necessary, 
at 8 f.p.s. Then I shall send the film to the 
powers that be and once again ask them to 


spot that sign. 
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Movilux 8 Projector 


One glance at the Movilux 8 projector is 
enough to confirm that it is fully up to the 
high standards of design and workmanship 
expected of Zeiss. It is normally supplied in 
an unusual but attractive padded plastic-cloth 
zip carrying case; a really luxurious hide 
leather zip case is available as an alternative. 

There is a metal cover over the film-handling 
parts, to protect them during storage and to 
give a symmetrical appearance. The styling is 
simple but attractive, with radiused edges and 
corners. The machine is built upon a one- 
piece central die-case panel of box form, with 
the works inside. 

The top spool arm incorporates a neatly 
designed 1:3 geared hand rewinder. The 
take-up is gear driven, via a friction clutch 
inside the mechanism; there are no spring belts 
anywhere in the machine. Spools up to 400ft. 
size can be accommodated. 


Easy Threading 

Threading follows conventional practice. 
Each of the two 12-tooth sprockets has a very 
well made film retainer (of the kind becoming 
increasingly popular) which holds the film 
between two sprung side plates. The film is 
very easily threaded on each sprocket by pull- 
ing it between the two side plates until it slips 
in and the sprocket teeth engage the perfora- 
tions. A stripper plate on the top sprocket 
prevents the film wrapping around it in the 
event of a break above or in the gate. 

The gate opens very fully, the lens holder 
and front portion hinging forwards and down- 
wards more than 90°, allowing both front 
and back plates to be readily cleaned. The 
accessibility is so good that there is, of course, 
no need for either plate to be removeable. 

The rear of the gate has edge guides—the 
outer pair fixed, the inner pair sprung—to 
keep the film biased over against one edge and 
prevent sideways weave. Incidentally, the 
provision of sprung edge guides allows the 
machine to run badly slit over-width film 
without fear of it jamming in the gate. 
Framing is achieved by moving lens and gate 
aperture together, so that the outline of the 
picture on the screen does not move: a feature 
now usual on most 8mm. projectors. 


Focus Unaffected 

The gate snaps shut with a positive click, 
and a spring action ensures that the lens 
carrier always returns to the same plane, focus 
not being affected by the opening and closing. 
All the film handling parts of the gate and 
sprockets are properly relieved over the picture 
area, and relieved runners prevent top and 
bottom loops rubbing against the lamphouse 
casting. 


A.C.W. TEST BENCH 





og bia 


Showing simple conventional film path of the Movilux 8. Film from 
the bottom sprocket is threaded back under the lamphouse to the 
take-up spool, which is gear-driven from the mechanism. 


The intermittent motion has a single claw 
which travels straight into the film perforation, 
straight down, stops at the bottom of the 
stroke, then lifts slightly and withdraws from 
the film. Because of the slight lift before 
withdrawal, it cannot rub against the edge 
of the film perforation. 

The pull-down is very fast, a minimum 
amount of light being wasted by the cover-up 
sectors of the shutter, which is of the now usual 
3-bladed design. Each of the cover-up blades 
is only 40°, so that only 120° of the revolution, 
or one-third of the total light, is dissipated— 
a commendably low figure. Optics are quite 
straightforward, there being a single aspheric 
deep-curve condenser lens very close to the 
lamp (for maximum angle of collection of the 
available light). The lens is a 22mm. Zeiss Ikon 
f/1.5 Certar, bloomed, in barrel mount with 
the usual helical focusing thread. 

Unlike many contemporary projectors, the 
Movilux 8 retains the principle of using a lamp 
of lower than our 200-250 mains voltages. The 
advantage of the lower voltage lamps is, of 
course, that the filaments are more compact, 
giving greater optical efficiency and somewhat 
greater lamp life; but against this is the dis- 
advantage of having to drop the voltage to that 
required by the lamp, a 110 volt 300 watt 


835 





small bayonet centre cap) 
1 built-in voltage-dropping 
lamp is more or less a 
likely to be readily avail- 


small bulb ASC( 
type, fed through 
resistance Thi 
standard type 
able. 

It is so positioned that the two coil filaments 
are slightly diagonal! to the condenser, instead 
of being square-on As seen from the 
condenser, this has the effect of bringing the 
two coils of the filament closer together, so 
presenting a smaller total filament area, and 
giving more efficient light utilisation. The die- 


L. to R the mechanism 


it via 3-step pulleys : 


house 


lower right is the 
A.C. induction motor, driving the layshaft above 
the blower enclosure is to 
the left of the motor, supplying cooling air to the 
resistance enclosure above it and to the lamp- 
the drive to the intermittent and the 


turers state, the machine provides for future 
developments. Changing from one speed to 
another is a simple operation, taking only 
seconds. The rear cover is taken off (the mains 
plug has to be withdrawn first) and the rubber 
belt slipped from one pair of pulleys to 
another. 

An induction motor will run a projector at 
precisely the desired speed (there being no 
speed control resistance which may or may not 
be correctly set); further, it does not cause 
interference with radio or TV. The one in 


ready for projection : top spool arm is attached 
by a single screw and has a built-in geared hand 
rewind ; entire lens mount and front half of gate 
hinge forward more than 90 degrees for ease of 
inspection and cleaning ; a metal cover encloses 
the film path for transport and storage. 


sprockets is at the extreme left ; machine set up 


cast lamphouse ! an inner baffle to prevent 
the outside surface from becoming unduly hot. 
Light trapping is very good indeed, there being 
practically no spill light. 

Light output, measured by throwing a 3ft. 
wide picture, with no film in the gate, averaged 
6 foot candles, evenness being good—an 
excellent performance from a 300 watt lamp, 
corresponding to the Standard screen bright- 
ness of 10 foot lamberts on a 2ft. wide white 
matt screen, 3ft wide silver screen, and 
4ft. wide glass beaded screen. 

Constant Speed 

The A.C. induction motor runs at practically 
constant speed. One end of the shaft carries 
the die-cast blower rotor, which provides a 
draught of cooling air to the lamphouse and to 
the resistance in the lamp circuit. The rear 
end carries a 3-step pulley, from which a 
rubber belt drives another 3-step pulley on the 
main transmission layshaft. 

The projector can be run at 16, 18, or 24 
f.p.s., according to which steps of the pulleys 
the driving belt is running upon. The 24 f.p.s. 
will, of course, be mainly used for library 
prints from sound films. 18 f.p.s. is the 
recently proposed ompromise speed” for 
single speed projectors and, as the manufac- 


this machine is of the self-starting type (using 
a 2 mfd. capacitor). It can be run without the 
lamp but, the lamp cannot be on unless the 
motor is running. The motor button is useful 
for giving a quick burst—for example, when 
checking the threading. It is quite simple to 
start the motor only on this, then still holding 
it down, use the other hand to switch on the 
main switch, then release pressure on the 
button. A fuse is provided for the motor 
circuit. 

The Movilux 8 is suitable for A.C. only, and 
each model is supplied to suit one specific 
voltage. We tested a 240 volt model, the 
voltage-dropping resistance in the lamp circuit 
being of a suitable ohmic value to drop the 
240 volts to the 110 volts required by the 300 
watt lamp. We noted that the 220 volt motor 
was fed via a small resistance on the 240 volt 
model. There is, of course, some latitude of 
voltage input, the 240 volt machine being per- 
fectly satisfactory on 230 volts, diminution of 
screen illumination being only slight. 
Although fitted with a Continental plug, the 
-core mains cable will fit a British type 2-pin 
amp socket, but we prefer a 3-core cable, 


2 
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with a British-type 3-pin plug, to provide 
earthing. The desirability of earthing was 
emphasised by the finding of a very slight (and 
quite harmless) electrical leakage on the 
machine tested — possibly through the 
condenser. This rendered the metalwork 
sufficiently alive for it to give a slight tingle 
to the back of the hand. We changed to a 
properly earthed 3-core cable—it accepts a 
standard flat-iron socket with side earthing clip 
—and no more trouble was experienced. 

The projector mechanism is based round 
the one-turn-one-picture layshaft which runs 
the length of the machine. The front end of the 
shaft carries the inching knob, followed by the 
helical gear, which drives an idler gear, which 
in turn drives the top sprocket gear. The 


lower sprocket is driven from this via a light 





chain. The use of a nylon gear, nylon chain 
sprockets, and resin bonded fabric idler gear, 
combine with the quiet running induction 
motor to give unusually quiet operation. The 
chain drive is fitted with a simple sprung 
tensioner to absorb any slack chain and give 
smooth operation. 

The layshaft drives the two cams of the 
intermittent movement and the shutters as 
well. At the rear of the machine, the shaft 
also gear-drives the take-up spindle via a small 
slipping clutch. The rear of the layshaft is 
provided with a slot and a specially shaped end, 
to enable a flexible shaft to be fitted to drive a 
synchroniser or the special tape recorder unit 
which Zeiss have just exhibited at Photokina 
(see report elsewhere in this issue). Provision 
is also made for fitting a special starting switch 
for a tape recorder; this, to be available in due 
course, will start the recorder from a punched 
hole in the film. 


Notable Feature 

On test the Movilux performed faultlessly, 
the pictures being sharp, steady, and of good 
contrast. The most notable feature is the 
unusually quiet operation—little more than a 
purr. It is easy to handle, and so simple that 
the veriest beginner could hardly go wrong 
after reading the admirable instruction book. 
Films can be rewound on the projector very 
readily by the geared hand rewinder on the 
feed spool arm, and if required, can be power- 
rewound by changing over the spools, but the 
hand rewinder is, we think, more convenient 

The main panel section is finished in dark 
grey wrinkle enamel, with lighter grey wrinkle 
on the covers. Film handling parts are highly 
polished chrome plated, and other parts either 
satin chrome or black plastic mouldings. 
Though coming in the higher price class, we 
regard the Movilux 8 as excellent value for 
money. 

Price: £61 4s.; plastic zip case, £1 13s. 9d.; 
alternatively, hide leather zip case, £7 10s. 


On the Way 

Full test reports are on the way on a 
camera which makes 8mm. news by providing 
for the first time true reflex facilities (the 
Ercsam Camex) and on an ingenious accessory 
the Versatilt—combining the functions of a pan 
and tilt head which fits on a tripod with those 
of a clamp-on camera stand for use without a 
tripod. Other forthcoming features include a 
comprehensive series summarising all the legal 
points the amateur—both lone worker and club 
member—needs to know about (public shows, 
occasions when you need permits, copyright 
problems, Customs and other regulations, etc.), 
Salute to Vitagraph (a survey of the films 
issued by this famous company which are 
available on 9.5mm.), a round-up of early 
amateur cine equipment, details of readers’ 
own cinemas and, of course, full coverage on 
sound. 
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Design Trends at Photokina 


MANUFACTURERS WOO THE 8mm. 


I magine an exhibition covering more floor 
space than the Festival of Britain, but devoted 
exclusively to photography. This is Photokina. 
It started in 1950 as a shop-window for the 
German manufacturer but has now become an 
international market place. The cine sections 
alone present bewildering assortment of 
apparatus—a beginner, wondering what camera 
to buy, might spend a year pondering over it. 

How to select from all this the most 
significant trends, how to say what is most 
important from the point of view of the 
amateur film maker? A Press statement issued 
by the organisers of the exhibition gives a 
possible lead. It says categorically: “l6mm. 
film can today already be regarded as a purely 
professional gaug¢ 

Startling as it seems, this may well be true 
in Germany and one cannot fail to discern a 
kind of tacit agreement among manufacturers 
to elevate 16mm. above the heads of ordinary 
amateurs there. Certainly all the emphasis of 
the major exhibitors at Photokina was on 8mm. 
Users of the smal] gauge are being wooed 
with wide screen attachments, magnetic stripe 
projectors and al! kinds of tape synchronising 
devices. 


Impressive Quality 
From Zeiss Ikon 

tape recorder with no motor of its own, which 

is linked to the Movilux projector (reviewed 


comes the Moviphon, a 


elsewhere in this issue) by means of a flexible 
drive from the transmission shaft. Quality of 
reproduction is impressive compared with 
edge-stripe, the full width of the tape being 
used for recording and _ playback, and 
synchronisation i aid to be near-perfect. 
Neat and attractive to look at, the sound unit 
is built into a case the same size and shape as 
the projector. It should be available here 


Below Movex 88, a new 
medium-priced f/2.5 cam- 
era from Agfa, designed 
for the family film maker 


USER 


towards the end of 1957 and will cost about 
£70. 

No one seems to have decided definitely 
whether tape synchronisation or edge stripe is 
likely to be the standard method of producing 
amateur sound films. Agfa, at any rate, is 
keeping a foot in both camps. On the one 
hand, there is the Agfa Sonector 8, a stripe 
machine with two operating speeds of 16 and 
24 f.p.s. This offers the following facilities: 
(1) recording with a microphone; (2) recording 
music; (3) mixing music and _ background 
commentary; (4) erasing faults in sound-track; 
(5) playing of radio music or discs. The 
makers’ claim that reproduction of music and 
speech is “very good” even at 16 f.p.s. must be 
considered in relation to the size of the equip- 
ment and the width of the stripe. 


Electrical Synchronisation 

Then there is the Agfa Movector E8 which 
has a connection for electrical synchronisation 
with a tape recorder, as opposed to the more 
usual mechanical coupling. Incidentally, this 
machine is fitted with the Agfa Movenar f/1.4 
four element 20mm. projection lens. Another 
8mm. stripe projector, comparable to the 
Sonector, is Nizo’s Visacustic. This also has 
two operating speeds, 24 f.p.s. being specified 
for sound projection. 

Paillard Bolex offers the Synchromat, a 
separate device for synchronising any tape 
recorder to the M8R projector. The speed of 
the projector is controlled by the speed of the 
recorder and—an important point, this—the 
recorder switch starts the projector motor and 
lamp simultaneously. Unlike many Photokina 
items, the Synchromat will be on sale in 
Britain almost at once (price £33 10s.). 

The most interesting new cameras—both 
16mm.—were Bell & Howell’s Electric Eye 
200 EE, which has already been described in 
A.C.W., and the Paillard Bolex H16 Reflex. 
The latter, as its name suggests, has all the 


The Linhof tripod on wheels (extreme left), with bottom 
centre column for low angle work, is designed primarily 
for the still worker, but the makers suggest its use as a 
cine camera dolly. Below : Linhof tripod head levelling 
device which keeps the camera level when the legs of the 
tripod are set at differing heights, e.g., on uneven ground 





normal features of the Hl6—which, by the 
way, it will not supersede—plus a reflex view- 
finder, and it will cost an extra £41 14s. The 
reflex system consists of an arrangement of 
prisms behind the taking lens. Focusing and 
parallax problems are automatically eliminated. 

The camera will be sold with a special range 
of Switar lenses up to 50mm. focal length, 
clearly marked “RX”. Lenses of longer focal 
length, including the well-known zoom, are 
interchangeable. The H16 Reflex should be 
appearing in dealers’ windows before 
Christmas. 


So far as 8mm. cameras are concerned, there 
was no advance in basic design, only a general 


tendency to add refinements which have 
previously been exclusive to 16mm. Zeiss 
Ikon caused a stir at the last Photokina two 
years ago with the introduction of the Movikon 
8 which brought a new range of accessories 
for 8mm. Now other manufacturers are 
following suit. Bauer’s 88E, for example, is an 


Extreme left: 

Movector 8 which 
has provision for 
electrical syn- 
chronisation with 
a tape recorder 
Other photograph 
shows the Sonector 
8, a stripe pro- 
jector with oper- 
ating speeds of 
16 and 24 f.p.s 


improved and elaborated version of the 88B, 
with four operating speeds, ranging from 8 to 
48 f.p.s. It has a built-in exposure meter, 
adjustable for all speeds, and f/1.9 lens. 

Agfa has launched the Movex 88, a simple, 
medium priced camera, designed for the family 
film maker. Fitted with a Kine-Anastigmat 
£{/2.5 lens of 1lmm. focal léngth, it has only 
one operating speed (16 f.p.s.) plus single 
picture device, exposure guide and large view- 
finder. But the makers claim that it can be 
converted into a multi-purpose camera by the 
purchase of accessories such as telephoto and 
wide-angle lenses, close-up attachments and a 
titler. 

Among accessories, were many 8mm. titling 
outfits and a comfortable chest-pod from Nizo: 
a metal frame fitting over the chest spreads the 
weight nicely and is attached by straps round 
neck and waist. The price in Germany is 
£6 5s. 

Finally, a word to divers, with deep pockets. 
Paillard Bolex have produced underwater cases 
for their 8mm. and 16mm. cameras for use at 
a maximum of 300ft. below the surface. They 
will cost £208 10s. apiece. 


WHERE TO SEE THE 1955 TEN BEST 


The Battle of Wangapore, the colour cartoon hailed as the 
film of the year at the Cannes amateur film festival and awarded 
a prodigious number of prizes—-it has also been seen on BBC 
television—is one of the attractions of the A.C.W. Ten Best 
programme to be seen at the centres listed below. Application 
for tickets should be made to the addresses given and not to 
A.C.W. If the films have not come to your district yet and you 
would like to know if and when they will arrive, a postcard to 
A.C.W. will bring details. Further entries in the show diary 
will be published in subsequent issues 


ROCHDALE. 20th and 21st Nov., 7.30 p.m. Presented 
by Rochdale and District Cine Society at Champness Hall, 
Drake Street, Rochdale. Tickets 2s. from D. S. Woolfen- 
den, 14 Manchester Road, Rochdale 

DONCASTER. 22nd Nov., 7.30 p.m. Presented by 
Doncaster Cine Guild at Technical College Hall, St 
George Gate, Doncaster. Tickets 2s. from R. W. Jones, 
57 Watchouse Lane, Doncaster. 

DUNDEE. 28th and 29th Nov., 7.30 p.m. Presented by 
Dundee Cine Society at The Little Theatre, 58 Victoria 
Road, Dundee. Tickets 2s. 6d. from J. D. Brown, 26 
Castle Street, Dundee. 

SOUTHPORT. 29th and 30th Nov., 8 p.m. Presented 
by St. James’ Film Society at St. James’ Memorial Hall, 
Lulworth Road, Birkdale, Southport Tickets 2s. 6d 
from Kay & Foley, 623 Lord Street, Southport 
SHEFFIELD. 29th, 30th Nov., and Ist Dec., 7.30 p.m 
Presented by City Films Kinematograph Society at 


Ponsfords Demonstration Theatre, London Road, 
Sheffield 8. Tickets 2s. from J. E. Clark, 7 Whitwell 
Crescent, Stocksbridge, Sheffield or Sheffield Photo Co., 
Norfolk Row, Fargate, Sheffield 1. 

HULL. 10th and IIlth Dec., 7.45 p.m. Presented by 
Hull and District Amateur Cine Society at Jacksons 
Ballroom, Paragon Street, Hull. Tickets 2s. from Jordan 
& Co. (Photographic), Prospect Street, Hull 
LIVERPOOL. lith, 13th and 14th Dec., 7.30 p.m 
Presented by Liverpool Amateur Photographic Association 
Cine Group) at Radiant House, Bold Street, Liverpool 
Tickets 2s. from R. Cumberlidge, 85 Woodchurch Lane, 
Prenton, Birkenhead. 

ENFIELD. 15th Dec., 8 p.m. Presented by Enfield Cine 
Club at Grammar School, Holly Walk, Enfield. Tickets 
2s. from P. H. M. Soar, 229 Little Park Gardens, Enfield, 
Middx 

COVENTRY. 18th Dec., 7.30 p.m Presented by 
Coventry Film Production Unit at Sibree Hall, Warwick 
Road, Coventry. Tickets 2s. 6d. from J. Probert, 17 The 
Butts, Coventry. 

SOUTHAMPTON. 19th Dec., 7 p.m. Presented by 
Southampton Film Production Group at Main Hall, 
Central Secondary School, Argyle Road, Southampton 
Admission free by ticket only, obtainable in advance from 
the following upon receipt of a stamped addressed envelope 
H. L. Hurst, “Ramleh”, Rownhams Road, Maybush, 
Southampton, R. Hennessey, 53 Belmont Road, Ports- 
wood, Southampton 
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PROGRAMME BUILDING 
for Public Shows 


Most of the films listed opposite will 
interest active cine enthusiasts who wish to 
measure their own achievements against those 
of others, working under similar conditions 
and with the same material handicaps. 
Inclusion in the list is not, however, a 
guarantee of quality and we feel bound to 
remark that, in a number of instances, the hire 
fees quoted by the producers strike us as being 
quite unrealistic 

Although individual judgments are bound 
to differ, it is probably fair to say that most 
of the worthwhile films produced by British 
amateurs are brought to light by one or 
another of the annual competitions. But not 
every prizewinner can be recommended with- 
out reservation for showing to the general 
public; some have a specialised or localised 
appeal only. 

Hence the difficulty of the club secretary— 
or more particularly the secretary of a new 
club which is just struggling to find its feet 
—when he is asked to book a programme of 
amateur films for a public show. His task is 
to entertain, to impress and to attract new 
members—if possible to enhance the reputation 
of the amateur movement as a whole. In an 
effort to make the job a little easier, we give 
below brief details of a number of outstanding 
films which have stood up to the test of public 
exhibition, with an indication of the type of 
audience to which they are most likely to 
appeal. All are on 16mm. 

*Indicates Ten Best ‘Oscar’ winners. 


Comedy 


Tell Me If It Hurts. 800/t., s.0.f., hire fee 15s. The 
late Richard Massingham’s painfully funny account of a 
visit to the dentist. It makes original and highly effective 
use of non-sync. sound, indulges a little too freely in 
impressionistic montage but is certain to be enjoyed by 
audiences of all ages and intellects. (Fairsham Film 
Distributors, Manor Lodge, Vale of Health, Hampstead, 
London, N.W.3.) 

*Fishers All. 550/r., colour, hire fee 7s. 6d. A gently 
humorous and affectionate picture of village life in Scotland, 
featuring a lad who skips kirk to go fishing. It is a safe 
booking for all audiences but will appeal especially to the 
more sensitive. (W. S. Dobson, Edinburgh C.S., 20 
Barnshot Road, Edinburgh 13.) 

*Trio in Trouble. 500/1., colour, hire fee 7s. 6d. 
Uneven but, at times, riotously amusing tale of three old 
grass widowers enjoying a holiday on their own and the 
untimely intervention of a lady. Universal appeal. (W. S. 
Dobson.) 

Loony Tom. 400/:.,s.0./., hire fee 9s. James Broughton 
combines poetry with slap-stick in recounting the adven- 
tures of a legendary hero whose life is devoted to the 
pursuit of women and happiness. Recommended for 
sophisticated adult audiences Might offend the very 

rim. (British Film Institute, 24 Denmark Street, 

ndon, W.C.2.) 

*Go West Young Man. 390/t., colour, hire fee 12s. 
Jack Barton’s burlesque of a “pioneer” Western, featuring 
Meccano puppets. Not the most accomplished technically 
of Barton’s films but packed with lively gags. Recom- 
mended for general audiences and particularly young 
people. (1.A.C. Library, 8 West Street, Epsom, Surrey.) 
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*Coming Shortly. 130/t., hire fee 10s. Parody of a 
cinema “trailer”, advertising a fabulous and, as yet, 
unmade epic. Certain shots of the heroine render it 
unsuitable for showing to young people. Recommended 
for adult audiences. (David' Anderson, High Wycombe 
F.S., Roselawn, Ledborough Lane, Beaconsfield, Bucks.) 

*Handle for Scandal. 750/t., hire fee 14s. Situation 
comedy about a vicar’s sister who walks into the wrong 
hotel bedroom and finds herself trapped with a strange 
(but sleeping) man. A very slow build-up but well acted 
and funny when it gets going. Recommended for adult 
audiences. (1.A.C. Library.) 

*Two’s Company. 152/t., hire fee 5s. A triangle 
love story in pixilated form (filmed one frame at a time.) 
Technically rough but ingenious and high spirited. 
Particularly recommended for children. (John Kerby, 
Grasshopper Group, 153 Manor Green Road, Epsom, 
Surrey.) 

*How to Catch a Burglar. 400/1., s.0.f., hire fee on 
application. Urbane spoof of an instructional short in the 
Robert Benchley manner with action and commentary 
neatly counterpointed. Slickly made but marred by very 
poor quality sound-track. Recommended for adult 
audiences. (Miss K. Lunniss, Flat 3, 74 Bolsover Street, 
London, W.1.). 

Written Evidence. 200/t., hire fee 4s. 6d. School 
adventure story, made by a group of children, about a 
villainous master and his heroic pupils. The humour is 
none the worse for being unintentional. Recommended 
for general audiences. (B.F.1.) 


Drama 


*Marionettes. 600/t., hire fee on application. Macabre 
tale of an impresario who falls in love with a marionette. 
Atmosphere finely conveyed by clever lighting and stylised 
sets. Slow-paced but ultimately gripping. Recommended 
for mature adult audiences. (Ben Carleton, Ace Movies, 
119 Melfort Road, Thornton Heath, Surrey.) 

Bird Hunt. 400/1., s.0.f., hire fee 9s. Slender but 
touching story of two small boys, stalking the woods with 
an airgun and finally shooting a bird. Produced by students 
at the University of California, it combines sensitive 
treatment with superb technical qualities. The sound- 
track consists of music and a few key effects. Recom- 
mended for general audiences but it will have a greater 
appeal for the mature and intelligent. Note: This film 
will not be generally available until June 1957, but can 
be booked now by members of the Federation of Film 
Societies. (B.F.I.) 

*Paper Boat. 800/t., hire fee 15s. Melancholy tale 
of a brief love affair with beautiful riverside settings and 
comedy relief provided by a couple of determined fisher- 
men. Recommended for adult audiences. (David Ander- 
son, High Wycombe F.S. Address above.) 

A Letter to My Son. 400/1., hire fee 10s. 6d. Grim, 
heartfelt story about capital punishment. Technically 
below par but imaginatively made. Recommended for 
serious-minded adults. (John Kerby, Grasshopper 
Group. Address above.) 

*Sidetracked. 850/ft., hire fee 14s. silent, £1 sound. 
Gangster melodrama with no holds barred. Derivative 
and needlessly brutal but technically impressive. Recom- 
mended for lower browed adult audiences. (I.A.C. 
Library.) 


Documentary 


The Singing Street. 800/r., s.0.f., hire fee 18s. Lyrical 
record in sound and picture of the traditional games 
played by children in the streets of Edinburgh. A film 
with a flavour all of its own which leaves some people 
cold, while others find it enchanting; the latter will 
probably not be troubled by variable exposures and 
occasional inexpert attempts at lip sync. Not a safe 
booking exactly but recommended for the “toa it will 
give to a section of almost any audience. (B.F.I1.) 

Modern Bee Breeding. 850/t., s.0.f., hire fee 15s. 
Instructional film aimed at the specialist but containing 
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A Catalogue 
of Amateur Films 


FOR CLUB AND HOME SHOWING 


Most of the films listed below are club produc- 
tions, but the catalogue also includes a number 
made by individual members. 


He plays in Jack and Jill 
(Dover F.S.). 


ALPHA FILM PRODUCTIONS. Brief Ecstasy 
(comedy), 1951, 200ft., 9.5mm., 2s.; Destination Mars 
(comedy), 1952, 175ft., 9.5mm., 2s.; All in a Day’s 
Walk (comedy-drama: boy, girl and a dog surprise a 
thief in a deserted house—providing opportunities for 
use of dramatic lighting and interesting angles), 1954, 
200ft., 9.5mm., 2s.; Jf I were a Millionaire (comedy), 
1955, 125ft., 9.5mm., 1s. 6d. ; Winter Expedition (comedy- 
drama), 1956, 400ft., 9.5mm., 2s. ; No Parking (comedy), 
1956, 150ft., 9.5mm., Is. 6d. N.A. (F. R. Ball, $1 
Woodland Road, Northfield, Birmingham 31.) 

BOLINGBROKE (CLAPHAM) C.C. Battersea 
Carnival (documentary), 1955, 400ft., 16mm., s8.0.t. ; 
Crystal Clear (comedy : seeing himself in the crystal run 
over by a luxurious car and captivating the beautiful 
passenger in it, a young man does his best to become 
involved in a real accident; he succeeds, but the results 
are not what the crystal showed), 1956, 400ft., 16mm., 
300ft., 9.5mm., s.0.t. Bolingbroke Magazine (document- 
ary), 1956, 300ft., 9.5mm., s.0.t. and silent. All films 
3s. 6d. or exchange basis. N.A. (N. Edwards, 20 Patten 
Road, London, S.W.18.) 

BRADFORD C.C. Once in a Lifetime (comedy), 1947/8, 
200ft., 8mm.; Thief of Time (comedy), 1948/9, 400ft., 
8mm., colour; Orse Rheddish and Old Rope (comedy), 
1949, 800ft., 16mm., colour; Wharfedale (documentary), 
1950, 800ft., 16mm., colour; There Were No Angels 
(comedy), 1951, 800ft., l6mm., colour; Gateway to 
Happiness (interest: a municipal park provides the 
background to a series of human incident cameos illus- 
trating the daily round), 1954, 800ft., 16mm., 200ft., 
8mm., colour, 3-star Ten Best ; Queen’s Visit to Bradford 
(interest), 1954, 800ft., 16mm., colour. All available to 
clubs offering reciprocal programme. (A. Green, 2 
Rooley Lane, Bradford 5.) 

BRISTOL CINE SOCIETY. Bristol Celebrations 
(interest), 1935, 600ft., 16mm., short colour sequence, 
3s.; Long Ashton Research Station and Cider Institute 
(interest), 1936, 400ft., 16mm., short colour sequence, 
3s. ; Albert’s Treasure Box (comedy), 1949, 300ft., 16mm., 
Ten Best commended, 3s.; This Man is Dangerous 
(comedy), 1949, 180ft., 16mm., Ten Best highly com- 
mended, 3s.; Impromptu (drama), 1951, 300ft., 16mm., 
36. You Call Yourselves Scouts (comedy), 1954, 330ft., 
16mm., Ten Best, 5s. 6d.; Our Good Neighbours—must 
not be shown where admission i is charged—(documentary), 
1954, 1,200ft., 16mm., s.o.f., 4-star Ten Best, 15s.; The 
Bird Book (comedy ‘mm helping a wolf cub to recover his 
pack’s nature diary from two louts who have made off 
with it, a boy discovers self-confidence—but only after 
strenuous adventures), 1955, 400ft., 16mm., 4-star Ten 
Best, 5s. 6d. N.A. (Philip Grosset, Avonside, Kelston, 
Nr. Bath, Somerset.) 

CANNOCK CHASE CINE G. 10 Minutes to Zero 
(comedy-drama: the delivery van breaking down, it 
becomes a race against time to get a newsreel to a local 
cinema), 1954, 100ft., 9.5mm., 2-star Ten Best, Watkins 
cup, 1956 Federation Competition, 4s. N.A. (E. A. 
Poxon, 8 Hednesford Road, Heath Hayes, Cannock, 
Staffs.) 

CASTLE FILMS. Double Dilemma (comedy: a 
plumber is mistaken for a doctor and causes alarm by his 
diagnosis of what is wrong with the pipes), 1955, 400ft., 
9.5mm., 8.0.t., I2s. 6d.; The Dead Planet ‘drama), 1956, 
300ft., 9.5mm., colour, 8.0.t., 12s. 6d. N.A. (R. I. 
Matten, 186 Conway Crescent, Perivale Park, Greenford, 
Middx. ) 

CENTRE F.U. 
16mm., 4s. 6d. ; Tell Tale Time (drama: 


The Summons (comedy), 1952, 300ft., 
ignored in shop 
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John Ringo (Grosve- 
nor F.P.), experiment- 
al Western. 


and street alike, a girl realises that she is there only in 
—_ 1955, 320ft., 16mm., s.0.t., 3-star Ten Best, 
4s. 6d. ; Cure for Boredom (comedy) (not available until 
je 1957), 1956, 511ft., 16mm., s.o.t., 68s. N.A (J. 
Woolmer, 57 Princes Avenue, Tolworth, Surrey.) 

COVENTRY F.P.U. Quiet Sunday (comedy), 1950, 
250ft., 9.5mm., highly commended Ten Best, 2s. 6d. ; 
A Coventry Maid (interest), 1951, 400ft., 16mm., colour, 
s.0.d., 7s. 6d.; Veronica (comedy), 1952, 400ft., 16mm., 
s.0.d., 3-star Ten Best, 5s.; Coventry Coronation High- 
lights (interest), 1953, 600ft., 16mm., 3s. 6d.; A Fine 
Forty-Eight (comedy-drama), 1954, 250ft., 8mm., s.o.d., 
5s. ; Accidental Death (drama), 1955, 100ft., 8mm., 
2s. 6d.; Or Goblin Damned (drama: a young man is 
haunted by a malignant spirit and gets the worst of an 
encounter with it), 1955, 250ft., 8mm., s.o.d., ILA.C 
commended, 5s. N.A J Probert, 21 ¢ Soundon Road, 
Coventry.) 

CRAWFORD F.U. Christopher Columbus (cartoon), 
1953, 100ft., 16mm., colour, 4-star Ten Best, 5s.; Sr. 
George and The Dragon (cartoon: St. George uses modern 
weapons, including a jet fighter, to vanquish the dragon 
which has been terrorising the neighbourhood), 1954, 
100ft., 16mm., colour, 4-star Ten Best, 5s. N.A. (D. W 
A. Crawford, 2 Highwood Gardens, Ilford, Essex.) 

CRAWLEY F.U. The Case (drama), 1947, 200ft., 
9.5mm., Brunel Cup and specially commended Ten Best, 
2s. 6d.; Two Friends (drama: adaptation of the short 
story by de Maupassant; during the Franco-Prussian 
war of 1871, two Frenchmen go fishing behind the enemy 
lines, are captured and refuse to divulge the password 
which would save their lives), 1953, 400ft., l6mm., Ten 
Best and diploma Cannes Festival, 7s. 6d.; Mr. Pringle’s 
Present (comedy), 1954, 520ft., 16mm., 4-star Ten Best, 
5s.; Maniac at Large (drama), 1954, 100ft., l6mm., 3- 
star Ten Best, 2s. 6d.; The Path (abstract), 1954, 300ft., 
16mm., 3-star Ten Best, 2s. 6d. ; Eleven a.m. (drama), 1956 
(not available until March 1957), 16mm. N.A. (Rosalind 
Howe, 9 Hollybush Road, Northgate, Crawley, Sussex 

DERBY 8mm. MOTION PICTURE CLUB. Escape 
(abstract), 1950, 120ft., 8mm., s.o.t., 5s.; The Rescue of 
Penny Brown (drama), 1950, 60ft., 8mm., $.0.t., 28. 6d. ; 
Consider the Lillies (interest), 1952, 220ft., 8mm., colour, 
s.0.t., 58.; Poor Fish (comedy-drama: four holiday- 
makers go fishing and, after vicissitudes, meet with 
success), 1953, 180ft., 8mm., colour, s.o0.t., 5s.; Dead 
Line (comedy), 1954, 180ft., 8mm., s.0.t., 58.; For 
Better or Worse (drama), 1954, 220ft., 8mm., colour, 
s.0.t., 58.; Hey! What’s Cooking? (comedy), 1953, 
90ft., 8mm., 3-star Ten Best, 2s. 6d. (Sam Heath, The 
Hollies, 16 Old Hall Avenue, Alvaston, Derby.) 


BOOKING NOTES 


Films are available to in- 
dividuals as well as clubs 
except where marked ‘N.A.’ 
and unless otherwise stated, 
are silent monochrome pro- 
ductions. ‘Ten Best’ indi- 
cates an A.C.W. ‘Oscar’ 
winner. 1,2,3 or 4 Star Ten 
Best indicates its placing in 
the competition. Inclusion 
in this catalogue is not to be 
taken as a guarantee of a 
filem’s quality, but some indi- 
cation of this is, of course, 
provided by the nature 
of the awards it has won. 


The bride. of A Stylish 
Marriage (Epsom C.5.) 





Spaceship 
(Grosvenor 
F.P.), The 
Blackmailer 
(Donaghadee 
C.C.), and 
On the River 
(Tom Tower 

< Films) 
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DONAGHADI! ( The Blackmailer (drama), 
1956, 200ft 16r ring fee not yet fixed N.A 
(George Hamilt Millisle Road, Donaghadee, Co 
Down, Northern | 


DOVER PF. emen Go By (comedy-drama 
a smuggler use avellers to carry his contraband 
from France to | but the law catches up with 
him), 1954/5, & ms $.0.t., 2-star Ten Best, 
12s. 6d.; Fach j , 1956, 800ft., 16mm., 
colour, $.0.f., 1 A. W. Binfield, 34 
Leyburne Road 


DUNDEE C.: ndee Jute 
400ft., 16mm., ¢ From Byre to Buyer (interest), 
1948, 300ft., 1l6r 6d Tomorrow’s Sandbanks 
(documentary 194 100ft., 1l6mm., I.A.C. Bronze 
Medallion, 2s. 6d VM Leisure a Pleasure (interest), 
1949, 400ft., 16mm 6d Peter’s Paradise (family : 
a two-year-old | s happily round a farm, while 
for him), 1951, 400ft., 16mm., 
Nursery 
400ft., 16mm., colour, 4-star 
ronation Celebrations (interest), 

400ft., @mm., colour, 7s. 6d. 
Nethergate, Dundee 


EDINBURGH C:5 His 
1950, 400ft., 16mm 
All (comedy: pla 
for trout while the 
16mm., colour, Te 
(comedy), 1954, 500f 
N.A. (W. S. Dol 


ENFIELD C.« 
of his ability to pa 
learner inveigies 
examiner’s attentior 152, 
leader, 2s. 6d. ; Charter Day (documentary), 1955, 350ft., 
l6mm., 48.; Love amph (comedy-drama), 1956, 
250ft., 16mm., 3 P. H. M. Soar, 22a Little Park 


documentary), 1948, 


his family anxiou 
colour, specially nded Ten Best, 5s 
Schooldays (persona , 
Ten Best, 5s Dundee | 
800ft., 16mm ‘ r i 
and 5s. (J. P. Boe 


Crumbling World (interest), 
uur, Ten Best, 7s. 6d Fishers 
ruant from church, a boy fishes 
r fishes for souls), 1952, 550ft., 
Best, 7s. 6d.; Trio in Trouble 
6mm., colour, Ten Best, 7s. 6d 
jarnshot Road, Edinburgh 13.) 


er in Love (comedy: doubtful 
motor cycling driving test, the 
friend into distracting the 
300ft., 9.5mm., Ten Best 


Gardens, Enfield, M 
EPSOM C.S I 

9.5mm., A.C.W. pla 

Stylish Marriage 


Five (drama), 1954, 280ft., 
I.A.C. competition, 3s. 6d. ; 
misadventures of a tailor 
who tries to rectify istake in delivering the wrong 
air of morning dr isers), 1955, 300ft., 9.5mm., 
ondon Films Production Gold Trophy, I.A.C. Challenge 
Trophy, 3s. 6d M Skipp, 19 Upper Court Road, 
Epsom, Surrey 


GRASSHOPPER GROUP 
comedy), 1953, 152f¢ 


Two's Company (pixilated 
6mm., Ten Best, 5s.; Letter To 
My Son (drama), 19 100ft., 16mm., 10s. 6d.; Warch 
The Birdie (cartoor 154, 210ft., 16mm., colour, s.o.f., 
2nd prize Dessin Anir at Cannes, 10s. 6d Battle of 
Wangupore (cartoor f as on the North West frontier 
at the turn of the r the white man’s burden in- 
cluding the genera i hter), 1953/5, 309ft., 16mm., 
colour, s.o.f., Ten B rd prize UNICA Grande Prix 
de Honneur at Cannes prize Dessin Anime at Cannes, 
best 16mm. film I.A.« 12s. 6d. Hirer to state type of 
projector. (John Ker 3 Manor Green Road, Epsom, 
Surrey.) 


GROSVENOR FILM PRODUCTIONS. Stolen Eden 
drama), 1949, 600ft., 9.5mm., 5s.; The Mask (drama), 
1950, 350ft., 9.5mm., 2s. 6d.; Al/ That Glitters (drama), 
1950, 450ft., 9.5mm., 3s. 6d.; Le Chateau d’Amour 
comedy), 1952, 560ft., 9.5mm., 3s. 6d.; Space Ship 
jrama), 1953, 600ft., 9.5mm., 5s.; Sign for Murder 
(drama), 1954, 500ft., 9.5mm., 3s. 6d.; Speak No Evil 
(comedy-drama: story, set in a village near Bath, of 
scandal and wagging tongues, but all comes right in the 
end), 1954, 600ft., 9.5mm., 5s Johnny Ringo (experi- 
mental-western), 1955, 300ft., 9.5mm., 2s.; Death is a 
Lover (drama), 1956, 400ft., 8mm., colour, 8s.; Side- 
Show (drama), 1956, 200ft., 8mm., colour, 5s. N.A. (R 
B. Brinkworth, Grosvenor, 1 New Villas, Lyncombe Vale, 
Bath 


HAMMERSMITH C.C. The Last Christmas (drama), 
1954, 100ft., 8mm.; ‘Sceznce’ Fiction (comedy-drama), 
1954, 50ft., 8mm.; Double Demise (drama: reading of 
his death while on a business trip, a man returns home, to 
meet with a violent end), 1956 (not yet available), 200ft., 
16mm. All films on exchange basis. (K. Ferguson, 19 
Larden Road, Acton, London, W.3.) 


HEREFORD C.S. The Dog Brother of the Order of 
St. John of Ferusalem (documentary), in process of 
production, 800ft., l6mm. (G. C. Davies, 32 Broad 
Street, Hereford.) 


HIGH WYCOMBE F.S. Full Circle (comedy-drama), 
1946, 360ft., 16mm., 5s. ; Leave It To Me (comedy), 1947, 
640ft., 16mm., 10s. ; High Wycombe Show (documentary), 
1949, 600ft., 16mm., 10s.; Indictment (documentary), 
1949, 280ft., 16mm., 5s.; Paper Boat (drama: a brief 
love affair on the river, the atmosphere being reflected in 
the moods of the river and the tantrums of the weather), 
1949, 800ft., 16mm., Ten Best, 15s.; Nothing To Fear 
(drama), 1950, 150ft., 16mm., 4-star Ten Best, 5s.; Por- 
trait of Wycombe (documentary), 1951, 700ft., 16mm., 
s.0.f., Ten Best, 15s.; Royal Day (documentary), 1952, 
570ft., 16mm., colour, £1; Game of Robbers (drama), 
1953, 610ft., 16mm., s.o.f., 15s.; Bucks Pictorial (docu- 
mentary), 1954, 330ft., 16mm., 5s Coming Shortly 
(comedy), 1954, 130ft., l6mm., Ten Best, 10s. (David 
Anderson, Roselawn, 29 Ledborough Lane, Beaconsfield, 
Bucks 


KIMBOLTON SCHOOL F.U 
(comedy), 1954, 300ft., 8mm., 5s.; Spring (interest), 
1954, 300ft., 8mm., colour, 5s.; Too Good to be True 
(comedy), 1955/6, 250ft., l6mm., s.0.t., 5s. ; Two Friends 
comedy-drama), 1956, 360ft., 16mm., 5s. (Secretary, 
Kimbolton School Film Unit, Kimbolton, Huntingdon- 
shire 


KINGSTON AND DISTRICT C.C. Foiled Again 
(comedy), 1949, 300ft., 16mm., 2s. 6d.; Portrait of a 
Murderer (drama), 1950, 300ft., 9.5mm., 2s. 6d.; The 
Millstream (cartoon), 1951, 100ft., 16mm., colour, Ten 
Best, 5s.; Beware of Love (comedy-drama), 1951, 200ft., 
9.5mm., 2s. 6d.; Drawings That Move (documentary), 
1951, 150ft., 9.5mm., colour, 2s. 6d.; The History of 
Walton (documentary-cartoon: the story of the town 
from Roman times to the present day, with a brief glimpse 


Hunt the Bear 


Busy Line (Planet 

F.S.). For this scene in 

a grocery stores, the 

society used the real 
thing. 





Marie Louise (Pinner C.S.). 


into the future), 1952, 400ft., 
Ist prize UNICA, Ist prize Cannes, 15s. clubs, 25s. 
individuals ; The Perils of Picturegoing (comedy), 1953, 
200ft., 16mm., 4-star Ten Best, 4s.; Whar Will the 
Neighbours Say? (comedy), 1955, 135ft., 8mm., 3s. 6d. ; 
Three Blasts for Danger (drama), 1955, 125ft., 8mm., 
colour, 3s. 6d.; The Amazing Rotoscythe (advertising), 
1955, 300ft., 16mm., colour, s.o.f., 7s. 6d D. Baldwin, 
26 Balaclava Road, Surbiton, Surrey. 


KINGSWAY F.U. London Tram (documentary), 1952, 
50ft., 16mm., Is.; The Cage of Rushes (comedy-drama), 
1952/3, 750ft., 16mm., part colour, l-star Ten Best, 15s. ; 
Reggie’s (newsreel), 1953, 200ft., 16mm., 3s.; Inner 
Circle (drama a journey through the realms of the 
imagination in which London streets become countries 
of the mind), 1954, 450ft., 16mm., 4-star Ten Best, 
6d. ; What Maidens Loth (comedy), 1954/5, 360ft., 

mm., l-star Ten Best, 7s. 6d. (J. M. Anderson, 14 
Chase Hill, Enfield, Middx. 


LIVERPOOL A.P.A. Holiday Town (Southport) 
(documentary), 1951, 375ft., l6mm., colour, 10s. ; Sunday 
Morning (comedy: conscience is no match for thirst—at 
first), 1952, 350ft., 16mm., 2-star Ten Best, 10s.; Boy 
and a Bike (interest), 1953, 200ft., 8mm., 10s. ; Frustration 
(drama), 1954, 45ft., 16mm., loaned free with other 16mm. 
films ; Happy Wanderer (comedy-drama), 1955, 150ft., 
8mm., 10s.; Where Angels Fear To Tread (comedy- 
drama), 1955, 275ft., 16mm., 10s. Three films in any one 
gauge, £1. N.A. (R. Cumberlidge, 85 Woodchurch Lane, 
Prenton, Birkenhead, Cheshire.) 


MAIDSTONE F.S. My Christopher! (comedy: the 
legendary Biddenden maids come to the rescue of a boy 
pursued by curious characters in a fantastic dream), 
1950, 400ft., 8mm., bronze medal I.A.C., certificate of 
merit Johannesburg international contest, 10s. ; Daylight 
Robbery (comedy), 1953, 200ft., 8mm., 7s. 6d L.A 


16mm., colour, Ten Best, 


Precarious perch for the cameraman for the bedroom scene in 
Gentlemen's Excuse Me (Viking F.U.). 


Trial and Error (Pinner C.S.) 


Double Dilemma (Castle Films). 


(S. G. J. Wernham, Flat 6a, Foley House, Sittingbourne 


Road, Maidstone 


MANCHESTER C.S. Magic Lighter (comedy), 1933, 
300ft., 16mm., 3s. 6d.; Easy Come (comedy what 
happens to the winner of a huge prize, the story set against 
a Lancashire background), 1935, 800ft., l6mm., I.A.¢ 
award, 7s Slate Club (comedy-drama), 1936, 800Oft., 
l6mm., 7s.; Ring of the Bracklyns (drama), 1937, 800ft., 
l6mm., F.C.S. award, 7s.; Safety First (documentary), 
1937, 400ft., 16mm., 3s. 6d Aunt and Ankle (comedy), 
1938, 800ft., 16mm., 3s. 6d. ; Leslie Makes Sure (drama), 
1939, 400ft., l6mm., 3s. 6d.; Danger Within (docu- 
mentary), 1954, 400ft., l6mm., stripe, 5s. N.A. (J. P 
Lauder, The Wyndlands, Lyme Road, Disley, Cheshire 


MID-ESSEX F.S No Easy Exit (comedy dis- 
appointed in love, a young man unsuccessfully tries 
drastic ways of ending his misery, but all comes right in 
the end. Original title, Jf At First, changed to avoid 
confusion with Slough F.S. film of that name), 1954, 75ft., 
8mm., colour, 3-star Ten Best, 3s.; Trouble comes to a 
Head (comedy), 1956, 80ft., 8mm., 2s. (B. Hammett, 29 
Lake Rise, Romford, Essex.) 


NEWCASTLE & DISTRICT A.C.A Out of the 
Drum (comedy-drama), 1936, 450ft., 16mm., 2s. 6d. ; 
Tricks of Fate (drama), 1936, 300ft., 9.5mm., 2s. 6d.; Jt 
Happened Thus (comedy-drama), 1937, 300ft., 9.5mm., 
2s. 6d.; Training (comedy), 1947, 200ft., 8mm., colour, 
5s.; The House in Docherty Square (drama), 1948, 600ft., 
16mm., colour, 10s.; Stair Rod to Heaven (comedy), 
1949, 400ft., 16mm., 3s. 6d. ; According to Sam (interest), 
first of an annual motor-cycle series, 910ft., 16mm., s.o.f., 
7s. 6d.; 30 Days Hath September (drama), 1951, 650ft., 
9.5mm., commended I.A.C. and Scottish A.F.F., 5s. ; 
In Pawn (comedy), 1952, 200ft., 8mm., commended 
1.A.C. and Scottish A.F.F., 3s. 6d.; Flowers for Peter 
(drama), 1952, 950ft., 1l6mm., commended Scottish 
A.F.F., 7s. 6d. ; P.C. Grubb’s Last Case (comedy: petty 
crooks work an ingenious racket, marring the easy tenor of 
P.C. Grubb’s last days in the Force), 1952, 510ft., 16mm., 
Ten Best, 7s. 6d.; It’s A Bet (comedy), 1953, 400ft., 
16mm., 3s. 6d.; A Fishing Legend (comedy), 1953, 300ft., 
16mm., colour, 5s.; A.C.A. Story (interest), 25 year 
history of A.C.A., 1953, 450ft., some colour, 8.0.t., 3-star 
Ten Best, 5s.; It’s Not All Coal (interest), 1954, 750ft., 
16mm., colour (some mon.), 4-star Ten Best N.A 
George Cummin, 143 Bayswater Road, Newcastle-upon- 
Tyne 2.) 

NEW FOREST C.C 
mentary), 1953, 850ft., 


New Milton Celebrates (docu- 
8mm., colour, s.0.t. no charge ; 
Rural Developments (Comedy), 1954, 325ft., 16mm., no 
charge; Hollow Tooth (comedy) 1955, 100ft., 16mm., 
N.A. . K. Friend, ‘ges Farm, New Milton, Hants.) 


NEW STONE (¢ Travel of Five Years (interest 
holiday film covering Te of Europe with the exception 
of Spain), 1950/1955, 1,200ft., 9.5mm., 2s. 6d. a reel ; 
Citizen’s Capture (drama), 1953, 835ft., 9.5mm., 2s. ; 
Plymouth Hoe (interest), 1951, 150ft., 9.5mm., Is. 6d 
(K. S. Pepperell, 21 Sturdee Road, Stoke, Plymouth, 
Devon. 


NORTHAMPTON F.S. Pyrenees Tramp (interest), 
1950, 400ft., 8mm.; Background to the News (docu- 
mentary), 1951, 400ft., 8mm., commended A.C.W. ; 
Bon Voyage in the Vosges (interest), 1951, 300ft., 8mm. ; 
Schwarzald Sojourn (interest), 1951, 300ft., 8mm., com- 
mended A.C.W.; No Road (interest), 1951, 300ft., 8mm 
Story of Wheat (documentary), 1951, 150ft., 16mm 
Northampton 1951 (documentary), 1951, 400ft., 9.5mm. ; 
Case History (documentary), 1952, 400ft., 8mm., 2-star 
Ten Best; Progress Report (comedy), 1952, 400ft., 8mm., 
4-star Ten Best; Safety Corridor (documentary), 1952, 
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The Bird Book and (below) You Call Yourselves Scouts (both Bristol C.S.). 
Above : a scene in the making from Eleven a.m.—available March 1957 
(Crawley F.U.). 


400ft., 16mm., 4-star Ten Best; To Heal a Mind (docu- plaque I.A.C., highly commended Ten Best, 15s.; Bells 
mentary: story of a girl’s training in mental nursing), of Torment (drama), 1949, 400ft., 16mm., s.o.f., prize- 
1953, 900ft., 16mm., 3-star Ten Best, Bryce Walker cup winner I.A.C., commended Ten Best, 7s. 6d.; The 
Scottish A.F.F Northampton Acclaims The Queen Planet (drama), 1953, 600ft., 16mm., 3-star Ten Best, 
(interest), 1953, 400f¢ 6mm., colour; Christmas Story 7s. 6d.; Welcome Home (comedy), 1953, 400ft., 16mm., 
(puppet), 1954, 200ft 6mm., colour, l-star Ten Best. s.0.f., 3-star Ten Best, 10s.; Busy Line (comedy: each 
All films free. N.A. (F. Hardwick, 42 Beverley Crescent, time the young man goes out to telephone a bet, he finds 
Northampton the call box occupied, what happens on the other end of 

THE PIMPERNEL C.< The Devil Comes To Town 1055 BOOR tee ee ie a ns lary), 
(comedy-drama), 195¢ 10ft., 9.5mm., stripe ; Doctor’s J. Freeman, 99 Wades Hill, Winchmore Hill, London, 
Orders (comedy: patients in a doctor’s waiting room get N.21.) 


involved in a gambling game, while the doctor himself has 
trouble with a couple of crooks), 1956, 450ft., 16mm., POTTERS BAR C.S. Pail Ale (comedy), 1951, 100ft., 


stripe or silent; Making a Telescope (interest), 1956, 8mm., 3rd F.C.S., 5s.; Brief Case Encounter (comedy), 
300ft., 9.5mm., stripe or silent. Hiring fee on application 1952, 700ft., 16mm., 1-star Ten Best, 15s.; And Sweet 


(S. A. Knight, 4 Jackson Place, Bechive Lane, Chelmsford, Music (comedy), 1952, 300ft., 16mm., highly commended 
Essex.) F.S.S., 7s. 6d. ; And Her People Cheered (interest—local 
Coronation festivities), 1953, 800ft., l6mm., colour, 3-star 


PINNER C.S a Thief ‘drama , 1936, 200ft., Ten Best 15s.; That's the Spirit (comedy : members of 
9.5mm., 2s. 6d.; Blit f 1940 (drama), 1940, 250ft., a society investigating poltergeist phenomena get value 
9.5mm., 2s. 6d.; Antiquities of Wycombe (documentary), for money in a very much haunted house), 1954, 400ft., 
1950, 400ft., 16mm ir, 8.0.f., Ten Best, 7s. 6d. ; 16mm., 4-star Ten Best, 7s. 6d. N.A. (E. A. Henderson, 
A Good Show (com« 1952, 280ft., 16mm., 5s.; The 84 Southgate Road, Potters Bar, Middx.) 


Harrisava Harrier ly), 1953, 520ft., 16mm., 5s. ; 
Pinner Pictorial (d ventary), 1954, 375ft., 16mm., PRESTON AND DISTRICT CS. ? Thwarted 
8.0.t., 58.; West of the Lizard (documentary), 1954, 750ft., (comedy), 1953, 150ft., 8mm.; Say it with Flowers 
16mm., colour, s.0.f., B.F.1. cup, 12s. 6d.; Marie Louise (comedy), 1953, 150ft., 8mm. ; Lot 16 (comedy-drama), 
(comedy), 1955, 250ft., 16mm., 8.0.f., 58.; Smugglers’ 1954, 150ft., 8mm.; 5 Pound Note (comedy), 1955, 
Coast (interest), 1955, 250ft., 16mm., s.0.f., 58.; Trial 150ft., 8mm.; They Wanted a Car (comedy), 1956, 
and Error (comedy: the learner impresses the driving 250ft., 8mm. ; Three Suitors (comedy: modern version 
examiner with her skill no less than her charm, but she Of the familiar fairy tale situation in which the maiden 
proves to be not such a good driver after all), 1956, 550ft., chooses from a variety of suitors), 1956, 250ft., 8mm., 
16mm., colour, 12s. 6d. (clubs only); Rickmansworth colour. N.A. All films on exchange basis with other 
Week (documentary), 1956, 500ft., 16mm., s.0.f., 5s. ; clubs. (John Dempsey, 19 Beech Drive, Fulwood, 
Sponge Mix (comedy), 1956, 175ft., 8mm., 2s. 6d. (Ronal Preston, Lancs.) 
English, 41 The Grove, Ickenham, Middx.) RAMSGATE A.C.S. One Pound Note (drama: after 
PLANET F.S. Temporary Gentleman (comedy), 1937, spending an afternoon considering how to spend a £1 
1,200ft., 9.5mm., specially commended Ten Best, 9s. ; note he has picked up, the ten-year-old takes it to the 
Caledonian Market (documentary), 1937, 400ft., 9.5mm., Police station), 1955, 100ft., 8mm., colour; Model 
specially commended Ten Best, 3s.; Refuge (drama), Village (interest), 1955, 100ft., colour; The Fatry Story 
1938, 1,200ft., 16mm., Ten Best, F.C.S. certificate of (drama), 1956, 200ft., 8mm., colour; The End (drama), 
merit, 12s. 6d.; Incrigu irama), 1938, 600ft., 16mm., 1956, 150ft., 8mm., colour, no hire fee but donation to 
9s.; Behold Our Leader (comedy-drama), 1939, 1,200ft., Club funds or exchange. N.A. (K. Clarke, 13 Sydney 
16mm., specially commended Ten Best, F.C.S. certificate Road, Ramsgate, Kent.) 
of merit, 12s. 6d. ; Death In a Tube (drama), 1947, 400ft., REDCAR & DISTRICT A.C.C. Local News Reel 
16mm., gold trophy I.A.C., specially commended Scottish (documentary), 1953, 250ft., 9.5mm., 2s. 6d.; Birth of a 
A.F.F., 48. 6d. ; Charlie's Chance (comedy), 1948, 16mm., Cine Club (documentary), 1953, 300ft., 16mm., colour, 
certificate of merit 1.A.C., 9s. ; Hour of Darkness (drama), 35, 6d.; The Brief Case (comedy), 1953, 240ft., 9.5mm., 
1948, 1,050ft., 16mm f, gold trophy and A.C.W. 2s, 6d. ; Local News Reel, 1954, 230ft., 9.5mm., 2s. 6d. ; 
Mystery at Marske Hall (comedy-drama), 1954, 230ft., 
9.5mm., 2s. 6d.; Local News Reel, 1955, 300ft., 9.5mm., 
2s. 6d.; The Intruder (comedy), 1955, 200ft., 9.5mm., 
2s. 6d.; Mr. Bim Goes to Town (comedy), 1955, 440ft., 
9.5mm., colour, 3s. 6d.; Local News Reel, 1956, 300ft., 
9.5mm., 2s. 6d. All films also on exchange basis. N.A. 
(J. H. Granger, 81 Ings Road, Redcar, Yorkshire.) 


ROOKERY FARM F.U. Headline (drama), 1953, 

, . . 200ft., 16mm., 1953 Ten Best, 7s. 6d. ; Trouble Developing 

From Paint Pot (ab- se és we (comedy), 1954, 250ft., 16mm., highly commended, 
stract) Rookery farm - Ped F.C.S., 78. 6d. ; Beach Incident (drama: a married couple 
F.U. while motoring in Sussex, give a lift to a Youth : the next 


844 








day the wife meets him again—but this time something 
is horribly wrong), 1955, 200ft., 16mm., colour, 8.0.t., 
3rd prize Associated Rediffusion, 10s.; Paint Pot (ab- 
stract), 1955, 75ft., 16mm., colour, 8.0.d., 3-star Ten 
Best, 5s. (Nat Crosby, 82 Gainsborough Road, Dagen- 
ham, Essex.) 


ST. JAMES’ F.S. Southport Flower Show (interest), 
1955, 600ft., 16mm., colour, s.o.f. or silent, free ; Royal 
Visitors to Southport (interest), 1955, 250ft., 16mm., 
colour, 3s. 6d.; They All Go to Show (documentary), 
1956, 600ft., 16mm., colour, s.o.f., free. N.A. (J. A. Peet, 
3 Lansdowne Road, Southport, Lancs.) 


SHROPSHIRE P.S. The Emergency (comedy), 1952, 
200ft., 8mm., 2s. 6d. plus postage; Sedentary Worker 
(comedy: after having spent half the night working on 
an important deal, the business man leaves in the morning 
with an empty brief case), 1953, 160ft., 8mm., 2s. 6d. plus 
postage. (H. B. Eldred, 23 Wyle Cop, Shrewsbury, 
Shropshire.) 


SUTTON & DISTRICT C.S. Home Perm (comedy), 
1952, 130ft., 9.5mm. ; Made to Measure (comedy), 1953, 
350ft., 9.5mm.; Cleaned Out (comedy), 1954, 250ft., 
9.5mm.; Interlude (drama: a clandestine appointment 


ends in a car crash and tragedy, but the husband never 
knew), 1954, 300ft., l6mm.; Every Man to his Own Fob 


16mm.; Cash as Cash Can 
Charge by arrangement 
(F. W. Platell, 76 Church 


(comedy), 1955, 250ft., 
(comedy), 1955, 120ft., 8mm. 
but poe Pa preferred. N.A. 
Hill Road, Cheam, Surrey.) 


TOM TOWER FILMS. On The River (drama), 1955, 
300ft., 16mm., 2-star Ten Best, 2s. 6d. plus postage ; 
One of Those Days (comedy), 1956, 300ft., 16mm., 3s. 6d. 
plus postage ; Riverboat Shuffle (interest: jazz, bop, jive 
and rock ’n roll on the river), 1956, 340ft., 16mm., s.o.d., 
7s. 6d. plus postage. (Tom Tower Films, c/o 100 St. 
Aldates, Oxford.) 


UNIVERSITY OF SOUTHAMPTON F.U. Rag 
1955 and Rag 1956 (interest), each 300ft., 9.5mm., fee by 
arrangement ; The Stones (drama: purloining a skeleton 
—a University mascot—an undergraduate is left with it 
at night at Stonehenge, with disquieting results), 1956, 
300ft., 16mm., fee by arrangement. (Secretary, University 
Film Unit, c/o J.C.R., The University, Southampton.) 


VIKING F.U._ Little Red Riding Hood (comedy- 
drama: modern version of the fairy tale in which the 
‘wolf’ almost succeeds in capturing the affections of the 
sweet country maid; specially cormposed music), 1955, 
600ft., 16mm., colour, s.o.f., 3-star Ten Best, 10s. ; 
Gentlemen’s Excuse-Me (comedy), 1956, 450ft., 16mm., 


Happy Wanderer (Liverpool A.P.A.). 


Filming the 
wedding scene for 
Jack and Jill 
(Dover F.U.) 


7s. 6d. N.A. (Richard Hodkin, The Grange, Lidlington, 
Beds.) 


WARRINGTON CS. Fishy Business (comedy), 1936, 
400ft., 16mm., 3s.; Grass Track Racing (interest), 1936, 
200ft., 16mm., 2s.; House Business (comedy: crazy 
activities on the lot produce a jerry-built house indeed), 
1937, 400ft., 16mm., 3s. 6d.; Pearls (drama), 1938, 
250ft., 9.5mm., 3s.; Watta Business (comedy), 1949, 
300ft., 16mm., 3s.; In The Can (comedy), 1949, 200ft., 
8mm., 3s.; This Man Is Wanted (drama), 1950, 350ft., 
16mm., 3s.; The Mouse Will Play (comedy), 1953, 
400ft., 16mm., 3s. 6d.; A Film in the Making (interest), 
1953, 100ft., 8mm., 2s.; The Intruders (drama), 1954, 
100ft., 8mm., 2s. ; Business in Store (comedy), 1954, 200ft., 
16mm., 2s. ; Wherever’s Ebenezer ? (comedy), 1955, 300ft., 
16mm., 3s.; A Job Each Way (comedy), 1956, 400ft., 
16mm., 3s. 6d. N.A. (J. M. Langdale, 81 Whitefield 
Road, Stockton Heath, Warrington, Lancs.) 


WELWYN GARDEN CITY F.S. Opus 1 (docu- 
mentary: the film society plans its first film—a docu- 
mentary, not the cops and robbers and heart-throb stuff 
that some members wanted—produces and screens it), 
1948, 400ft., 16mm., Ten Best, cost of carriage each way. 
(John Johnston, 2 The Old Drive, Welwyn Garden City, 
Herts.) 


WEST LONDON F.U Double Crossed (drama), 
1949/50, 400ft., 16mm., 4s. (1s. per day extra over 4 ae ; 
Premature Decease (drama: young man becomes involved 
in a robbery, but all ends well, with the villain getting his 
deserts), 1950, 300ft., l6mm., 4s. (1s. per day extra over 
4 days); Death Plays Whist (drama), 1953, 350ft., 16mm., 
2-star Ten Best, 4s. ; Black Magic (comedy), 1950, 125ft., 
8mm., 3s. 6d. (ls. per day extra over 4 days); The 
Lowdownon Movies No. 1 (comedy), 1950/1, 65ft., 8mm., 
3s. 6d.; The Lowdownon Movies No. 3 (comedy), 1950/1, 
65ft., 8mm., 3s. 6d. ; Unit Newsreel, 1950/1, 50ft., 8mm., 
ls. 6d. (6d. per day extra over 4 days); Hampton Court 
(documentary), 1950/1, 50ft., 8mm., colour, Is. 6d. (6d. 
per day extra over 4 days); Hit and Run (drama), 1955, 
150ft., 9.5mm., 2s. 6d. (1s. per day extra over four days) ; 
All in a Nights’ Work (comedy), 1955, 200ft., 9.5mm., 
2s. 6d. (1s. per day extra over four days); The Absconder 
(drama), 1955, 150ft., 9.5mm., 2s. 6d. (1s. per day extra 
over 4 days). N.A. (L. V. Goff, 17 Benbow Court, 
Sycamore Gardens, Hammersmith, London, W.6.) 


WIMBLEDON CINE CLUB, The Astral (drama), 
1949/50, 400ft., l6mm., 2s. 6d.; Appointment (drama), 
1952, 120ft., l6mm., 1s. ; Dr. Dil-emma (comedy), 1954, 
100ft., 8mm., 1s.; My Hat (holiday film), 1954, 180ft., 
8mm., colour, club award, 3s. N.A. (D. J. Parvin, 20 
The Bye Ways, Surbiton, Surrey). 


Little Red Riding Hood (Viking F.U.) 


Inner Circle (Kingsway F.U.). 
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NEWSREEL 


Presenting news and views from the Clubs and Lone Workers 


Does your club 
appear in this feature? 
are welcomed 


Trophy awarded the Potters 
Bar C.S. by their local 
Scout organisation (See 


story on page 852.) 


Hamilton C.C,. mem- 
bers are working on a 
film called Through 
Enemy Eyes which they 
describe as “‘a sincere 
attempt to see wartime 
England through the 
eyes of an enemy flier” 
It is being shot on 
9.5mm monochrome 
stock, should run about 
25 minutes. (Secretary 
D. Bottle, 16 Hamilton 
Road, West Norwood, 
London, S.E.27 
ial public show on 17th Nov. 
half the programme this year 
by individual members and 
ompaniment. Main feature 
omedy called Sponge Mix, 
Secretary: Miss M. H. 
Harrow, Middx 
led to welcome members of 
which will be held monthly 
at Hampden Building retary : J. Cheshire, Verona, 
105 Walton Way, A Jucks 
Southampton F.P.G., now in its second year, is 
preparing for an acti. nter season, the highlight of 
which will be a screer f the Ten Best on 19th Dec 
The Group started as a ational class at Southampton’s 
Central Evening Instit t has now achieved an identity 
of its own. One unit rking on a football training film 
which has aroused the terest of a number of school 
coaches and games orgar Another is about to embark 
on a story film called Tea Secretary : M. Reeves, 76 
Tennyson Road, Portsw Southampton 
Meridian F.U. me have shot about 500ft. of 
their comedy, Having A iderful Crime, and are editing 
as they go along to kee; running check on continuity. 
So far, they are pleas with the results—laughs are 
coming in the right pla rhe unit hopes soon to have 
a fully equipped dark n the club premises for stills 
and set shots. Secretary : I 
St. Johns, London, S.E.8 


Pinner C.S. held 
at Northwood. M« 
consisted of 4mn 
all had some form of 
was a 16mm. Kodach 

roduced by the lady r rs 
Scaee. 61 Southdown Cr ent 

Aylesbury C.S. h 

the public to future n 


Knight, 2 Cliff Terrace, 


They didn't need the injunctior 


or news of your own activities 
Reports and photographs 
Address on page 767. 


Wanstead and Woodford C.C. devised a lively 
opening for their annual film show. The president 
announced that the films had not arrived but were at that 
moment being rushed up by the chairman in a fast car 
from Walton-on-Naze, seventy miles away. A picture of 
the car’s progress in its 1,000 m.p.h. journey from Walton 
to the door of the hall! then flashed on to the screen. As the 
picture faded out, a spotlight picked up the breathless 
chairman, Ken Grundy, as he hurried through the 
entrance, holding the films aloft. The programme included 
The History of Walton, Brief Case Encounter (Potters Bar 
C.S.) and Candidate For Murder (Walthamstow A.C.C.) 

The club is also active on the production side with two 
8mm. and one 16mm. film on the stocks. Membership 
has reached a total of 95 and more are welcome. (Secre- 
tary: Miss B. A. Webb, 120 Elphinstone Road, Wal- 
thamstowe, London, E.17.) 


Bang on Time 

Bristol C.S. has found a way of persuading members 
to attend meetings bang on time. Promptly at 7.30 p.m. 
a member’s film (which is usually additional to the 
advertised programme) flashes on to the screen, while the 
chairman keeps his announcements until later. The 
stratagem is said to be working well. 

Publicity in the local press has had one unforseen 
result: some prospective members seem to have been 
scared away by the seriousness of it all. So the committee 
is trying to make it more widely known that film produc- 
tion is only a sideline and that the Society’s real aim is to 
help its members—and especially beginners—to get more 
fun from filming. Newcomers are encouraged to bring 
their films to meetings and to ask about things that are 
puzzling them. They can be certain of getting some 
answers—contradictory ones, of course. 

A capacity audience attended the first showing of The 
Red Scarf (8mm. Kodachrome) and Just the Fob (16mm. 
monochrome) when the newly introduced visitors’ book 
and collecting box proved their worth. The musical 
accompaniment to Fust the Job seemed to match the action 
remarkably well but some thought it bore a strange 
resemblance to a recent edition of ““Music While You 
Work’’. 

At the second meeting of the season, members were to 
have seen three sound shorts which could have been, or 
were in fact, made by amateurs. O Dreamland never 
arrived but Massingham’s Tell Me If It Hurts and Mc- 
Laren’s Neighbours were very well received A local 


(Continued on page 850) 


a¢ 


‘Smile for the camera !"' for, despite poor weather, they all enjoyed Burnley C.C.’s picnic —and 


the cine cameras were busy too, as members competed in an uncut film competition. 
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Please cut out this page 


and send with your film e T 
to the address overleaf . , . N R . 


A.C.W. TEN BEST FILMS 
OF 1956 COMPETITION 


% YOURS could be the hand that takes a 
HANDSOME SILVER ‘OSCAR’ 


awarded to each of the producers of the 
TEN BEST FILMS OF 1956 


This year, in response to many requests, w = pu } he Ten Best entr m as part of the 


magazine, instead of requiring you to send f e, but you do “ to cut your copy of A.C.W 
or are entering more than one film, please send stamped addressed envelope for additiona entry forms 
Each film must be accompanied by its own entry 


TITLE 


GAUGE 
(8mm., 9.5mm., 16mm.) 


CAMERA EXPOSURE METER 


SILENT OR SOUND (If sound, specify, $.0O.F >. > D., or Stripe, and by whom recorded) 


MAKE OF SOUND EQUIPMENT 


ORIGINAL or COPY MAKE OF TRIPOD 


Titling 


TITLES BY Letters by 


REMARKS (if you wish to add further information about your film, please do so here or on a separate sheet) 


CONDITIONS OF ENTRY OVERLEAF 
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NOTES FOR ENTRANTS 


1 The ten silver ‘Oscars’ awarded for the A.C.W. 6. Overseas entrants are required to pay all 
Ten Best Films of 1956 are won outright, becoming Customs dues where necessary. 
the to pote pre ripe JA They = have Pew 7. A stamped addressed label should be enclosed 
eae SF ERS ONS OF ENO YON. eacer % awarve with all entries. Receipt of entries will be acknow- 
for all films gaining One, Two, Three or Four Star ledged 


commendatior 
2. There is no entrance fee and no classes: any 8. Amateur Cine World reserves the right to make 
peatiiay al Glee ena be ennared bv fide amateur copies and frame enlargements at its own expense and 
= . ogy lialegsasagriesg Acces ecschocbigamiy te to make the winning films available for public exhibi- 
warseag 68 thelr ows oF in clube or groups. fe tion in the United Kingdom and overseas, but the 
intending entrant who has any doubts about his copyright of every film remains the property of the 
amateur status should submit full details to the Editor ninar ata 


and request a ruling 
9. Films have hitherto been returned only after 


3. Any film, of any length, subject or gauge may be Completion of the judging, but in order to reduce the 
entered ; it may be in monochrome or colour, silent length of time during which they are out of their 
or sound Eact entry should preferably have been owners’ hands, as many entries as possible will be 
produced in 1956, but if it was made meee some —_ returned during the course of the judging if they are 
we must nove bacekee —_ on i — tg ©.8., not required for a third or fourth screening. it is 
to iting o - sequence, insertion OF retakes, New regretted, however, that A.C.W. cannot undertake 
a. ot. ac m must be accompanied by an to return an entry by a specified time or to vary the 

order of screening to suit individual entrants. 


4. All films not specifically entered as sound films 

wil sacerded as silent Gime. 1.e.. Gime which 10. All films, records and tapes will be handled 
= a a specific form of ae asbnmmanianens with great care while they are in the possession of 
on records, tape or stripe for their presentation. Amateur Cine World and projected on tested equip- 
Entrants are encouraged to prepare musical accom- ment by experienced operators, but Amateur Cine 
paniments for their silent films but commercial gramo- World cannot accept responsibility for loss or 
phone records should not be forwarded unless they damage. 

are fully synchronised to the film submitted. That is 11. Entry forms and films must be despatched to 
to say, records designed to provide a general back- reach Amateur Cine World by 31st December, 1956. 
owns. but which are not an integral feature of the Unless there are exceptional circumstances, any film 
ilm, should not be enclosed, but lists of the records arriving after this date will be returned unscreened. 


used by entrants are welcomed 
12. The Editor’s decision in all matters relating to 


5. Sound accompaniments must be recorded at the competition is final, but entrants are always 
standard speeds : records—78r.p.m.; tape—7} i.p.s welcome to express their views. 
Films which cannot be screened on normally available 
equipment cannot be accepted. in no circumstances 13. Full results of the competition and details of 
may an entrant attend the judging to project his entry the London premiere and of nation-wide exhibitions 
on his own apparatus will be published in Amateur Cine World. 


NAME (if entry is a club film, please give names of director and club) 


ADORE (if club film, please give address for correspondence if this is different from club 
headquarters address) 


This film was produced by me/my club without professional assistance (except for processing / 
titling /recording) and I/we received no financial return for its production. The copyright in it 
is my/our property. | accept the conditions of entry to the Amateur Cine World Ten Best 
Films of 1956 competition as specified in the Notes for Entrants above. 


SIGNATURE 


(individual or Club Secretary). 


The ‘Amateur Cine World’ Ten Best Films of the Year competition is the largest of its kind in the 
world, the winning of the coveted silver ‘Oscar’ setting the seal on the amateur’s success. The winning 
films, the most widely circulated of all amateur films, are publicly presented in many centres in the 
United Kingdom and overseas. But if your film is not one of the Ten this year, entry in the competition 
will nevertheless prove of practical benefit to you, for the award of one, two, three and four star 
commendations (with Leader) will help you gauge your standard in relation to that of other competitors. 


Address for all entries: 
TEN BEST FILMS OF 1956 COMPETITION 
Amateur Cine World 
46-47 Chancery Lane, London, W.C.2. 


CLOSING DATE: 31st DECEMBER, 1956 
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©/;——__ BIGGEST NEWS IN PROJECTOR HISTORY 


oO “NEW 
EDUCATIONAL” 


PROJECTOR... 


THE FINEST PROJECTOR OF ITS RANGE IN 
THE WORLD AT THE LOWEST PRICE... 


or £166.10.0 


There’s everything you could possibly want 
in this magnificent new Ampro 16mm. Sound 
Projector. Brilliant illumination, quiet run- 
ning, rock-steady projection; superb sound 
reproduction; easy access for cleaning 
and trouble-free maintenance; com- 
plete, compact portability in one 
robust, good-looking carrying case. 
Constructed throughout of the finest 
materials and presision built for a 
lifetime of professional perform- 

ances, the Ampro “‘ New Educational”’ 


COT, Sound Projector is a delight to handle 
DOES IT AGAIN 


Portable. 
Only 33 lbs. complete with speaker and case 
Triple Claw Shuttle. 
Feeds even damaged film perfectly 
Slide out Film Gate. 
For easy inspection and cleaning. 
Easy Film Lacing. 
Simple, straightforward line of film path. 
Variable Film Speeds. 
14 to 23 variable. Controlled at 24 F.P.S 
Fast Automatic re-wind. 
No transfer of reels or belts. 
Tilt control. 
For quick centring of picture on screen. 
Automatic Film Loop Synchroniser. 
Loss of film loop corrected while screening. 
Class ‘A’ Amplifier. 
Up to six/eight watts output—wide acoustical 
control. 
Interchangeable lenses. 
According to requirements. 
Sound Drum. 
Ball bearing rotating type — no sliding action 
Alternative Power Supply. 
AC or DC 200/250 volts or 110/115 volt lamp 
through a resistance unit. 





What is more... MAGNETIC SOUND PLAYBACK EQUIPMENT 
is now available £53.10.0 (Including fitting) 


SIMPLEX AMPRO LIMITED .- 167-169 WARDOUR STREET LONDON Wi 
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Newsreel 
(Continued from page 84 


reporter wrote of the 
ople could fail 

Geoleven, that McLarer 

farce and tragedy and 


getting laughs in the wrong 


children made by 
Schulz, was screen 
super-Mare by mear 
At the next meeting 
the Drama Dept. at Br 
his film work there and 
lith Dec. there will 
winning amateur films 
are invited to bring the 
Phillip Grosset, Avor 
Edinburgh C.S. ha 
but remains active, 
have been held during t 
iven for various clut 
xeen formed and a film 
the Queen’s opening 
Scotland and Her Maj« 
Yacht to open the | 
More than 2,000ft i 
Musselburgh’s ‘Riding of 
the middle of August 
every twenty-one years 
in attendance for the fir 
Mother. The film wa 
to present a worthwhi 
Musselburgh Town 
To launch the » 
programme of prizeyv 
attract the interest of 
James D. Hendry, 


Double Take 


Blackpool A.C.C 
with a staggering prot 
rushes of their 8mm 
been filmed in l6mr 
containers wrongly ar 
was superimposed 
have entailed more triy 
an aircraft, uniforms ar 
held between the dire 
decided to copy the 
which had come out r 
by frame, using an ana 
local Government Sury 
»rojected On to a sma 
3olex H&S. Result 
effort involved. Atar 
invited to screen the 
making and the respor 
to be continued on a 
slim and youthful mer 
—cavorting with their e 
caused much amusemer 

A Blackpool newspaper 
series of special article 
the town and an incr« 
result. Meanwhile 
proscenium and scr 
(President J. Ho 
Lancs.) 


ith t 


No audience of intelligent 
i by it.””, Some members felt, 
walking a tightrope between 
1ere was a danger of the film 
places. A film about spastic 
Society’s members, P. B. 
ntly at the Odeon, Weston- 


th 
€ 
n 


pecial projection equipment 


27th Nov., George Brandt, of 
University, will be discussing 
he N.F.B. of Canada. On 
special programme of prize- 
t Christmas to which members 
nilies. (Programme Secretary 

Kelston, Nr. Bath, Somerset.) 


t been in the news much lately 


heless. Fortnightly meetings 
immer months and film shows 
libraries. A newsreel unit has 


luced covering such events as 


the new National Library of 


arrival at Leith in the Royal 
h Festival. 

xdachrome was used to cover 
ve Marches’ Festival Week in 
even takes place only once in 


i this time lady burgesses were 


ime—among them, the Queen 
t 24 f.p.s. and the society hopes 
i film record of the event to 


eason, members present a 
g amateur films, designed to 
general public (Secretary 
ichill Avenue, Edinburgh 4 


bers found themselves faced 
when they projected the last 
of Snapshot, which has also 
xeone had marked the film 
whole of the final sequence 
her reel. Re-shooting would 
Blackpool Airport, borrowing 
police car. A conference was 
i the camera crew and it was 
e from the 16mm, version 
ably well. This was done frame 
projec tor, borrowed from a 
ard The 16mm. film was 
een and photographed with a 
i fully to jusufy the patient 
lub meeting, members were 
earliest attempts at film 
so good that the show had 
i evening. Sequences showing 
now rotund and middle-aged 
slim and youthful partners 

lid a 1932 wedding film 
featured the club in a 
oted to cultural activities in 
membership is expected as a 
are being prepared for a 
erected in the clubroom 
Ansdell Road, Blackpool, 


nas 


What's going on here? 
Two clues 
it is, it’s going on at 
Coventry F.P.U.'shead- 
quarters ; and the 
member engaged in it 
is no ordinary member 
he's the chairmar 
no less. Further clue 
you don't have ordin- 
ary members for this 
kind of function. Still 
puzzled? Then turn 
to page 852 for the 
answer 


whatever 


Camera line-up by members of Blackpool A.C.C. 8mm. cameras 
are available as well 
ing problem and how it was solved. 


and thereby hangs a tale about a stagger- 
(See story in col. 1.) 


Mitcham and District C.S. members have now 
completed their first film, The Lost Week-End (120ft. 
9.5mm. monochrome). About 200 feet were exposed over 
a period of six months, delay being caused, strangely 
enough, by the lack of a wet Sunday morning early in the 
summer. After nine dry Sundays, it did rain but by then 
the leading actor had started his holiday. Eventually, the 
gale was braved a few weeks ago, and, with raincoats 
covering the camera and the assistant cameraman hanging 
on to the tripod, the necessary shots were obtained with 
good results. (Secreta: 5. F ga 2 Bellasis 
Avenue, Streatham Hill, 7. S.W 

Ardleigh House C. G. began its ok year with an 
influx of new members who were welcomed with tradi- 
tional warmth. Two films are about to start shooting : 
a 16mm. sound production and a 9.5mm. comedy. 
Members recently paid a visit to Wanstead and Woodford 
C.S. and saw a programme of amateur films excellently 
presented. (Secretary: Mrs. K. M. Gillham, 2 Parkstone 
Avenue, Hornchurch, Essex.) 


Disembodied Voice 

Kingston and District C.C. recently celebrated its 
21st anniversary with a dinner and dance. Sixty people 
attended, including George H. Sewell, the club’s president, 
Gordon Malthouse, editor of A.C.W. and their wives. The 
founder of the club, R. Harrington Moore, who was unable 
to be present in person, sent his voice along on magnetic 
tape. The event was filmed on 16mm. by Peter Turner 
and Fred Thompson and recorded by Vic Hooydonk. 
I ooking back on the club’s history, George Sewell said 

“Twenty one years ago, when the old Kingston Cine 
Club started, it was in another age undreamed of by some 
of the younger members today, and in the minute books 
appeared polite references to ‘Ladies’ and ‘Gents’ among 
the membership. But there was a great deal of enterprise 
and a great deal of fun. Since that time there has been a 
war and a new generation of members—only three of us 
old originals seem to be alive now. Yet, throughout it all 
there has persisted that common interest in making movies, 
and that sense of comradeship and co-operation that has 
made ‘Kingston’ a name to be honoured in the history of 
amateur cinematography. 

“‘May the good spirit continue right into the future until 
the youngsters of today in their turn become the ‘oldies’, 
holding the Club in the same affection as I do today. For 
that good spirit is something priceless and irreplaceable. 
i is our own good fortune that it is engendered among us 
by the making of movies. We might have chosen some 
other, less fascinating bond of union.” (Secretary: Miss 
Audrey Vayro, 37 West Street, Ewell, Surrey 

Hounslow P.S. Cine Section reports that the pro- 
jection season started with a screening of 8mm. films made 
by member Henry Doeser in Africa. A rather bitter blow 
at the A.G.M. was the news that the club had to quit the 
Hounslow headquarters but, thanks to the generosity of 
the vice president, Dr. Mandiwall, and Mrs. Mandiwall, 
future meetings will be held at their house. Secretary : 
G. Hanney, 167 Ellerman Avenue, Twickenham, Middx.) 

Waterpark Club C.S. was formed last February on 
the understanding that members would produce a docu- 
mentary about the other activities of the club. This ‘duty’ 
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SO MUCH MORE FOR YOUR MONEY! 





Have You Joined Yet? 


16mm. SOUND FILMS GALORE 


* 


CLAUDETTE COLBERT FRANCIS LEDERER 


SLEEP MY STOLEN 
LOVE IDENTITY 


MICHAEL DENISON 
DULCIE GRAY GROCK THE CLOWN 


GLASS FAREWELL 
MOUNTAIN Mr. GROCK 


(ALL EXCLUSIVE TO F.H.Co.) 





ORDER YOUR CHRISTMAS PROGRAMME NOW 
VERY ATTRACTIVE TERMS ARE AVAILABLE 





EVERY TYPE OF FILM AVAILABLE IN OUR LIBRARY—DRAMAS, MUSICALS, 

COMEDIES, WESTERNS, TOGETHER WITH HUNDREDS OF SHORTS, CARTOONS, 

ANIMAL FILMS, INTEREST, TRAVEL and SPORTS. CATALOGUE (coloured) 
Post Free 2/6 








e + C 66, STREATHAM HILL, LONDON, S.W.2 
e « 0. TELEPHONE : TULSE HILL 3584 


LONDON’S LEADING INDEPENDENT LIBRARY 











making but, meanwhile, they have 
medy about a couple of blades who 
thport and run into all kinds of 
one of the characters hits a golf 
1p into the air. We see an acro- 

lane passing overhead. Close-up of the pilot being struck. 

e throws the bal! out again, and we see it zig-zag into 
the hole for a ‘hole-in-one’ which the golfer takes as a 
matter of course (Chairman : Gordon H. Berlyne, 
Waterpark Club, Stanlev Road, Salford 7.) 

Tom Tower F.U. members are busy cutting Riverboat 
Shuffle. They solemnly declare that the film was planned 
“before all this Rock ’n Roll business started”’ but, now 
that it has started, they propose to cash in on the publicity. 
They also intend inviting Herbert Wilcox to view it—a 
hint as to what might have been done with My Teenage 
Daughter. The unit has two entries ready for the 1956 
Ten Best and has high hopes for One of Those Days, 
described as a return to semi-slapstick. (Chairman: R. 
Stanton King, 100 St. Aldates, Oxford.) 

Potters Bar C.S. has received a special trophy from 
the Barnet, Potters Bar and District Boy Scouts Associa- 
tion in recognition of the Scout film, On My Honour. The 
Association liked the film so well that they showed it to 
officials at Imperial Headquarters. The result is a request 
for a new version, in which local interest titles will be 
replaced by titles of national appeal, destined for country- 
wide distribution 

On 29th Nov. the society is holding its annual festival 
of amateur films at Oakmere House, High Street, Potters 
Bar, Middx. The programme will follow the same pattern 
as last year and will include several Ten Best winners. 
Seats, which can be reserved, cost 2s. 6d. each and tickets 
are obtainable from the secretary. (Secretary: F. E. 
eT hy 2 Oakwood Crescent, Winchmore Hill, London, 

21.) 


film is still in the 
turned out a crazy 
take a day trip to S 
trouble. Sample gag 
ball es flies straight 


Cross-Channel Hop 


Grasshopper Group is, of course, delighted with the 
news of The Battle of Wangapore’s success at the Cannes 
Festival where it won the Grand Prix, and at the UNICA 
Festival in Zurich where it gained third place in the 
scenario section and the highest marks for any British 
entry. The Cannes award, impressive though it is, has 


nr the committee with rather a delicate problem— 


ow to split fairly the 100,000 francs (£100) holiday tour 
of France which is part of the prize. One suggestion is that 
John Daborn, Richard Horne and Ken Clarke—the three 
~~ who did most of the work on Wangapore—should 

¢ appointed as the Group’s representatives on this 

holiday. Another is that all members whose names appear 
on the credit titles should spend a boisterous week-end in 
Paris but pay their own fares and take no guests—not 
even their wives 

The committee is very perturbed at current rumours 
that the Group is making, or is out to make, profit on its 
productions. This, they say, is an entirely false impression 
and has probably arisen because the Group has managed, 
in some cases, to regain a little of the money expended. 
Efforts are being made to find a definite answer to the old 
question: “‘When is an amateur not an amateur ?” 

Shooting is finished on Pythagoras but no married print 
has yet been made as director Stewart Wynne Jones feels 
that the film could be improved by a few re-takes. Mem- 
bers will have a chance judge this point for themselves 
when they see the film at the next meeting. 

Ken Clarke, the joint-secretary, is planning to produce 
personally a series of cartoon shorts, featuring Brer Hare 


A chaste nameplate 
stands revealed, 
unveiled by Mr. J. B. 
Brandrick, com- 
memorating the 
opening of Coventry 
F.P.U.'s permanent 
headquarters, the 
first it has had since 
its inauguration in 


1950. 


and Brer Crow, in conjunction with Cyril Bates, a former 
animator with G.B. Animation. They will be filmed on 
16mm. Kodachrome with fully synchronised sound- 
tracks and work has already started on the preliminary 
sketches. The first film, Fu ugsed Hore, concerns Joe Crow’s 
attempts to get a square deal from Honest Harry Hare, 
proprietor of a motor mart. (Secretary: Mrs. J. Clark, 
1 Maude Crescent, N. Watford, Herts.) 

Cheltenham F.U. put up an attractive stand at a local 
hobbies exhibition recently. It featured a back-projection 
unit on which club films were shown and a yo 2 of stills 
depicting the unit at work. One result has been a fifty 
per cent increase in membership. Friendly contact has 
also been made with a number of other societies, including 
the Cheltenham Model Engineers, with whom joint 
meetings are planned. (Publicity Secretary: H. Garratt, 
34 Shakespeare Road, St. Marks, Cheltenham, Glos.) 


Alarming Finale 

A.C.W. Cine Circle No. 8 reports that two members 
recently presented an 8mm. film show to the Sports and 
Social Club of the Centra] Fire Station in Derby. An 
audience of 70 enjoyed a two-hour programme, admirably 
projected on a Kodak 8-50 with sound on tape accompani- 
ment. Main feature was An Ashbourne Story by Leading 
Fireman Geoffrey Morton which gained a 4 star award in 
the Ten Best competition. Certain sequences in this 
patiently compiled documentary have aroused the interest 
of the B.B.C. and would have been shown on television 
but for limitations of gauge and projection speed. The 
programme also included High Wycombe’s Coming 
Shortly and a dupe of a film made by Roeskin of the 
New York 8 Motion Picture Club. The show ended with 
a vote of thanks, proposed by the Chief Officer of the Fire 
Brigade but before he hed omelet his remarks the 
‘bells went down’ and a section of the audience left in an 
incredibly short time. 

Members would like to hear more news from time to 
time of other A.C.W. Cine Circles. (Leader: Norman 
E. Hasluck, Heathfield, 114 Cooks Lane, Marston Green, 
Birmingham 33.) 

Planet F.S. has gained so many 8mm. members that 
they now outnumber the adherents of other gauges. An 
all 8mm. programme was presented recently by Mr. and 
Mrs. J. E. Thompson of Cheam who included their 1952 
Ten Best winner, Two Lives We Live. The club produc- 
tion, Nocturne, is nearing completion and a new story script 
is ready for shooting. Future programme includes a series 
of recording sessions for the Wolf Cub film, Open Your 
Eyes. (Secretary : W. Denton, 215 Chase Road, 
London, N.14.) 


Shrinking Forest 

Yew Tree F.U. reports an unusual continuity problem. 
Arriving on location, members of the unit found that half 
the forest in which they were shooting an 8mm. film, All 
That Glitters, had been uprooted ! Making the best of 
the situation, they used the remaining trees as a back- 
ground for their scheduled shots, then covered the 
uprooting operations, which were still going on, for 
inclusion in a local newsreel. The forest in question 
(Portland Park) has apparently been chosen as the site for 
a new shopping centre. 

Yew Tree’s problem picture, Fantasia, is now finished so 
far as camera work is concerned but no-one has 
volunteered to edit it. Scheduled for production this 
winter is a topical piece called Rollin’ and Rockin’, with 
music dubbed from Danceland Record Company discs on 
which no royalty is payable. The unit recently gave a film 
show for disabled persons on behalf of Kirkby Red Cross 
Society and, says the secretary, “what a wonderful 
audience !” (Secretary: Robert Pickering, 3 Yew Tree 
Avenue, Kirkby-in-Ashfield, Nottingham.) 

Welling and District C.C. has given up hope of 
holding the premiere of Chanel No. 5 on 18th Dec. as the 
director is still detained in hospital. Instead, there will 
be a screening of Metropolis with effects and music added 
by Jack Raggett. No charge is being made for admission 
and anyone interested is invited to attend. Full particulars 
from the Secretary: J. Hornsbury, 103 Parkview Road, 
New Eltham, London, S.E.9. 

New York 8 M.P.C. is encouraging members to 
exchange films and tapes with A.C.W. Cine Circle No. 8. 
The club’s current news sheet reports that the Treasurer, 
Ed Roeskin, has already had some of his 8mm. films 
shown on ‘the English circuit’ and has four regularly 
corresponding tape pals in England. ( ST) Fred 
Furman, 346 Linden Boulevard, Brooklyn 3, N.Y.) 
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f The New 
4 — Mastertape 


Wisdom PM15 
Described as the best in Europe 


MAKES RECORDING HISTORY 


an expert writes :-— 


Dear Sir, 

Looking back over the last seven years of Tape Recorder develop- 
ment, | think | can honestly say that the biggest single advance | 
have made since starting, was changing over to M.S.S. PM15 
Recording Tape. 

A sample of this Tape, which was kindly handed to the under- 
signed by one of your Representatives at the recent Audio Fair, 
has proved itself to be superior beyond all doubt. 

An impartial test was conducted by splicing the 150ft. sample 
length into the centre of a longer spool of Tape made by a famous 
manufacturer. 

The difference in signal/noise ratio, and the treble response 
was very marked, even to a non-technical ‘‘guinea-pig’’ who 
enquired what had “‘happened’’ when the M.S.S. tape arrived at 
the replay head ! 





Yours faithfully, 
(Signed) J. A. Plowman, 
A.M, Brit. 1.R.E. 


You can have this Experience too— 
Whatever the Machine 


SIX REEL SIZES PLASTIC SPOOLS 





PRICES : 

Complete Empty Complete Empty 
S.. ose ae 5/6 2/6 each. 850fc. ... ae 3/9 each. 
Woe. .... see 10/6 3/- each. 1,200fc. ... aca 4/- each. 
600fe. ... ave 20 /- 3/6 each. 1,750fe. ... — 12/6 each. 


JOINTING ACCESSORIES : 


Leader 
White, Red, Green, and Yellow Por rae na ; 4/6 per reel 


Adhesive Jointing Tape 


Reels containing 18 yds. each ... eis i saa ~ S/- per reel 


Jointing Compound 
Bottles containing 2 oz. ne “a P ‘ 4/6 per bottle. 
Also non-magnetic scissors, and splicer. 











M.S.S. Recording Co. Ltd. 


Poyle Farm, Colnbrook, Bucks. Telephone : Colnbrook 430 














Professional Colour Systems 


(Continued from page 796 


ervice, Technicolor began to 
egative materials and to make 
negatives photographed and 
And, in fact, the coloured 
coupler mask orporated in Eastman Colour 
Negative gave results which were virtually 
indistinguishable from those from the Techni- 
color camera 
The imbibition printing system still holds 
its Own against prints on monopack colour 
positive, and provements which have been 
made in thi: t printing system make it 
just as good monopack prints, even for 
wide-screen us¢ hus today, the credit line 
on a film, “Colour by Technicolor”, means 
that the proc of the negative and the 
printing, wheth imbibition or monopack 
positive, have been carried out in the 
Technicolor lat ries in Hollywood, London 
or Paris. “Pr Technicolor” means that 
the colour n has been processed by 
another laboratory and either of the two 
systems used hnicolor employed to pro- 
duce the release print 


complete colour 
process colour 

prints from col 
processed by ot! 


Ov oO 


Individual Names 

Together w Technicolor a number of 
American and British processing laboratories 
have been set up to handle Eastman colour 
negative and { tive materials, but call the 
final result by r own name. The most 
commonly seer these are prints made by 
De Luxe, a ory operated by Twentieth 
Century-Fox ills the result De Luxe 
Color, and by olidated Film Industries, a 
laboratory ope! 1 by Republic Pictures 
Corp., whicl it Trucolor Republic 
printing in ind is done by George 


Humphries Ltd., and Eastman prints made by 
this laboratory are also known as Trucolor 
when they are produced for Republic. Of all 
the major producers in Hollywood, only Metro- 
Goldwyn-Mayer has made any extensive use of 
Ansco colour negative materials, to which it 
sometimes gives the name, Metrocolor. 


From Eastern Europe 

While these rapid developments were taking 
place in the United States, the Agfa factory at 
Leverkusen, near Cologne, which during the 
war had made only Agfacolor paper, began to 
turn out Agfacolor materials for the film 
industry. These materials have now been used 
by the West German film industry for some 
years. The main Agfa film factory was at 
Wolfen to the east of Berlin and upon the 
partition of Germany, the bulk of the output 
of motion-picture colour film went to the 
Eastern European countries. Some of these 
colour films have been shown in this country 
under the name Sovcolor and Sovietcolor. A 
very similar film, however, is now manufac- 
tured in Russia, and this, too, is called 
Sovcolor. 

These then, are the major developments in 
the modern history of colour film. There have 
been a number of other processes, but none of 
comparable stature with those listed and few 
which have stayed the course. The fact is that 
the professional cinema imposes _ rigorous 
demands on any colour system. Even now 
quality often falls short of what the various 
processes are capable, but the reason why, 
twenty years after the arrival of the first 
successful three-colour process, colour is 
sometimes far from glorious is a story no less 
complicated than these permutations and 
combinations of colour processing and print- 
ing. 


What a Performance! 


H ow’s this 


You can tell f1 
that the situ 


picture of apprehension? 
single frame enlargement 
desperate and may get 
worse at any n nt. Here, you may think, 
is a born act But strangely enough, the 
subject of tl Ip is not an actor at all 
and he didn’ that he was being filmed 
This is how ned 

The Kim! hool F.U. began shooting 
its latest filn Friends, with a magazine- 
loading Siem though the camera worked 
perfectly on positively refused to run 
for more t! second when it came to 
an actual tak ameraman tried every 
known method toring it to order but the 
only result wa the cast became noticeably 
impatient and director more and more 
anxious 

Eventually 1 film was rewound on to 
spools and load nto another camera and, 
from then on vent well. When the reel 
was returned from processing, the first ten 
feet or so was to be mainly fogged but 
there were one two recognisable shots of 


the ceiling taken art all angles. Among these 
was an unposed and quite unintended portrait 
of the director anxiously watching the camera- 
man’s efforts. Hence our frame enlargement. 

Incidentally, Two Friends has now been 
completed and is scheduled for entry in the 
1956 Ten Best. 


"i Be 





tacts - not 





EXTRACT OF 


« we feel that 
and our own delight 


P.8 projector 


another meke havi 


and we were amazed to 
{cture 


and vetter 


It is truly outstend 





At £32. 0. 0 the EUMIG P8 represents 
the finest 8mm. cine projector value in 
the world. 


LETTER FROM : 


we must menti 
in the perform 
previous! 
ng a 500 watt 


find that the 


aefined P 


claims / 


TER 


ath & sons, 


sie 
Messrs. © Notts» 
——— 


Eastwood, 
on our customer's 

ance of the punlg 
y we sold & projector of 
Lemp for {Llumineation 
ighter 


p.6 gave & OF 


in the side-by-side test. 


ing." 


yours trulye 


The EUMIG P8 8mm. cine projector incorporates every 
feature required for trouble-free operation and ease of 
working. Adjustment for A.C. mains voltages between 
110 and 240 is effected by turning a dial. There is no 
need to change the lamp. Room lights can be inter- 
connected with the projector and are automatically 


extinguished when the motor is turned on. 


MORE FACTS ABOUT THE P8 


Rock-steady pictures. 
High standard of screen brightness. 
Superlative {/1.6 coated 20 or 25mm. lens. 
Quiet efficient cooling system. 
Built-in transformer. 
Easy film threading. 
Small size (closed 84 x 5 x 8fin.) 
@ Lightweight (under 12 Ib.) 


Sole Distributors in Great Britain : 


JOHNSONS OF HENDON LTD 


LONDON NW4 
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We Filmed a Nativity Play 

(Continued from page 798) 

stylised nature of the action helping to offset 
what might otherwise have appeared to be a 
hampering limitation. Our camera was a 
Bolex with standard lin. lens and 2in. tele- 
photo. The hall was cleared of seating and 
three MPP tripods erected; one at the centre 
and the others on either side of the auditorium 
at a distance at which the lin. lens almost 
covered the stage. Each tripod was fitted with 
a quick camera release, so that one of six 
viewpoints could be adopted in a matter of 
seconds. 

To use three tripods when only one camera 
is available may seem odd, but they can save 
much time in the filming of a stage production. 
Setting up the tripod afresh after each shot can 
take up more time than one can afford. 

To get an illusion of movement into the 
film and vary the static tableaux, we resorted 
to fades. For example, on occasion the angels 
were isolated from the main group and faded 
into the scene from a separate bank of lights, 
controlled from the switchboard by resistances. 
These fades had, of course, to be of very short 
duration to avoid peculiar colour effects. 


It Paid to Plan 

Our advanced planning paid dividends, for 
the shooting ran smoothly, the only delays 
resulting from changing the scenery, adjusting 
the reflector spotlights and the intense heat 
created by the lamps affecting the make-up. 
Filming operations were in the hands of 
team of three: director, cameraman and light- 
ing operator 

The titles—a useful aid to continuity— 
consisted of short texts from the New 
Testament. Red and blue predominating in 
the tableaux, we used old English lettering in 
red on a blue wallpaper dotted with silver 
stars. 

The finished film is, of course, only a record 
of a stage production, but it does suggest 
possibilities which might well be developed in 
terms of cinema. The story is ready-made. 
The costumes are supplied. A commentary 
can readily be added on tape, and there are no 
copyright difficulties about a musical back- 
ground of carols 


Making Your Own Effects 
(Continued from page 81¢ 
Crocodile slo 
Fill a small canv 
make one for a few 
walk with your hand 

Waterfall. Use 
iron bath. Fill the 
the hose at it 

Birds’ wings flapping. Thin pair of leather 
gloves flapped together. Experiment with 
canvas and other materials for a flock of birds 
in flight. 

Bird taking off from water. Agitate water 
in a bucket with thin stick. When laying 


walking into a_ river. 
bath with water—you can 
shillings—and imitate the 


jet hose and a galvanised 
bath with water and aim 


the effect, cut the tape at the moment the 
birds’ wings are clear of the water. 

Thunder. An oldie if ever there was one! 
Shake a thin sheet of metal hanging from a 
convenient hook. 

Rain. Point the garden hose in the air and 
let the spray from it fall on concrete. Vary 
the pressure for the intensity of rain required. 
For rain on a tin roof, use a sheet of metal. 

Rippling stream. Plug up the wash basin. 
Turn on the tap and let the water trickle off 
the back of your hand. 

Lion roaring. Take a Player’s cigarette tin 
(50), drill a hole in the bottom, thread a piece 
of fairly thick string through it, knot the out- 
side end and pull. Another oldie. 

Rhinocerous snorting. Use a pair of fire 
bellows that don’t creak. Operate quickly for 
a rhino snorting as it charges. 

Excited natives jabbering. Well, 
have a lot of fun jabbering. 

Cow (or any animal) grazing. Pull up hand- 
fuls of grass with a tearing sound. You may 
have to edit the tape to sync. this one, but it’s 
all part of a dubbing editor’s job. 


you can 


Programme Building for Public Shows 
(Continued from page 840) 

enough breath-taking close-ups to fascinate, if not en- 
lighten, the layman. Recommended for audiences who 
think they already know about the birds and the bees. 
(1L.A.C, Library.) 

Neighbourhood 15. 1,600/t., s.0.f., hire fee 32s. 
Orthodox, factual, public-spirited account of housing 
developments in West Ham before and after the war. 
Competently made but somewhat dated. Recommended 
for serious-minded adults and young people. (B.F.I.) 

O Dreamland. 400/t., s.0.f., hire fee 10s. 6d. Lindsay 
Anderson’s candid camera study of lost souls in an amuse- 
ment arcade. Not intended as light entertainment. 
Recommended for mature adults. (D. Kenton Distribu- 
tors, 12 Catford Broadway, London, S.E.6.) 


CARTOON 

*The Battle of Wangapore. 309/t., colour, s.o.f., hire 
fee 12s. 6d. Military heroics on India’s North West 
frontier at the turn of the century, slickly burlesqued. 
Excellent design and animation, occasionally inaudible 
commentary. Recommended for general audiences. 
(John Kerby, Grasshopper Group.) 

Watch the Birdie. 210/t., colour., s.o.f., hire fee 
10s. 6d. Wittily stylised parody of a natural history short 
with pointedly appropriate music. Recommended for 
general audiences but will appeal particularly to the more 
sophisticated. (John Kerby, Grasshopper Gioup.) 

*The History of Walton. 400/t., Colour, hire fee 15s. A 
documentary cartoon which is often informative, occasion- 
ally humorous and always a delight to the eye. Recom- 
mended for general audiences. (D. Baldwin, Kingston 
and District C.C., 26 Balaclava Road, Surbiton, Surrey.) 


EXPERIMENTAL 

Time Flower. 400/ft., hire fee 7s. The battle of the 
sexes in surrealist terms—or a field day for the Freudians 
This is a technically polished, if pretentious, piece of work 
and even those who fail to understand a foot of it may find 
the clash of symbols diverting. Recommended, with 
caution, for adult audiences. (I.A.C. Library.) 

Between Two Worlds. 800/t., colour, s.0.f., hire fee 
24s. Oxford Experimental Film Group’s costly attempt 
to create a film ballet. A colourful failure, full of eye- 
catching multiple superimpositions. Recommended for 
specialist audiences. (B.F.I1.) 

Four in the Afternoon. 800ft., s.0.f., hire fee 18s. 
James Broughton’s visual interpretation of four of his 
own poems. The m varies from melancholy to a gay 
abandon, recalling in one episode the spirit of Loony Tom. 
Recommended for specialised audiences. (B.F.I.) 

Note: Hire fees quoted by the I.A.C. are halved for members 
and affiliated societies. 
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HISTORY OF WALTON *& 
Kingston & District’s world-famous car- 
toon has won 11 trophies. Selected for 
showing at Edinburgh Film Festival. 
16mm. 500ft Col. £30 Bi/iw £9 
8mm. 250fc. Col. £15 B/w £5 





THE MIRACLE % 
The legend of a nun torn between good 
and evil. Ace Movies classic. Directed 
by Ben Carleton. 


PAPER BOAT & 
The lyrical and haunting tale of a brief 
love affair. Directed by Tony Rose. A 
Wycombe Film. 
16mm, 800ft. B/W £13 0 0 
8mm. 400ft. B/W 4710 0 





MARIONETTES & 
Ace Movies macabre thriller. ‘*. . . the 
most exciting of all the Ten Best.’’--The 
Times Litt. Supplement. 
16mm. 430fc. B/W 4615 0 
8mm. 215ft. B/W 4312 6 





THE BATTLE OF WANGAPORE & 
Grasshopper Group cartoon. Won, 
Grand Prix at Cannes. Selected for 
showing at Edinburgh Film Festival. 
(Col. /B/W, Sd. /St.) 


GO WEST YOUNG MAN * 
Meccano puppets in ‘Western’ burlesque. 
Jack Barton. *’... remarkable dexterity."’ 

A.C.W. (Col. /B & W, silent.) 


TARGET LUNAR 
Puppets fly to the moon. Jack Barton. 
(B & W only silent.) 
16mm. 350ft. Col. Sd. €21 Col. Se. £19 /10 
B/W Sd. £6 B/W Sc. €5/10 
8mm. 175ft. Col. St. £9/15 B/W Sc. £3/5 





LOW TIDE 
Peter Bowen's holiday film provides 
thrills on the golden sands. 


EGGS FOR BREAKFAST *& 
A search for gulls eggs leads to danger ! 
1st prize £500 A-R Cine Holiday Com- 
petition. Peter Bowen. 


DVENTURE 


FILM PRODUCTIONS 





PAINTBOX HOLIDAY 
John Daborn’s charming holiday film. 
2nd prize £250 A-R C.H. Competition. 


PERILS OF PICTURE-GOING 
Kingston & District's comedy on 3-D or 
not 3-D and lions in the lap. (B/W only.) 
16mm. 200ft. Col. £12 B/W 43/5 
8mm. 100ft. Col. £6 B/W £2 





COMING SHORTLY *& 
Satire on professional film trailers. Tony 
Rose. A Wycombe Film. (B/W, St. /Sd.) 


HEADLINE * 
A suspense story about the strange adven- 
ture ofatramp. Dir. Nat Crosby. (B/W.) 


TWO’'S COMPANY * 
A pixillated comedy by the Grasshopper 
Group that defies all laws of gravity. 


(B/W.) 

WHOOSH ! 
Professional slapstick about two spivs and 
an old crock that goes WHOOSH ! (B/W.) 


GOOGLIE GEORGE 
When puppets play cricket, mayhem may 
happen. Jack Barton. (Col. and B/W.) 
16mm, 150ft. Col. £9 B/W £2/7/6 
8mm. 75ft Col. £4/10 B/W £1/10 
16mm. sound Coming Shortly £2/15 





THE MILLSTREAM % 
Grasshopper cartoon. Amusing adven- 
tures in a Disneyesque world. John 


Daborn 

THE DUEL 
Two potatoes fight a duel for love of a 
carrot. Jack Barton. 


THE CORK HAT 
Cigarettes vie for the hand of a bashful 
Virginia. Jack Barton. 


HOUSE OF CARDS 
Animated playing cards star in age-old 
drama. Jack Barton 
16mm, 100ft. Col. £6 B/W #£1/15 
8mm. 50ft. Col. 43 B/W £1/1 





Send for fully illustrated brochure. 





* INDICATES 
TEN 
BEST 
WINNERS 


Every ADVENTURE FILM is ONE OF 
THE BEST, buy them from your LOCAL 
DEALER or send cash with order to :— 


32 CASTLE HILL AVENUE, 
FOLKESTONE, KENT 


Tel. : Folkestone 2485 














WE JUST CAN'T 


The time-proved ‘Sportster’ is now avail- 
able as a 2-lens swing turret model with 
these features 

§ Lens and viewfinder automatically aligned 
on rapid swing turret plate. 

2 International standard type ‘D’ lens 
mount, with wide range of Taylor-Hobson 
interchangeable lenses available. 

3 5 Camera speeds, 8.12.16.24.33. each in- 
dividually calibrated. 

4 3-way starting button—normal run—con- 
tinuous lock run—and single pictures. 

5 Rapid loading—no sprockets, straight film 
run—no twists or kinks. 

6 Constant speed motor protected by robust 


die-cast body ensures 100% accuracy. 





KEEP A SECRET! 





NEW 


G.B.-Bell € Howell 


SPORTSTERS 


ARE ON THE WAY! 
<< ‘SPORTSTER DUO” | “SPORTSTER” 


MODEL 605B MODEL 606A 
Twin lens swing turret Single lens model with 
with optically matched international type ‘D’ 
positive viewfinders. lens mounting. 
Price: with 12.5mm. f/2.5 Price: with 12.5mm. f/2.5 
universal focus Trital lens universal focus Trital lens 
£56.5.11. (inc. P.T.) 245.17.5 (inc. P.T.) 





Ask your nearest G.B.-Bell & Howell dealer for a demonstration or write for illustrated leaflets to: 


RANK PRECISION INDUSTRIES LTD 


Clae & Optical Division, Dept. ACW/12/56, 37-41 Mortimer Street, London, W.!. MUSeum 5432 
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THE GIFT 
WHICH ASPIRES TO 


Al D resentation 


Here is precisely the opportunity your ‘‘audience’’ has been waiting for. 

A suitably handsome and useful invaluable addition to your equipment. 

The gift which, for every enthusiast, truly aspires to a presentation. 

Each Presgrip Cine Title Set consists of beautiful 3-D letters which adhere 

when pressed to a thick transparent plastic screen, giving tremendous scope 

for lighting and trick photography. 

Six sets are available: from the 

De Luxe Presentation Set 

(in handsome cabinet box with ree pe 

800 letters and numerals—capital al im 

letter sizes jin., fin. (with : pe i 

lower case letters) and jin. ™ OUR 
question and e amation marks, full stops, commas, etc.) — 
Price 9 gns to a small set in sectioned cardboard box with 
jin. capitals « rising more than 90 letters, etc., Price 30/-. 
In addition, each set contains a Presgrip Self-Adhesive Trans- 
parent Screen, Backgrounds of red, green, blue and black, 
Layout Card tring Rule—and a leaflet of hints for making 
good cine titles 


SUMMER HOLIDAY 


wh wd OBE ;, 


And speaking « 


Why not drop a hint in the 


appropriate quarter—now? 


FREE SAMPLE 
letters and full 
details by return 

of post 


THE 


PRESGRIP iy-3axer30- 


SIGN Co. 
SSA EASTGATE STREET CINE TITLE 


WINCHESTER, HANTS 


OUTFIT 





CYRIL HOWE 


SCREEWN 


NEW CAMERAS 
G.B.-Bell & Howell 624, {/2.3, 8mm. 
G. —- & Howell Sportster, £/2.5 Mytal. 


G. o "Beli ‘& Howell Viceroy, {/2. 5 Myrtal, 
3-lens turret head, 8mm. 

G.B.-Bell & Howell Autoload, {/1. 9 TT. H., 
16mm. 

Bolex C8, f/2. 5, variable speeds, 8mm. 

Bolex B8, {/2.5 variable speeds, 8mm. 

Eumig Electric, {/2.8,8mm. ... 

Brownle, {/2.7 fixed focus lens 

Bolex Hi6, {/1.9 Pizar, speeds 

Pathescope H, 9.5mm., f/2.5 . 

Pathescope National u,f/1.9 focusing lens . 


NEW PROJECTORS 
G.B.-Bell & Howell, 500 watt, 625, 8mm. 


G.B.-Bell & Howell, 500 watt, 605H, 8mm... 
de an 


Specto Popular 8mm., 500 watt. 


SERVICES 


ecoo~snwreesOe 4S VS 


LIMITED 


Specto 9.5 /16mm. Dual, 500 wart 
Specto 8/16mm., 500 watt... 
G.B.-Bell & Howell 613H, 750 watt, 16mm. 
Specto, 500 watt, 16mm. : 
G.B.-Bell -- Howell 622, sound /silent, 16mm., 

750 wa £249 
G.B.-Bell ‘ke Howell 626, sound /silent, 750w. £205 


USED CAMERAS 
—— aad BB, f/3.5, 16mm., as new, over- 
hau iw ae 
Kodak 4 100ft., 1/1. 9, “overhauled leo oo» Gan 


USED PROJECTORS 
G. ee o_ & Howell 602, 16mm., 750 watt, 


G. 8. “Beli & Howell 613, 16mm., 750 watt, 
absolutelv as new, case cue 

Eumig 9.5mm., 250 watt 

Kodascope 8mm., 200 watt ... 

Pathe Ace, with motor 


Specto Standard 8mm.., 500 watt 
Bolex M8R, 500 watt, 8mm. jas 
Eumig, 100 watt, 12 volt, 8mm. 


S.A.E. FOR LIST OF 8&mm., 9.5mm. and 16mm. SOUND & SILENT EX LIBRARY FILMS 
ALL GRUNDIG, SIMON AND G.B. TAPE RECORDERS AVAILABLE 


JAMES PARADE BATH 





CARRIAGE AND POSTAGE EXTRA 


ST. 





L516 SOUND PROJECTORS 





WEARY, BUT HAPPY, OUR TEAM OF RAZOR-KEEN BUYERS (PORE 

OLD PERISHERS) REPORTS SUCCESS IN OBTAINING A NEW SUPPLY 

OF L516 PROJECTORS. THANKS TO FRANTIC ARGUMENT IN 

FOURTEEN LANGUAGES (INCLUDING BILLINSGATE) THESE CAN 

BE OFFERED AT EXCELLENT H.P. TERMS OR £57-10-0 CASH! 
OVERHAULED AND GUARANTEED BY THE WAY 





(WELL, WHY NOT? WE’RE 
DIFFERENT ! ) 


Kodak 14in., for Kodascope D or C 
Kodak 2in., for Bell & Howell 

Dall. Maxlice 3in., for $.R.B. 
Adiescope 3{in. 

Pullin 4in., coated, in focusing mount 
Dall. f/ 3.5, C mount, 20mm 

T.T.H. {/2.5, C mount, 23mm. 

Dall. £/1.9, € mount, 25mm. . 


Christmas Sale 


. 42210 0 
Send for list. 


4410 0 


Duo Ditmar projector, 8/9.5mm., 500w. 
L516 Spares! Thousands in stock. 
(Cost you 3d.) 
Record players, complete with pick-up 
Projector and Camera Lenses 
Dalimeyer 1tin.,for L516. a@so0 
Dalimeyer 2in. Maxlite, for Bell & Howell . , ° : 
Simpson 2in. for Ampro 


BURGESS LANE & co. 


THORNTON WORKS, THORNTON AVENUE, 
CHISWICK, W.4. CHI: 5752 
P.S. SORRY—NEARLY FORGOT, MERRY XMAS! 
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| INITIMAR 
D U O -2 projectors 


at the price of one! 


&/16 

or 

9.5/16 

mm. 
THE ONLY 
PROJECTOR 

n, with 
Y% BUILT-IN 
 pouste 
TRACK 


@ INSTANTANEOUS CHANGE OF SIZE 
@ REVERSE PROJECTION MOVEMENT 
@ STILL PICTURE ON ANY FRAME 


Two projectors combined in one with no loose parts 
to be mislaid and rporating the latest refinements. 


Can be used as a self-contained projector with a 300w. or 
500w lamp, 2Wv. 


THE DITMAR 
TRI-FILM SPLICER 


(for 8, 9.5 and 16mm. film joins) 


f)-]-6 


ONLY 


This universal splicer is of all metal construction and is the 
answer to those cine enthusiasts who would wish for a 
serviceable splicer, for all chree sub-standard sizes, at a very 
reasonable cost. It is very efficient as it cuts and splices in 
one operation. Supplied with independent scraper and 
with provision for fitting to baseboard or rewinder. 


Suitable for use with Sound Films 


ACTINA 


10 Dane Street, High Holborn, London, W.C.1 
CHAncery 7566 /7 





FOR 


CINEMATOGRAPH 
SALES AND SERVICE 


G.B.-BELL & HOWELL KODAK 
SIMPLEX-AMPRO BOLEX 
BRITISH VICTOR SPECTO 
GEBESCOPE PATHESCOPE 


16mm. MOBILE SOUND UNITS 
Available for Hire 


SILENT PROJECTORS FOR HIRE 
(With or without Operator) 


LAMPS SCREENS 


CINE CAMERAS 
AND ACCESSORIES 


16mm. SOUND FILM LIBRARY 
Features Shorts Cartoons Comedy 


RANELAGH 


CINE SERVICES LTD 


6 BOLD PLACE, LIVERPOOL 1 
ROYal 3006 

















The Royal Photographic Society 
KINEMATOGRAPH GROUP 


LECTURE PROGRAMME 
30 November The Film Director 
Speaks. 


14 December Magnetic Recording 
and Reproduction. 


Lighting the Film Set. 


Music and the Film 
Track. 


How do Films Teach ? 


Selected Programme 
of Members’ Films. 


25 January 
22 February 


4 April 
26 April 


* * 7 


% Non-members of the Society will be weicome 
at the lectures which are given by specialists. 
Application for invitations to specified meetings 
should be addressed, well in advance, to Mr. R. 
Finney, 49 Church Way, Whetstone, London, 
N.20. Please enclose stamped addressed 
envelope. 








| 
| 
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You can easily make it come true—get a 

i F/I'S “Ektanon’ lens Kodascope Fight-500 Projector. With its superlative 
(‘Lumenized’) performance, compact design, complete portability, 
simplicity of operation and beautiful finish, the 
*Kodascope’ Eight-500 is ‘the tops’ in every way. It 
0.2 oR poejention will give your movies the brilliance and quality you’ve 
dreamed about. Ask your Kodak dealer for a 


a apts end easy threading and demonstration. 


teow ‘Kodascope’ Eight-500 projector 


AC/DC mains supplies 


3 500-watt A.! Projection Lamp 


Price: (with 500-watt projection lamp, ‘Kodascope’ splicing 
outfit, ‘Kedascope’ lubricating oil, camel- 
hair brush, 200 ft. reel) £4 he 0° 0) 





ite tonne) Ce OF 


Here’s a fine way to start 
anyone on making 8mm. 
movies—a ‘Brownie’ Movie 


Camera. Snapshot simplicity 


‘BROWNIE’ and economy combined with j 
MOVIE CAMERA Mobley  pecformeces Kodak Limited, London 


i > hh 
Model Il ae a ae pee Speaking of wishes, may we wish all A.C.W 


Only £21-17-10 inc. tax. readers a very happy Christmas. 








‘Kodak’, ‘Kodascope’ and ‘Brownie’ are registered trade-marks 
863 





Released in Britain for the first time— 
the famous VIKING 16 mm. sound-film 
projector represents today’s finest value. 
Judge it for yourself. 

% LOW PRICE. £135 complete with 2” coated 


lens, 750 watt lamp, 104” x 6}” elliptical loud- 
speaker, 40 ft. of loudspeaker cable and mains lead. 


% TWO FRAME SPEEDS. A selector switch 
gives instantaneous choice of fixed governor- 
controlled speeds of 24 and 16 frames per second. 
%*% “LIVING” SOUND. 12-watt push-pull 
amplifier for wide frequency response and low 
distortion. Wide range tone control. 


% DURABILITY. Precision engineered and 
endurance tested to withstand all working 
conditions. 


%& COMPACTNESS. Projector, loudspeaker and 
all cables fit into one case 18” x 13” x 8”, Overall 
weight 35 lb. No separate transformer required 
throughout voltage range: 105-250 volts AC 


% SIMPLICITY. Assembled for use in two 


minutes. 





16 mm. Sound-Film projector. 


is here! 


The finest value in 16 mm. projectors in the world today 


BEAM-ECHO LIMITED 


Telephone: Witham 3184 WITHAM - ESSEX Telegrams: Parion, Witham 





£54 





HANDBOOK OF AMATEUR 
CINEMATOGRAPHY 


Edited by R. H. Bomback, 
B.Sc., A.R.L.C., A.R.P.S., M.B.K.S 


Containing the first eight titles of the famous 
Cinefacts Series. 


This first volume provides a comprehensive 
survey of all the essential aspects of amateur 
film work from filming to screening, each 
step leading logically to the next and the 
whole providing a complete guide which will 
enable the reader to start making successful 
films right away. 

Fully illustrated. 


396 pages. 27/6 (post 1/6) 





THE FAMOUS 
CINEFACTS 2/6 SERIES 


The Cine Camera. 

Cine Film. 

Family Movies Outdoors. 
Travel with a Cine Camera. 
Filming Indoors. 

Editing and Titling. 

The Movie Projector. 
Home Movie Shows. 
Making a Story Film. 

Cine Stereo for Amateurs. 


(Post 3d. each.) 


CoM ON AU RP WH = 











PHOTOGRAPHIC MAKE-UP 
SECOND EDITION 


Jack Emerald, A.1.B.p., ARPS. 


The author tells what make-up to use, and 
how to use it, with photographic examples 
based on his own highly successful technique. 
It is the only book dealing exclusively with this 
subject. 


116 pages. Fully illustrated. 18/6 ( post 6d.) 


SPECIAL EFFECTS IN 


CINEMATOGRAPHY 
by 
H. A.V. Bulleid, M.4., M1-MECH.E., A.R-P.S. 


The book cine enthusiasts 
have been waiting for—a 
handsomely produced, re- 
markably comprehensive 
guide to the production of 
practically every special 
effect which it is possible 
for the amateur to pro- 
duce, ranging from the 
very simple to the complex 
and covering the entire 
field of film making from 
photography to sound. 


256 pages. 144 illustrations. 22/6 (post 1/-) 


CINE DATA BOOK 


by R. H. Bomback, 


B.Sc., A.R.I.C., A.R.P.S., M.B.K.S. 


A review in the famous Photographic Journal 
can best describe this increasingly popular 
title: “*... never, before the publication of 
this little book, has the British kinematog- 
rapher been offered a really comprehensive 
record of the whole field of sound-film making 
and showing. Looking through the book, it 
is difficult to think of any aspect of kinema- 
tography that is not covered.” 


286 pages. 25/- ( post 8d.) 


PROJECTION 
by 
Cecil A. Hill 


Designed for all users of 
sub-standard and 16mm. 
sound or silent projectors. 
Cine-Film Projection dis- 
cusses in a thorough and 
logical way all aspects of 
projector care, mainten- 
ance and use. There is 
also a valuable guide to 
Film Libraries, Film Or- 
ganisations and Equip- 
ment Manufacturers. 


15/- ( post 6d.) 


CINE FILM 


192 pages. 


Send 3 x 2$d. Stamps for Comprehensive Catalogue 


Obtainable from your Dealer or] Bookseller or in case of difficulty from the Publishers : 


FOUNTAIN PRESS, 46-47 CHANCERY LANE, LONDON, W.C.2 


865 





TAPE YOUR 
FILMS 


FILM 
ae ee 


The remarkable performance on standard or pre- 
recorded tapes of the Celsonic high-fidelity 
magnetic Tape Recorder is world famous. It also 
takes in its stride the superimposing of words over 
music and the conversion of silent films to sound. 





Long playing times possible on reels up to 3,280ft. 
Full track and half track available. 


Send for details. 


EXCEL SOUND SERVICES LTD. (Dept. A.D.K.) 
Garfield Avenue, Bradford 8, Yorkshire Tei.: 45027 





Post Your Enquiries 


for the best value in 8mm. projectors 


= “=, The New 
The Eumig Splicer makes editing much easier. A | =F AS KODAK 
simple movement cuts the film accurately, and the 

splicer is designed to ensure that the joins are | SZ S24) 500 watt. 
perfect and that there is no possibility of future | ——— 8mm. 
breakage. Ascraper is incorporated. This precision | =} PE Projector 
film splicer can be used for both 8mm. and 16mm. 

film. Price, including scraper... £45 0 0 








(including 
No 


JOHNSON | a 2 ! non tax). 
FILM i y 2 ; iA | Available from stock when this advertisement 


CEMENT — 


= is a — versa. ? | Send for free copy of 8, 9.5 and 16mm. silent and 
um cement or ‘<—xor | sound library brochure. Available 1st October. 
splicing both non- ~ : 
flam. and ordinary TO: 

cine films. Sold in 

handy 25cc. bottles (and in larger sizes if required) | A D M Ltd 
fitted with polythene cap and applicator. Siay to | « * an ne rs 

apply and gives extra strength to joins. 25cc. | Photographic and Cine Specialists 


bottles 2/3 each, 11 WESTOVER ROAD 


JOHNSONS OF HENDON LTD | BOURNEMOUTH 
LONDON, N.W.4 EST. 1743 Telephone : 3394 
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feature films also available 





worse 


¢ GREAT TO BE YOUNG \ 


iT 
. WALK INTO PARADISE % , 


w 
sOUND 


RE ONLY - 16mm. 





PA 
THE HOUSE, 133-135 Oxford Street, 
we London, W.1. 
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* PRESENTS 
...on YOUR screen! 


The world’s most famous films ... ‘*DAVID 
COPPERFIELD” “MUTINY ON THE BOUNTY” “THE 
WIZARD OF OZ” “JULIUS CAESAR” “GOODBYE 
MR. CHIPS” “SHOW BOAT” “NINOTCHKA” “QUO 
VADIS” “IVANHOE” and hundreds more .. . are 
available to all l6mm. users. Send 2/6 for 


NEW, COMPLETE, ILLUSTRATED CATALOGUE 


* 


M’G°M 16mm. Division, Metro House, 58 St. James’s St., London, S.W.1 
kkkkn KAKKIKKKKIKIKIK IIIA IIIA IARIKEK 
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LEYTONSTONE 
PHOTOGRAPHIC SUPPLIES 


Take this opportunity of wishing all their past, present and future customers 


“A Merry Christmas and a Prosperous Mew Year 
and offer a few suggestions for an acceptable present 

h Splicers UNDER £5 SKY’S THE LIMIT 

Ensign 8 a we 


Ditmar Un 
Marguet Univers sa 


ME LE i tt BS 


| Cameras 

| G.B. 624, £/2.3 ome ‘ 
. G.B. Sportster, {/2.5 ; 
Premier 16r gonal | Bolex C8, f/2.5 fixed focus 
Titler Sundries UNDER £2 Zeiss Movikon, f/1.9 - 
Gnome titling s | Second-hand Viceroy, 3 lenses 
Cinelet from Second-hand Bolex H8, aes 5 and 1fin. £/4 
Photax cork, fre | tele. é1 
Spools and cans fr 
Titlers UNDER £20 
Photax 
Cinecraft | 
Animated Viewers 
Muray | 
Haynor 


co ocsaeus 


Projectors 


G.B. 625, 500w. 
Specto 500, mains .. 


coo ff CEOS BAO 


Eumig P8 


0 
aii ae 0 
Kodak 8-500 ... pee — bea whe 0 
Cine Screens | Bolex M6R ... 0 

4 


Movilux 8 


~ ecceco 


BE RE SE HE ERE HE ESE EE WIE EE HE 


5 Roller and tripod types, from 2s) 


: STOP PRES nty of Kodachrome Type A 8mm. for the party and B.C. fitting Photofloods No. 1 and 
All equipment over £10 available on 9 month Credit Sale terms. 


S351 HIGH ROAD, LEYTONSTONE, LONDON, E.II 


TEL.: LEYTONSTONE 4001 


TEE Ts. NEE 
868 
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(ant) that lente 


Your family and friends enjoy the pictures you make—now they 
can do YOU a good turn. When they ask the question ‘‘What 
do you want for Christmas?’’ be ready with the answer ‘“‘A 
Marguet Rewinder or Splicer’’. 


MARGUET 
TRI-FILM REWINDER 


for 8, 9.5 and . J This new Marguet Rewinder is in keeping 


with the very high quality associated with 


Marguet products. Rewinding arms are 
i6émm | LMS : geared for two speeds. By one simple 
e movement of the handle one obtains a 
one-in-four speed for rewinding or a 
one-in-one speed for viewing. The arms 
fold down for compactness and the adaptor 
pieces for the different size films are 
plugged into the baseboard. An additional 
fitment accommodates the cement bottle 
Precision made for years of trouble-free 
service. The rewind can be supplied as a 
separate item but can also be supplied 
complete with the Marguet de luxe Tri- 
Film Splicer, as illustrated, or with the 
Marguet Junior Splicer at the following 
prices. 


Marguet Tri-Film Rewinder alone, no tax £5 12 6 
Ditto, but fitted with Marguet Tri-Film £9 12 & 


De-Luxe Splicer, no tax 


A special leaflet is available on Marguet Ditto, but fitted with Marguet Junior 
splicing and rewinding, at your dealers, or Tri-Film Splicer, no tax 


send 3d. stamp to address below 


MARGUET TRI-FILM SPLICERS 


For 8, 9.5 and i6mm. FILMS 


Marguet Splicers have built up a 

solid reputation amongst dis- 

criminating photographers every- 

where. Two models are available, 

the De-Luxe and the Junior. Both 

models are meticulously made to 

precision standards and can be 

relied upon for faultless splicing of 

all 3 film sizes. Drawn steel base, 

oven baked and varnished with MARGUET JUNIOR 
chromium flaps and knives with with independent scraper. 


. £4 locking device—they are as smart Price (no tax) £2 13 6 


as they are efficient. 


SEE MARGUET EQUIPMENT AT YOUR DEALERS 


MARGUET DE-LUXE 
with ingenious dry scraping device 
incorporated. 


Price (no tax) 





R. F. HUNTER LIMITED 
“Celfix House,” $1/53 Gray's inn Rd., London, W.C.1. Phone Holborn TH1/2 
FACTORIES AT LONDON AMD LEIGHTON BUZZARD. BEDS 
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“«... they take the 
headache from titling” 


| G.B-BELL HOWELL 601 


8 
In first class condition 


with six month guarantee 
complete £129 


GRUNDIG TK9 


Shop soiled only ... £50 


PATHESCOPE 
AURATOR 9.5mm 


Suitable for Gem or Son 


Demonstration model £45 





Don Briggs 


Kinescope 
Service Ltd. 


T4a/74b ALFRETON RD., NOTTINGHAM 


Patent No. 657562 


WONDERSIGN MAGNETIC TITLING 
OUTFITS are specially designed for the | 
busy amateur cinematographer. The 
characters are simply placed on their 
background where they remain firmly in | 
position whether in straight lines or curves. | 




















* Far speedier than any other method 


CROYDON 


CINE EXCHANGE 


PROJECTORS 

Pathe Son 9.5mm. Talkie, mint ... £49 
Kodascope C 16mm. si i 
Specto Standard, 800ft. arms, 

9.5mm. ... oe s ioe an 
B. & H. Academy, 16mm. Talkie... £58 
Specto 16mm. standard ... ... £24 
Long focus lens, 45mm., for Son... £3 
De Walco, 500w. spot, with stand £10 
Avo foot/candle meter ... .. £4 


CAMERAS 
camera, f/2.6, 


* Everlasting and adaptable 

* Can be superimposed over photographs 
and paper illustrations to give a variety 
of backgrounds 


ae 


[FIT comprises 137 magnetic 
3 coloured steel backgrounds 
Prices are £8 14s. Od. 

£8 8s. Od. in cardboard 


STANDARD Ol 
characters on a tray 
of 12x Qin. or 10 x 8in 
in wooden container 
container. 


NEW BASIC OUTFIT comprises 65 characters | 
and a dual coloured background of 12 x 9in. or 
10 x 8in. The price is £4 12s. 6d. in cardboard 
container. 

Additional characters, white or coloured, either | 
j, 1 or l4in. and larger or different shaped back- | 
grounds are available. Prices include postage in | 
British Isles 


— 
eceocooco oo 
eooooco oo 


Dekko 9.5mm. 
metal body 
Kodak Brownie Cine +e z4 
Kodak 8-20, f/3.5, as new ... £18 10 
Pathe H, 9.5mm., f/2.5, mint . £20 0 

Bolex H16 Filterslot, case, Switar 
{/1.4, eye-level, etc., mint ...£185 0 


WANTED 8mm. PROJECTORS 


8mm. FILMS, ETC. 


£18 0 
. £20 0 


Obtainable from your local dealer or direct from— 





Wondersigns 


A DIVISION OF THE ACME SHOWCARD AND SIGN CO. LTD. 
12-13 Hampden Gurney St., Upper Berkeley St., 
LONDON, W.1 


Telephone : PADdington 2431 





FOR CASH SEND PARTICULARS 











48 SOUTH END - CROYDON 


Croydon 0236 














SOUND AND SILENT 
i6mm. FILM HIRE SERVICE 


Two Major Libraries with Films to suit all tastes 


SOUND: A completely new line-up of FEATURES 

and SHORTS at rentals you can well afford. BLOCK 

BOOKING CONCESSIONS --NO EXTRA WEEKEND 
CHARGE. 


SILENT: Over 1,000 Titles to select from. A 
unique collection of Comedies, Cartoons, Features, 
Westerns, Travel and General Interest Subjects that 
places us in an unparalleled position as a Library. 


Send now for fully descriptive Catalogues and Details 
Sound 2/- Silent 2/- 


BOOK NOW FOR CHRISTMAS 


WE HAVE PLENTY OF FILMS FOR ALL 
Xmas Period Hire from 22nd to 27th Dec. incl. 


SPECIAL REDUCED HIRE TERMS 


SILENT SOUND 
Black and White 
Black and White 5/- per reel Features .. 5/= per reel 


Shorts ...  7/+ per reel 
Coloured ... 12/6 per reel Caleiened . 12/6 per reel 











FILMS FOR SALE: A large selection of 16mm. Silent Films, 
Black and White and Coloured. Send stamped addressed 
envelope for particulars. 


MOBILE CINE UNIT 
For your Christmas parties why not call on our cine unit ? 
Terms most reasonable. Excellent shows put on by expert 
operators. Films to suit all tastes. 


VAUXHALL FILM HIRE LTD 


36 VAUXHALL BRIDGE ROAD, LONDON, S.W.! 
Telephone : ViCtoria 5743 


we. tAVilLe. FOU. TO Visi? OUR PREMISES 











87] 











CAMPKINS 
OF CAMBRIDGE 
1 & 11 Rose Crescent, Cambridge 


All correspondence and postal enquiries should be made 
to the above address for prompt attention. Telephone 
callers should ask for Mr. T. Howell. Tel. 2999. 


G.B. 624 8mm. camera 
G.B.-Bell & Howell! Sportster 8 
G.B. Viceroy 8mm. turret... 
Bolex C8, {/2.5 

Bolex B8, turret, {/2.5 

Bolex L8, {/2.5, S/H ; 
Webo 16mm., S/H (2 lenses) 
Autoload 16mm mag.,f/1.9 . 
Autoload turret, {/1 9. 

G.1.C. 16mm., £/1.9, S/H 
Kodak mag. 8mm., S/H 

25mm. {/1.9 lens for same 
38mm. {/2.5 lens for same 


PROJECTORS 

8mm. Specto, 500w., new, from 
8mm. Eumig P8, new 

8mm. G.B.-Bell & Howell, from : 
8mm. Pailiard Bolex MBR, 500w., new 
9.5mm, Pathescope Gem 12v. 100w. 
16mm, Specto, 30v 100w. 

16mm. Specto, 500w., new 

16mm, G.B.-Bell & Howell 613, new 
Danson 540, as new, silent /sound 
Duo Ditmar 8 /16mm projector 
Bolex 9.5 /16mm. Dua! projector 
Pathe Ace projector,S/H _.... 
Pathe Son projector Ne 

Kodak 8-46 8mm. projector, S/H 


FOR PERSONAL CALLERS we are also at 
K.P. Camera Shop, 


12a King’s Parade, Cambridge 
Telephone: 3522 


This shop, the largest photographic establishment in 
East Anglia, is directly opposite the world famous King's 
College Chapel! Hours of business at this branch : 
Tuesday close at 1 o/c. Open ail day on other days 
including Thursdays and Saturdays. 


TAPE RECORDERS—-FROM STOCK 
Grundig TKS bes 52 gns. 
Simon SP /2 ; my 75 gns. 
Ferrograph 2A exe : 76 gns. 
Elizabethan : _ , 52 gns. 


RECORDER TAPES 
1,200fc. Plastic Grundig ies 
1,200fc. Plastic Emitape 

1,200ft. Scotch Boy plastic . 

1,200ft. Ferrovoice tape 

850fc. Agfe tape 

600fc. Agfa tape 

600fc. Scotch Boy tape 

Grundig Stenorette tapes 

Special short length greetings tapes 


FILM LIBRARIES 
Just a mention of our film libraries in 8mm., 9.5mm. 
and 16mm. (sound) and to make a very special offer 
of many 9.5mm. ex-library sound films. These are 
available at half price 


Cine users in Northants, Hunts, Isle of Ely, Lincs, 
Stamford and Rutland should visit our branch at 


PETERBOROUGH 
known as CAMERA & CINE CENTRE, 
14 Long Causeway 
Telephone : 5545 


Part Exchanges — Credit Sale — Hire Purchase 


cooo-ocooo4nwus 


SIEMENS 8/16mm. 
Combination Splicer 


Generally agreed to be the 
best of its type 


Also REWIND BENCHES for 800 and 2,000ft. reels. 
16mm. Silent and Sound Projectors. 
Send P.C. for list to the distributors : 


W.F. Dormer LiMiTED 


PARSONS AND FLORENCE STREETS, 
HENDON, LONDON, N.W.4. 














HAYHURST’S or NELSON 
SECONDHAND EQUIPMENT 


five days’ approval against cash 


Kodak 8mm. de luxe, 200w., good condition £14 
Specto 9.5/16mm., 100w., 900fc. arms, 1}hin. 

. — _ — oer ine 7 
Kodak 8-45, 300w., rey model, good cond. £22 
Zeiss Kinox 16mm., OOw., fitted case £37 
Ampro KD 16mm., 750w., transformer and 

ee ne wa ~~ a ae 
Paillard PA 9.5mm., 200w., resistance and 

£26 
1,600ft. spool arms, 16mm. for Specto, chrome €3 
2in. ctd. projection lens, Bell Howell mount £3 
110v. 750w. transformer, asnew... —— 
Bell & Howell 134C 8mm., f/2.5, case ood ae 
Pathe Pat 9.5mm., {/2.5 ctd., as new ooo One 
Agfa Movex 8mm. magazine, {/2. 8, good cond. £15 
Pathe Motocamera a { /2.7 Tessar, case ry 
Kodak 8-25, {/2.7 fixed focus, zip purse £21 
12in. spun aluminium reflectors = 
Bell & Howell 142A, 16mm. sound, complete £77 
Specto 500, 9.5 /16mm., 1fin. lens, case £48 1 
3in. Dalimeyer projection lens, Bolex se ae 
Celfix Dual 9.5 /16mm., 500w., case ... oo an 


Complete stocks of all new equipment. H.P. or Credit 
Terms. 


WANTED. Good condition 16mm. spool loading 
Cine Cameras. 


HAYHURST’S 


NORTHERN CAMERA EXCHANGE LTD. 
56 MANCHESTER ROAD, NELSON, LANCS. 
Phone : NELSON 1652 


BEST IN THE NORTH WEST 
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C OLOURFUL CHRISTMAS GREETINGS 
TO YOUR FAMILY AND FRIENDS WHEN YOU SHOOT THE 


FESTIVE SEASON IN COLOUR WITH 


G.B.-Bell & Howell 624 camera £30 4 
G.B.-Bell & Howell Viceroy ... £62 5 
Kodak Brownie 8mm. ... > Gp ee 
Bolex C8 aS , ... £54 11 
Bolex C8,f/1.9 lens. a. ee 


Bolex B8, turret model 

Eumig Electric, f /2.8 lens 

Specto 88, f/2.5 lens 3 

Bauer 88B, automatic exposure control 
8mm. Eumig P26, 500w. 

G.B.-Bell & Howell 625, 500w. 
Paillard M8R, 500w. 

Kodascope Eight-500 


G.B.-Bell & Howell 606H, 500w. 
Eumig P8, 400w. 





Bolex H16,{/1.9 lens .. -.. £180 14 0 
Cine Kodak Royal £111 4 0 
G.B. Autoload 603, {/1.9 lens ... £93 16 6 


G.B. Autoload 603T, f/1.9 lens €111 17 11 
Bell & Howell 7ODL, {/1.9 lens £205 16 0 


G.B.-Bell & Howel 622 projector . 0 
G.B.-Bell & Howell ronganee Joptical 

603 projector — .-- 435 0 
Ampro Educational ... al 0 
B.T.H. 451 magnetic /optical sul 0 
Available in limited quantity, the revolutionary 
new Bell & Howell Electric eye camera direct 
from America and the Bolex H16 with mirrored 
shutter. 


GOOD APPARATUS 


FILM SUPPLIES 
8mm. 25ft. double run 
Kodachrome *- 41 9 0 
8mm. Magazine Kodachrome 
available A and D 4116 7 
16mm. 50ft. spools Koda- 
chrome A or D as 7 
16mm. 100fc. spools Koda- 
chrome A or D ... £3 18 10 
Available in either single or double 
perforated stock. Packing and postage 
extra. 


LATEST SOUND SYSTEMS 
Direct from the Photokina 1956 and 
shortly available are the new synchron- 
ising attachments for Eumig and Bolex 
8mm. projectors. We have always been 
in the forefront in che sale of equip- 
ment and pioneering systems for the 
addition of sound to your movies. 
S.A.E. for full details of chese latest 
sound systems. 


EDITING TITLING 
DUPLICATING STRIPING 
in association with our Motion Picture 
Division we can offer the finest facilities 
for adding that professional touch to 
your amateur films. Send us details 
of your requirements and we will quote 
you by return. Please address your 
enquiry to Motion Picture Division, 
8-10 Lozells Road, Birmingham 19. 


MICKEY MOUSE 
COLOUR MOVIE-PAKS 
available in 16mm. and 8mm; silent. 
Six brand new tities available before 

Christmas. 
Full length 8mm. colour 410 10 0 
8mm. colour Headline addi- 

tion as 0 
16mm. colour Headline addi- 

tion on BO 6 
S.A.E. for full details from any Branch of 

CAMERA HOUSE 


THE FABULOUS 

PHOTOKINA 1956 
A black and white and colour sound 
film report on this years’ Photokina 
including sequences taken at the 
world famous Leica works is now 
available to all Cine and Still Photo- 
graphic Societies. Club Secretaries are 
invited to make application to our 
Head Office at 8 Lozells Road, Bir- 
mingham 19. 

















MAKE A DATE WITH CAMERA HOUSE ON CHANNEL 8 EVERY FRIDAY 


The Salas and Service Division af hirmingham Cammearaial Filma Ltd. 


CORPORATION STREET PARADISE STREET 


C\RMINGNAM 2 - Telephoce MiDiend 2885 CiMmincuams *Telephose MiBlend 0747 


Alae at: @ lLeagelis Read, Birmingham /f. 


Telephone MONthern 3090 











SANDS 
HUNTER 


EASY PAYMENTS WITH ONLY 
10% DEPOSIT (2/- in the £) 


THE MILLER 
8mm. 
CINE CAMERA 


{/2.5 interchangeable lens, 
speeds 8464 [ps single 
picture device. Wonderful 
value ... 431 S$ 6 


Sent for 62/-. Balance 9 
payments of 65/10 


CINE CAMERAS 


Model Price 
Bell & Howell 8mm. 624 £30 4 
Eumig Electric 8mer £33 7 
Beli & Howell Sportster,{/2.5 €45 17 


CINE PROJECTORS 


Bell & Howell 625 8mm. pro- 

jector £35 70/- 
Specto Popular 8mm., 500w. £33 66 |- 
Eumig P8 8mm. projector £32 64 |- 
Noris 9.5 £19 1 38 /- 


Lenses for Sportster and Viceroy 


Taytal w.a. 6.5mm 425 0 § 50/- 
Serital tin. {/1.9 425 0 5 50/- 
Serical 14in. £/1.9 426 8 2 52/- 
Telekinic 2in. {/3.5 £27 16 0 55/- 
24X attachment for 624 410 15 2 21/- 


Lenses for 146mm. Cameras 


0.7in. £/2.5 w.e 425 0 5 
Zin. £/3.5 Telekini« £27 16 «0 
Zin, {/2 Telekinic 433 7 2 
4in. (/4 Telekinic £41 14 0 


Send now for full details 


SANDS HUNTER & CO. LTD. 


37 BEDFORD ST., STRAND, W.C.2 


Temple Bar 6858 


Bringing You 


SOUND 
SYNCHRONISATION 
The Cinesync. 


will convert your TAPE 
RECORDER to syn- 
chronise film with 
sound. Suitable for 
any projector and re- 
corder. 


Send for details of this 
proved and tested unit 
NOW ! 


NTN 


Trade 


GN enquiries 


invited. 
ONLY fullest details 


SOUND TELEVISION LTD. 
ELMS ROAD, ALDERSHOT. Phone: 113 














A DIRTY SCREEN 
OR 
SCREEN-WHITE 


YOU CAN’T 
HAVE BOTH 
ASK 
YOUR DEALER 


SOLE MANUFACTURERS— 


DAWSON & LAW-—PHOTO UNITS 
33 WITHY GROVE MANCHESTER, 4 














This IS a Tape Recorder 


Yes, we know that you know what it is, but you’d be surprised how many people don’t ! 


“A Tape Recorder ?” they say, “Oh, you mean a thing that gives you the results of 


the 3.30!” 


No! The Elizabethan Tape Recorder is the finest machine on the market for enter- 


tainment, for recording music, voices, speeches and linking up with your cine films 


at home. 


GNS. 


ncluding Mic. and 
1800 ft. of Long 
Play Tape 


See it today and hear it for 
yourself—you’ll know that there’s only one 
Tape Recorder for you—the ELIZABETHAN. 


BN od Oe gO) CS | 








~ GED (TAPE RECORDERS) LTD 
9 FIELD PLACE, ST. JOHN STREET, LONDON, EC1 


DHB/2857 


This model illustrated, is 
the Elizabethan-de-Luxe 


Please send me FREE fully illustrated 
j brochure on machine as marked : 


| NAME 


| ADDRESS 


Please indicate the machine which interests you 


[ ELIZABETHAN ELIZABETHAN 
}) DE LUXE 56 
Cc 


ictaitniphenneren ann sence 








8mm. and 16mm. “‘REEL-FILMS”’ 


ACCESSORI ES THAT NEW & EXCITING RANGE OF PACKAGE FILMS 


guuesse’ in COLOUR & MONOCHROME from 19/6d. 


<r- ~<a 


* The Duel : *% Archery *% Rhineland to the Cote d’Azur 
(Mischa Auer, Dennis Price, Ann (Commentary by John Ariott). 
Vernon, Hermoine Baddeley). %& Dennis Compton %& Paris and Versailles 
All Out For the Chase 
Geon Madness % Setting the Pace * Brighton 
Pox starring Harry Secombe and (McDonald Baily). *% Between Two Frontiers — 
pike Milligan) * — in Sight Andorra 
Army Daze % All at Sea (Home boat building and dinghy 
Oh! Sergeant be Kind sailing). * Valley of Peace—Liechtenstein 
Nautical Nonsense % Holiday on Skis %& World’s Smallest Country— 
g — ooerin a (Tilsa Page, Nigel Harland). San Merino 
ariety Fun (music and comedy). 
Slappy Days % Stan’s Gold * y won ‘sag Mat *% Travel Contrast—Holland and 
Rush (Both featuring Stan Laurel e?. Austria 
and James Finlayson) * Women Wrestlers * Sky Traders 
And 3 Charlie Chaplin Comedies. * Turpin v. Cockell Fight (Commentary by Robert Beatty). 


WS Introducing Steve the Horse in an amusing series of fun packed 
cartoons 


* Steve in Bohemia *% Steve Cannon Crackers *% Steve —Cinderelia 
% Steve's Treasure Hunt * Steve Steps Out % Steve of the River 





Write NOW for fully illustrated colour brochure—free on request 
34 MIDDLE STREET, BRIGHTON Telephone: 27674 











oe 
Here’s the tape recorder with WOUYTKG - 
oncepl a vory high price / 
Before you choose your tape recorder be certain to 


hear the Philips Recordergram Major. Why? Because 
it costs only 62 gns.—yet just look at all its advantages: 


© Choice of two tape speeds; the slower 
speed allows three hours’ perform- 
ance to be recorded on one tape. 


Extremely high quality of repro- 


On | y duction at either speed. 
. 


Accurate programme indicator. 
Easy mixing of speech and music. 

gns. “Magic Eye’’ control indicates correct 
recording level. 


Complete with Good modern design with simple 
sensitive push-button controls, 


microphone. Remarkably light in weight and easily 
portable, 


The price includes a highly sensitive 
microphone. 


Don’t decide on a tape recorder rt] Optional extras include a useful stop- 
till you've seen start switch to facilitate editing. 
PHILIPS RECORDERGRAM cma] PHILIPS ELECTRICAL LTD 

Model AG 8106 2 Musical Equipment Department 
Se Century House * Shaftesbury Ave“ London WC2 
876 














— — 
all Size. ize. 
The novel construction of the lightweight 26” x 20° 26° x 18” 
enables erection to be carried out in a few seconds. 7. . af = * i 
The screen stands on its own feet on a table or — - 

, 42” x 32° 40° x 30” 
flat surface or may be suspended from a picture 40” x 40° 38° x 38° 
rail or hook. For those especially interested in 50° x 40° 48° x 36 

tie P 50° x 50° 48” x 48° 
the projection of colour transparencies, the new 60° « 45° 57° x 43° 
Matt White surface screens are ideal. Lumaplak 60° x 60° 57° x 57° 


White screens ensure excellent colour reproduc- 


tion and their whiteness is lasting. Fao a1 GOOD CINE & PHOTO DEALERS 
Sole Wholesale Distributors 
NEVILLE BROWN & COMPANY LTD., LONDON WA. 


@ex4euaawwn pm 
——=——— 
Nwx4eonnwVaw *f 
PAASRSSeOe 








CARLTON CINE SERVICE 





8mm. and 16mm. SOUND AND SILENT FILM LIBRARY 
HAVE YOU BOOKED YOUR CHRISTMAS PROGRAMME ? 
IF NOT, NOW IS THE TIME 


WE STOCK ALL NEW SALES AND SERVICE 


r > »y 
8 and 16mm. SILENT AND a AGENTS FOR 


* 
D 
ee TURN YOUR 8mm. AMPRO - DEBRIE - G.B.- 


MAGNETIC) PROJEC- MOVIES into TALKIES 
BELL & HOWELL 
TORS, CAMERAS AND with the 
ACCESSORIES PAILLARD BOLEX SPECTO - KODAK 


M8 SY HROMAT 
DEMONSTRATIONS an ry PAILLARD BOLEX 


WITH PLEASURE ALDIS - EUMIG - ZEISS 


16mm. SOUND LISTS (2}d. Stamp) 
8mm. and 16mm. SILENT CATALOGUES 1/- each (State gauge required) 

















A COMPLETE AND INDIVIDUAL SERVICE WITH COURTESY 














| 340 CARLTON HILL - NOTTINGHAM 24 7364 


877 

















Three Films 


To include in your programme 


*‘Moltiday Carnival’ 


A delightful film showing a grand procession, 
an Arena show, and many other Carnival 
festivities. 


Kodachrome rome n. (1 reel) £20 &mm. £10 
Black & White 16mm. £6/15/0 8mm. £3/10/0 


‘The Beauty of Stoke 
Poges’ 


Shots of the famous Church, Gray’s Elegy, 
and the beautiful surrounding gardens. 


°“A Visit to Windsor’ 
General views and shots of activities on the 
Thames, etc. 
Prices of the two latter films : 

16mm. Kodachrome, 100ft. 

8mm. Kodachrome, 50ft. 

16mm. Black and White 

8mm. Black and White 


» 


Five Films 
Suitable for Children 


H.R.H. Princess Margaret Visits Datchet 

Horse Jumping Show 

Blackpool Highlights 

Young Lady Magician 

The Disappearing Doves 

Black and White only. 16mm. 54ft. 17/6 
8mm. 27ft. 10/6 

Trade Enquiries Invited 


WE ALSO SUPPLY ALL WALTON, PEAK, 
REEL-FILMS, MOVIE-PAKS, ADVENTURE, 
ASSOCIATED BRITISH PATHE PRODUC- 
TIONS & CAPITOL FILM PRODUCTIONS, 
AS ADVERTISED 

Complete list and FREE CATALOGUE 
from the film specialists, 

Diamond Film and 

Photographic Services 


1S5ia HIGH STREET SLOUGH 
Tel. : SLOUGH 25694 


THEODORE PYKE 


USED EQUIPMENT 


8mm. Cine Kodak 8-20, {/3.5 lens 

9.5mm. Pathe H,f/2.5 lens... 

9.5mm. Pathe Webo A, £/1.9 focusing lens, 
50ft. chargers 

16mm. Ensign Auto-Kinecam, {/2.6 lens, 
var. speeds, 100ft. spools, case . 

9.5mm. Pathe Son, sound . 

16mm. Victor model 40, sound 

16mm. Victor Greyline, sound 





NEW PROJECTORS 


8mm. Eumig P8, H.1. lamp 

8mm. Specto Popular, 500 watt 

8mm. G.B.-Bell & Howell 625, 500 watt 

8mm. Astro, 500 watt, case .. 

8mm. Kodascope Eight- 500 . 

8mm. G.B.-Bell & Howell 606H, 500 watt ... 
8mm. Zeiss Movilux, 300 watt ia Suan 
8mm. Paillard Bolex M8R, 500 watt 

16mm. Ampro Educational, 750w. sound £166 
16mm. G.B.-Bell & Howell 626, 750w., sound £205 


eScoacesooce 





Also the 3 latest Grundig tape recorders from 52 
gns. in stock. 


Full range of screens, lamps, films, etc. always in stock at 
76 EDEN STREET 
KINGSTON-ON-THAMES 


Phone : KIN. 0723 

















A wide range of lenses in Crown or British Plate 
glass up to 3in. in diameter is constantly in 
production at our Ophthalmic Lens Surfacing 
Plant. 

Plano Cylindrical spectacle lenses both convex 

and concave 47mm. diameter are in stock in 

most focal lengths, 
A wide range of mirrors is also in constant 
production. This includes mirrors silvered on 
the back with special heat resisting protection in 
some cases, or silvered on the front. Alterna- 
tively the mirrors can be coated on the front 
surface with untarnishable aluminium. 


GOWLLANDS LIMITED 
LENS MAKERS FOR OVER SIXTY YEARS 
MORLAND ROAD, CROYDON, SURREY 








OF BLACKBURN LTO 





G.B.-BELL & HOWELL 


630 
PROJECTOR 


Magnetic Optical’ 
16mm. sound pro- * / 
jector which re- 
cords commentary 
and music—separ- 
ately or  simul- 


taneously. Plays back your own record- 
ing immediately. £352 
ALSO IN STOCK 


The Model 622 Filmosound jewelled move- 

ment 16mm. sound projector . £249 0 0 
The new 626 lightweight 16mm. sound 

projector with jewelled movement £205 0 0 
The Model 613H Superb G.B. 16mm. silent 

projector 475 0 0 


Demonstrations Daily. H.P. Terms available 


ie 
a 








39-41. MINCING LANE ~-Te.44915 
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ONCE AGAIN WE LEAD THE 

WAY WITH QUALITY FILMS AT 

THE LOWEST RENTALS IN THE 
COUNTRY 


3 NIGHTS 
2/-Per Reel | sa 














6d. IN STAMPS BRINGS YOU A BUMPER 
CATALOGUE OF FILMS WITH: MAX BY- 
GRAVES, LAUREL & HARDY, ABBOTT & 
COSTELLO, CHAPLIN, HOPALONG CASSIDY, 
MICKEY MOUSE, LOTTE REINIGER. 


9.5mm SOUND FILMS 


from as little as 1/9 per reel for 3 nights 
clear hire. Catalogue price 6d. 














PLYMOUTH 


CINE SERVICE 
20 SALTASH STREET 


PHONE : 60264 








IN THE GOLD! 


Zeiss really hit the bulls eye at Photokina 1956, 
with their exquisite matched 8mm. camera and 
projector—and P. & C. can supply both from stock. 


Already well-liked for unconventional and attractive 
design, the new model now incorporates a full range of 
speeds from 16 to 48 f.p.s., greatly extending it’s scope 
to provide slow-motion effects and sound-track synchron- 
isation—and at very little increase in price. All the popular 
features, including single-frame and self-filming devices 
—self-setting film loops—and the ciitically sharp f/1.9 
coated Movitar lens, focusing down to 8 inches—are 
retained, creating a camera of superb performance 
£59 5 0 


ZEISS MOVILUX 


The projector has a film transport system matched to that 
of the Movikon camera, eliminating the flicker and 
“picture shift’”’ usually characteristic of 8mm. filming. 
This, together with the special Asynchron motor, speci- 
fically built for the silent running and constant speed 
necessary for use with sound apparatus, provide projection 
quality of a new high standard. The fan cooling—auto- 
matic lubrication—speeds of 16, 18 and 24 f.p.s.—fool- 
proof threading—cleverly computed optical system pro- 
ducing unbelievable brilliance from the 300 watt lamp— 
and compact, contemporary styling would make any 
projector outstanding ; allied to Zeiss craftsmanship, they 
guarantee the Movilux to be a machine without rival 
£61 4 0 





LOOK OUT 


for news about a sound-synchroniser for the 8mm. 
Paillard Bolex projector, and a new de luxe titling 
equipment, which we hope to offer you shortly. 
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Send all your enquiries to 


104 Baker St., London W.1 


WELbeck 9682/3 ACw/12/56 


879 





with the NORIS 8mm. SUPER {\ 
SYNCHRONER PROJECTOR 


Fitted with micro-control for easy 
connection with any well known make 
of Tape Recorder and Synchromat 
Controller (as illustrated beiow). The 
running of this projector is automatic and the 
illuminated stroboscope ensures complete 
co-ordination between sound and film. 
Retail price complete with built-in Strobo- 


scope (illuminated) and Micro 
Control in de luxe fibre case .. 


Super 8mm. ohana model, 
500 watt ahs 


9.5mm. PROJECTOR. The Packed in fibre case 37/6 extra. 


established favourite. Takes film A 
up to 400ft 100w 4 . NORIS 8mm. 
lamp. Complete with ;—~ SYNCHROMAT 
lamp in de luxe carry Ons. 3 CONTROLLER 
ing case 
An electro mechanical device which 
eng teh Ag mara a achieves lip perfect synchronisation at a 
wit ankar 6 25mm. lens, low cost when linked up with the NORIS 


an. Comefets ., 8mm, SYNCHRONER PROJECTOR and Retail 9ons. 
- a ern gis. | any well known make of Tape Recorder. Price 
SEE THEM AT YOUR DEALERS 


LUMINOS LTD 5 BELSIZE LANE, HAMPSTEAD, N.W.3. Phone : Primrose 1652 


CINE SCREENS 


FRONT AND REAR PROJECTION 





IN ALL SIZES AND VARIOUS DESIGNS 
WITH WHITE, OPAQUE, SILVER OR 
CRYSTAL BEAD SURFACES 
* 

REAR PROJECTION UNITS FOR 
EDUCATIONAL USE A SPECIALITY 
* 

PORTABLE MODELS FOR WIDE 
PICTURE PRESENTATION AVAILABLE 
* 

ROLLER TYPES OF ALL SIZES AND 
SITUATIONS QUOTED FOR 


SEND FOR CATALOGUES TO: 


THE PERFORATED FRONT PROJECTION SCREEN CO. LTD. 


43-9 HIGHAM STREET, WALTHAMSTOW, LONDON, E.17 


Telephone : LARkswood 1061-2 Telegrams : Perforates, Walt, London 




















wihateniia catia YOUR CINE FILMS - —— add background music and 
your own commentary — @ E ho m @ 


SON OR aan be fitted to any 8mm. projector in a matter 


of seconds—no alterations necessary. 


SONOR recording, playback, erasing, is simple and can 
be made indefinitely. Erasing is automatic. 


SONOR operates at any speed from 16 frames up, and 


music and vocal commentary can be mixed. 


Complete with speaker, microphone and carrying case 
£85 


Stocked by Wallace Heaton Ltd., City Sale & Exchange Led., etc. 
Ask your dealer for a demonstration, or write for full details to : 


OLIVEX Ltd... 16 Gerard Rd., Harrow. Middx. 
Telephone : WORdsworth 6247 





Velen ey wp 
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ITA FOR LOW-PRICEDE! 
CAPITOL & ‘HOME-MOVIE’ FILMS i 

a fae 

COMEDIES 45/- COMEDIES £6 


Approx. 160ft., 13 mins. Approx. 320ft.,13 mins. 


CARTOONS 37/6 5 Charlie Chaplin sound 





Approx. 130ft., 11 mins. comedies £6 15 0 each. 








THE ABOVE OBTAINABLE FROM ALL CINE DEALERS y ’ 





New and secondhand 16mm. sound features and 
2-reel comedies for outright sale direct from : 








Pa wake for leaflet or cal CAPITOL FILM DISTRIBUTORS LTD., 
i 


DEPT. A.C.W.2. 193 WARDOUR STREET, LONDON, W.1, 


Telephone : 
GERRARD 8196 Trade and Export inquiries invited, 


881 

















Now is the time 


to think about ordering your films for Christmas. 
Libraries are usually completely booked up early in 
December, and even if films are available, there is very 
little choice. If you will be hiring films during December, 
now is the time to place your order. We guarantee 
delivery to time of all film programmes ordered before 
ist December, because we start despatching Christmas 
films shortly after chat date to allow for transit delay, 
and to ensure that each hirer has the films well in 
advance to allow time for running through and arranging 
the programme, There is no extra charge for this early 
despatch but the minimum hire period for dates between 
10th December and 3rd January inclusive is THREE 
DAYS. Film libraries available include 16mm. Sound, 
16mm. Silent, 9.5mm. Sound, 9.5mm. Silent and 8mm. 
If you intend to buy a few films or exchange some of 
our present films, order as soon as convenient. During 
ecember the demand for films is greater than the 
supply, and it is not always possible to complete purchase 
and exchange orders before Christmas if the order Is 
not received before 1st December. 
Remember that we offer the best film exchange service 
in the country. For your films in good condition we 
allow £4 4 0 per 400ft. reel for 16mm. sound films, 
43 10 0 per reel for 400ft. silent films, £1 10 0 per 
reel for 9.5mm. sound films, £1 6 6 per reel for 
9.5mm, silent films (SB) 45/- for ‘‘M”’ films and 
42 © O per reel for 200ft. 8mm. films. We do not 
issue lists of films for exchange, just select from the 
film distributor's lists Pathescope Catalogue for 9.5mm. 
sound and silent films, and Moviepak, Walton and Peak 
lists for 8mm. and 16mm. sound and silent films. All 
film exchanges on type for type basis unless new print 
being purchased—Comedy for Comedy, Interest for 
Interest, etc. Dated documentary or news films cannot 
be exchanged. Send for leaflet giving details of film 
hire, sales and exchange service. Film exchange by 
mail only—no callers please. Now for a few odd equip- 
ment bargains from stock. We have one only DURNOS 
16mm. Sound Film Projector to offer at €75. Ficted 
with 750w. lamp and 12w. sound output. This machine 
has been used for demonstration and occasionally film 
shows by our own staff since new. The speaker and 
projector cases are marked but in perfect mechanical 
and electrical condition. Really a bargain for someone. 
lf thinking of adding sound to your own 16mm, films 
we have just the job. A Victor Model 40 16mm. sound 
film projector completely overhauled by the factory 
at a cost of over £30, and fitted with new stripe recording 
and play-back head with amplifier, headphones, etc. 
On this machine y can show 16mm, sound library 
films, 16mm. silenc films or add sound to your own 
films. (Your films can be magnetically striped for 14d. 
per foot). Price for this complete outfit is £175 0 0. 
For the 9.5mm. enthusiast we have a Pathescope Marig- 
non Magnetic Scripe Projector. Original price £175 
but offered at £120 as new but shop soiled. Make your 
9.5mm. productions into talkies by having them striped 
(at 14d. per foot) and adding sound on this projector. 
Incidentally, this projector is not for use of optical 
sound track films—it is for showing 9.5mm. silent 
library films and your own films as talkies with your 
own commentary and musical background. 
Here is a low priced outfit for the 9.5mm. sound film 
enthusiast. A Pathescope Gem Projector complete with 
ACE Sound Head, amplifier and speaker for £37 10 0 
Taken in part exchange and in excellent condition. 
Now for one or two 8mm. bargains. A G.I.C. 8mm. 
Camera, f/2.5 lens for £25. One only Agfa 8mm. Movex 
Camera complete with five cassettes of Agfacolour film 
for £20. Further Agfacolour cassettes available at 21/6 
each, A G.B. Viceroy Camera with turret head and 
{/2.5 lens. Shop soiled only. Price £50. Just one last 
snip—a motor for Home * ae Projector complete 
with resistance for €2 0 


KIRKHAM FILM SERVICE {1D 


II-115 WINWICK ROAD, WARRINGTON 


Phone 245 


Specialising in Cine Service by MAIL. 


Look at this! 


16mm. Micron sound projector complete, 

new j .4125 0 0 
16mm. Victor model 40 projector complete, 

35mm. and 50mm. lenses, in excellent 

condition, second-hand ; 85 0 0 
16mm. Kodak model EE, 300 watt, complete 

with case, second- hand — £22 10 0 
8mm. Specto projector, 500 watt, complete, 

second-hand . £26 10 0 
8mm. Keystone ‘projector, 500 watt, com- 

plete, second-hand £27 10 0 
8mm. Cine Kodak, with { /2. 7 lens, second- 

hand . £17 10 0 
8mm. Eumig camera, with f/ 2.5 lens, second- 

hand £27 10 0 
9.5mm “Pathe ‘Motocamera, f 25, with 

Ampli T.L. ose . £1410 0 
16mm. Cine Kodak ‘Special, four speeds, 

fading shutter, 15mm., 25mm., and 2hin. 

lenses, complete in carrying case. Note. 

This second-hand outfit is in first-class 


£260 0 0 


NOTE. All our second-hand equipment is guaranteed. 
We will gladly take cameras and projectors in part 
exchange 


NEWPORT PHOTOGRAPHIC EXCHANGE 


12 Little Newport Street, mee Cross Road, 
London, w.c 


(FORMERLY NEWPORT SCIENTIFIC STORES) 
(Just opposite Leicester Square Tube. Tel. GERrard 5201) 

















On-the-Spot Processing 


with 


HE 


ODD 


ANK 


Model P1650 for 
55fe. of 16mm. 
film 


£27.10.0 


Complete with 
Motor Unit and 
Drying Rack 


Models also for 33ft. 16mm. and 33ft. 9.5mm 
Stainless steel model for 110ft. 16mm. complete outfit 
478 0 0 


PROCESS YOUR OWN WITH A TODD TANK or 
alternatively USE OUR PROCESSING SERVICE 


Reversal Processing Developing Printing 
Leaflet on request 


Also FILMSTRIP SERVICE. All cine and photographic 
supplies and accessories. 


MICROFILMS LIMITED 
ST. ANDREWS STREET - DUNDEE 
TELEPHONE : DUNDEE 4205 




















SPECIALISTS in PHOTOGRAPHY ano APPARATUS 


Colmore Row Dale End Queen Street Warwick Row 
Tel. : Cen. 6055 Tel. : 1769/0 Tel. : 26303 Tei 40808 
BIRMINGHAM BIRMINGHAM WOLVERHAMPTON COVENTRY 





A FOCAL CINE BOOK WILL HELP YOU LIGHTING SETS FOR XMAS PARTY FILMING 
HOW TO DIRECT ) Inexpensive Kodak Standette. Complete with Reflector 
HOW TO ACT Each 7s. 6d. and Photoflood lamp. 23s. 6d. Post 2s. Od 
HOW TO USE COLOUR T 

wo of these Units will give excellent results 


r or 
pated L a STORIES 7s. 10d. post free Cramer Crab Lighting Unit. Complete with lamp 
30s. Od. Post 2s. Od. 


— Tower Floodlight Telescopic Stand extends from 


A JOHNSON UNIVERSAL projector Service Kit 40in. to 7ft. 6in. 
With 7in. reflector and B.C. holder 45s. Od. 
will help keep your projector in first class condition. With 10in. reflector and E.S. holder 55s. 6d. 


Price ... 14s. 6d. Lamps Extra. Post Extra 
Post. 9d. Ses Ro Ee Se oe 


We hold the largest stocks of projector lamps in 

the Midlands--We can almost certainly supply EDITING MADE EASY WITH ... 
your requirements from stock. HAYNORETTE complete on rewind board with 
arms. 8mm., 9.5mm. or 16mm. £18 15s. Od. 


ZEISS MOVISCOP EDITOR. Complete. 8mm. 
FILMS SPLICERS or14mm, ... £36 16s. 6d. 
Ensign Popular, 8, 9.5 or 16mm. . ° Se ee Ue 


Marguet Junior Tri-Film Splicer, 8, 
9.5 and 16mm. , " a PRESGRIP Cine Titling Letter Sets are right for 


Marguet de luxe Tri-Film Splicer . Od. titling. Set C yin. capitals Jin. numerals. Complete 
Premier 16mm. Splicer . Od. with backgrounds . £2 18s, 6d. 




















WRITE NOW FOR OUR NEW - i ail 
l6mm. SOUND BEBE DANIELS LYON - BEN LYON 


1957 FILM HIRE { ~ BARBARA LYON ° pomp wl | 
ONS 4, 


CATALOGUE IN COLOUR AND FULLY ILLUS- 
TRATED. . 
@ HUNDREDS OF COLOUR AND MONOCHROME ms 








TITLES. EXCL (VE -BRITISH ia 


=— 


@ YOU'LL HAVE BIGGER AND BETTER FILMS 
Latest feature film releases include 
FOR YOUR COLOUR 


CHRISTMAS HIRE @ Men of Sherwood Forest 


aie ie a ie ee a ee ee oi ee eee 6 PE 


THE NIGHT WINDS WHIIPERED A WARNING... Over 200 black and @ Break in the Circle 
DEEP CANYONS ECHOED eas d rr 
10M OF THE ven Was Ll white fe pean Latest @ Liliomfi 


@ Follow the Band @ Navajo @ Lyons in Paris 
@ Man from Cairo @ Hollywood Varieties 
@ Thunder Pass @ King Dinasour @ Blood 
Orange @ The Fabulous Joe @ The Big Chase 
@ Fire One @ The Barbarians @ The Saint 
WAR Returns—and many more. 
AM EXCLUSIVE PRESENTATION | AND OVER 50 NEW SHORTS ALL EXCLUSIVE TO: 


JOHN KING (ims) LTD 


FILM HOUSE + EAST STREET + BRIGHTON « TEL.25918/9 














A GOOD SHOW 


8mm. PROJECTOR 





“THE FINEST 
PROJECTOR 
IN ITS CLASS” 


This remark typifies the enthusiastic 
acclaim with which cine dealers 
throughout the country have wel- 
comed the ASTRO 8. 


If you are an experienced cine 
enthusiast you will recognise at 
once the ASTRO’s superb design 
features—if you are a novice you 
will bless its fool-proof simplicity. 


ASK FOR A 
DEMONSTRATION 


and look out for these special features : 


Simple threading (about 25 seconds). 
New-type ‘‘piano’’ switches. 
Nylon-geared mechanism. 


Extra-powerful cooling fan to save you 
pounds in lamp replacement. 


Snatch-free take-up, special sprocket 
guides and stainless steel gate to 
protect your precious films. 

A picture that is big, sharp and steady. 

Retail price complete with lamp, mains lead, Weighs only 7 Ib. 1 oz. 
spool, dust-proof bag, carrying case and 12 Suitable for voltages 200/250 A.C. 500 
watt lamp. 


months’ guarantee 
Variable speed control. 


£37.10.0 Siena ina: tame 


MICROTECNICA FILM EQUIPMENT (ENGLAND) 
9 SOUTHAMPTON PLACE, LONDON, W.C.1 Telephone : CHAncery 2707 
884 








PAILLARD HI6 


with Pizar 25mm. f/1.9, Yvar 16mm. w.a. 
£/2.8. Yvar 75mm. f/2.8 tele, Octameter 
finder, built-in frame counter, eye-level 
visual focus, pistol grip and case. 


MINT £205 
PAILLARD Hi6 


latest filterslot model, with Switar 25mm. 
£/1.5, Yvar 16mm. f/2.8 w.a., Yvar 75mm. 
{/2.8 tele, Octameter finder, built-in 
frame counter, visual focus, turret 
handle, surefire grip and case. 


MINT £255 
PAILLARD HI6 


with Switar 25mm. f/1.5, Yvar 16mm. 
{/2.8 w.a., Yvar 75mm. tele, filter slot, 
Octameter finder, built-in frame counter. 


MINT £195 
P. HEATHCOTE LTD. 


THE CAMERA SHOP 


300/302 RADFORD ROAD 
NOTTINGHAM 


PHONE 75851 











© METEOR FILM SERVICES © 


We offer to all Owners of PAX, VOX, and 
SON, 9.5mm. Sound Projectors a first class 
Library of Titles specially selected for their 
entertainment value and good sound at 
week-end rentals from 2/6 per reel, together 
with a good selection of 9.5mm. Silent Classics, 
all with SB titles added, and many Walton 
9.5mm. Colour Films. Stamp for Catalogue. 


Selection New and Used Equipment 


8mm. Kodak Brownie, f/2.7 . 

8mm. Eumig P86 projector , 
8mm. Bolex, 250w. projector, mint 
9.5mm. Noris, and case E 
9.5mm. Pathe H, ‘4 5, var. speed : 
16mm. B.T.H. S.R 


Part Exchanges 


IMPRESARIO TR/150 Tape Recorder 
A superb new Hi-Fi portable model. 3 operating 
speeds, 7in. spools. Complete with tape and crystal 
mike. Price 54 gns. Credit Sale Terms. First 
payment £6 14 0 and 8 further monthly payments 
of 417 6 


Easy Terms 














8mm. LIBRARY 
Yes of the same high standard as our well-known 9.5mm. 
Sound Library. Many unusual ticles. Low Hire Rates. 
12 Central Road, Worcester Park, Surrey 
Tel. Derwent 2171 Open all day Saturday 











35) MAGS- 


YOU CAN NOW GET 
LARGE SCALE 


PROFESSIONAL CLOSE-UPS 


IF YOU USE A 


DALLMEYER 
LONG-FOCUS LENS 


For practically all makes of 8mm. Cameras. 


F/I-9 


Extreme aperture, 
filming all the year 
Focus 7 ? / round ‘‘crash hard" 
Micrometer - : pictures. 
Focusing , Price £15 15 0 
Mount. P.Tax £6 210 


2 : 9 
A large aperture 
1din. eneral purpose long 
Focus locus lens. Brilliant 
Micrometer scintillating pictures, 
0 


Focusing Price» £1 
Mount. P.Tax £415 7 


F/4 


1tin. The popular long 
Focus focus lens. Dead 
in sharp and contrasty. 
Focusing Price £913 0 
Mount. P.Tax £315 3 


The Cine Specialists’ dream—To posse 
DALLMEYER LONG. FOCUS LENS 


Your dealer will show you these high grade guaranteed 
lenses. 


Illustrated literature gladly sent. 


J. H. DALLMEYER LTD. 


The Lens Specialists 
CHURCH END WORKS, HIGH ROAD, 
WILLESDEN, LONDON, N.W.10 


Telephone : Willesden 6521 /2/3 








A? C$ of Bromley 


for ALL your CINE needs 


Mr. CLICK 


FILM HIRE in 8mm., 9°Smm. and 16mm. 
New and Second-hand films for sale. 





— 
Wide selection of New and Second-hand 
Cine Cameras, Projectors and Accessories 
Fair and Square Part Exchanges. Every Approval facility. 
Easy Payments for 1/- in the £1 if completed within 9 months. 


OPEN 9 a.m 6 p.m. including SATURDAY. CLOSE 1 p.m. WEDNESDAY 


. 


AMATEUR CINE SERVICE 


44, WIDMORE RD. BROMLEY, KENT — RAVENSBOURNE O156 








Wonderful comedies starring 


WONDERFUL SELECTION 
of FILMS and COLOUR SLIDES 


for the WHOLE FAMILY 
FOR THIS CHRISTMAS 


CHILDREN LOVE MUFFIN 


The Mule and his friends, the great TV 
feature now for Home Movie Shows ; 
Xmas Party List. These films cover 24 
different situations. Charming stories 
and songs with Annette Mills—each 
story (14 reels) runs 13 mins. approx. 
16mm. B. & W. Sound only. For hire 


LA UR Ek i y A aq A R te VY « @te, from your usual Library or outright 
Price £12 per Title. 


36 Titles 2 
Fighth. 


Black and White Colour 


l6mm. 100ft 
8mm. 50ft 
Souvenir 
Glamour 
Animal 
Westerns 


purchase. 


and 3 Reels, including—The Chimp, 
Chickens Come Home, The Live Ghost, Oliver the 


COLOUR SLIDES in 
FILMS (Silent) EASTMAN COLOUR 


(Nuchrome) 


£2 retail l6mm. 100ft. £6 retail. 25mm. Mounted 2x2 Transparencies 
£1 ret 8mm. S50ft. £3 retail. TITLES INCLUDE LONDON, SCOT- 
Travel | Souvenir . Changing of LAND, SWITZERLAND, ITALY, 
rest the Guard . Trooping FRANCE, AUSTRIA, ete. Also in 

the Colour . Continental Kodachrome. 8 for 21/- Retail. 
Beauty Spots, etc. Travel See them on our Revolving Displays. 


BRITAIN’S FOREMOST MOVIE FILM & COLOUR SLIDE COMPANY 


PEAK FILM PRODUCTIONS ® °° 2 








J. C. B. Bichards Ltd. cs 


ss 
High Fidelity Sound and Wision Be 


9 months’ Credit 
FREE CARRIAGE and 12 months’ Guarantee 


Cash and Credit 

Price. Deposit. 
£ sd, 
4 15 
411 
5 12 
6 11 
6 4 
7 17 
6 4 


9 19 





E.M.I. TAPE, ETC. 
Size. Length. Price. 
3in. ion. ee 
Sin. 600fr. £1 1 
Sdin. 850ft. £1 8 
7in. 1,200ft. £1 15 


3 
= @ 
a 


—~—— @OrW = ©: 


Playtime Plus ... bie 

Philips Recordergram 

Editor Standard 

Editor Super 

Elizabethan 56 ~ 

Elizabethan De Luxe ... 

Grundig TK5 . ass 

Simon SP2 (inc. Full Vision 
Pressure Microphone) 


oe 


Long Play : 

3in. 250ft. 9 
Sin. 850ft. £1 8 
Sdin. 1,200ft. £1 15 
Jin. 1,800ft. £2 10 


Accessories. 

P.V.C. Editing and Marker Tapes in white, red, yellow, blue, orange and green, 4/6 reel. Joinin& 

Compound P.V.C. or C.A. type, 4/6 bottle. E.M.1. Diagonal Splicer, 17/6. Non-Magnetic Scissors, 

16/-. Spare Plastic Spools, 3in. 3/-, 5in. 4/6, 5zin. 4/6, Zin. 5/-. Supplied C.W.O. POST FREE, 
despatched by return. 


GAUMONT BUILDINGS, WALSALL STREET, WEDNESBURY, STAFFS. 
Phone : WED 0357 Grams : Radrich Wednesbury 


, «9p 16mm. HOLIDAY FILMS 

IN COLOUR 
FOR EXHIBITION FREE 
MEL ENE RRO HTS 
See what a Butlin holiday is 
really like in these gay, entertain- HOLIDAY ALBUM 
ing films made at the various sound, approx. 20 minutes 
Butlin Holiday Camps and 
Hotels. HOLIDAYS WITH PLAY 


Copies of these films will gladly sound, approx. 20 minutes 
be supplied on loan, free of 


charge, on application to BRITAIN’S BEST HOLIDAY 


DEPARTMENT ‘F’ silent, approx. 15 minutes 
HOLIDAY OMNIBUS No. 1 


BUTLIN’S LTD. HOLIDAY OMNIBUS No. 2 
439 OXFORD STREET | HOLIDAY OMNIBUS No. 3 


LON DON WwW | 3—10-minute groups of sound films 
. featuring various aspects of 
holidays at Butlin’s 


© Anaauaanm zy 
+ 


S LSL4ssen 
o© ececococo? 
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Telephone : MAYfair 6616 

















LIGHTWEIGHT 
SCREENS 


screen at a reasonable price. Two 
g struts ensure that the screen is 
properly tensioned. Constructed of seasoned 
hardwood finished in natural colour. Screen is 
of washable material with simulated beaded effect. 
The screen is packed complete in a stout carton. 











GNOME 


LIGHTWEIGHT 
SCREEN 


A well-made 
rear stretchir 








PRICES 


24in. x 32in. 
30in. x 40in. 
40in. x 40in. 
50in. x 50in. 


2432 
3040 
4040 


No. 794 
No. 794 
No. 794 
No. 794—5050 


Sets, price £2 0 O. 





ASK YOUR DEALER and see also the Gnome Metal Cine Titler, price £7 17 6 and Cine Titling 


Fully illustrated catalogue from : 


GNOME PHOTOGRAPHIC PRODUCTS LTD. 
CAERPHILLY ROAD, CARDIFF 


£2 
£3 
£4 
£5 








* CLEC. 





| SEE THEM AT YOUR CINE SHOP! 





ITLING in 

colour is so 

easy with 

Cinelet let- 

ters. Press in 

position and 

they adhere ; 

peel off for use 

another time. 

Complete set 

comprises 102 

jin. Roman 

or fin. Mod- 

ern plastic let- 

ters (in white, 

black, green, 

yellow, blue or 

red) two trans- 

parent holders, alignment chart and 

four backgrounds, all boxed with simple 

instructions. Additional letters, num- 
available separately. 


Major Set, 12 x Yin. 


Send stamped, ad- 
dressed envelope for 
free sample letters 
and full details 


Standard Set, 8 x 6in 


bers, etc., 


21 /- 29 /- 


TAKES ALL THREE GAUGES ! 


THis popular unit, illustrated above, takes up to 800ft. 
spools in all three gauges—8mm., 9.5mm. and 

16mm. Both heads are geared ; finished in grey enamel! 

with polished baseboard. Handles turn in same direc- 

tion as spools! Undoubtedly the 

best value in rewinds today. Com- ‘£3. ig. 6 

plete with quick-to-fit adapters . 

Rewind arms only, for screwing to were bench, com- 

plete with adapters. Per pair ¥ — 6, le 


CINECRAFT FILM CEMENT, 1/6 per botsle (with brush). 


CINECRAFT SUPPLIES LTD., ide Groen teidlid, Wibiaidd Geib, Cason, 1:59 


eph : PALmers Green 0508 





888 














MID-CHES 
Film Library 


For Sound and Silent Films 


FEAT URES-COMEDIES-CARTOONS 
16mm. Sound Catalogue 1/- 
8, 9.5 and 16mm. Silent, Catalogue 6d. 





Still time to book your Christmas and 
New Year films. 





Grams & Phone 
Northwich 2506 


40 HIGH STREET, 
NORTHWICH, Ches. 


WIMBLEDON FILM LIBRARY 


FOR ALL CINE SUPPLIES 
WRITE, PHONE OR CALL 
CREAMER, 52 HARTFIELD ROAD 
LIB. 3745 S.W.19. 
77 Bus passes door. 














MOSELEY CINE-CENTRE 


(Morland Braithwaite Ltd.) 


Talking of Christmas Presents— 
we recommend 
Titling. Beautifully moulded plastic letters—the 
Presgrip Outfits from £110 0 to £9 9 0 
Splicing. The Marguet at £4, Cinea at £5 or the in- 
comparable Premier Autoscrape at £15 15 0 
Editing. The one and only Zeiss Moviscop 
8mm. £36 2 6 16mm. £36 16 0 
Lighting. The Photax Fourfold with large E.S. Reflector 
at 
—and to cure after Christmas Dinner instability you 
will need a tripod—Linhof (of course)-Model IX 
at 413 9 4 


Wishing you all a very happy Cine Christmas from 
103 Alcester Road, Moseley Village 
Birmingham 13 Phone : SOUth 2211 


WE BUY -SELL 


8mm. — 16mm. FILMS 
CASH BY RETURN OF POST 


PINEDENE FILMS 


(SOUTHAMPTON) LTD. 
76 Belmont Road, Portswood 
Southampton Tel. 57709 














CINEPHOTO EQUIPMENT LTD. 

For all HOME MOVIE equipment and 

accessories. Stockists of Kodak, Bell and 

Howell, Bolex, Specto, apes | projectors and 

cameras. Generous part exchange allowance 
for your old equipment. 

172 Chapel St., Salford 3, Manchester 





SCREEN FABRIC 


MAKE YOUR OWN SCREEN 
HIGH GRADE DURABLE SCREEN FABRIC AS USED 
BY CINE SCREEN MANUFACTURERS. INTENSELY 
WHITE AND SCIENTIFICALLY TEXTURED TO 
ENSURE MAXIMUM BRILLIANCE. 30in. wide, 11/3 
per yd.; 36in. wide 13/6 per yd. ; 48in. wide 18/- per 
yd. Squares: 30x Win. 9/6; 36x Bin. 13/6; 48x 


48in. 24 /-. 
S.A.E. for samples and instructions for making your own 
Roll-up screen. 


SAWYERS LTD. 
8ST. SEPULCHRE GATE DONCASTER 











INSTITUTE of AMATEUR CINEMATOGRAPRERS 


The sign complete 
of the movie-maker 


The last day for receipt of films entered for the 
1956 1.A.C. Amateur Film Competition is 31st 
December. Completed entry forms, obtainable 
from the address below, should be returned in 
advance as soon as possible. (Entry is not restricted 
to |.A.C, members.) 


Administrative Offices : 
8 WEST STREET :: EPSOM 
Epsom 2066 


SURREY 











For any item of Home Cine Equipment, 50%, 
deposit and only 5% interest on a 12 months’ 
purchase. 

As an example of an 18 months’ purchase : 
Cine camera or projector. 


CASH PRICE ... vee a . 420 0 
Less deposit ee _ ie gine “15 0 ; 
“415 6 
Plus interest for 18 months (74%) ... eos 
“16 2 
Making 18 monthly payments of ee 17 11 
Payments may be made into any local bank. 
Write for leaflet containing full details to: 
A. G. EGGINTON & SON _ LTD. 
83 Washway Road . Sale . Cheshire 
Tel. : Sale 6222 (two lines) 





























BEAUTIFUL 


BOURNEMOUTH 


Picturesque cliffs, miles of 
golden sands and a blaze 
of lovely gardens is the 
setting for this holiday 
film of Bournemouth. 


The film is in colour, in sound 
and silent 16mm. and silent 
9.5mm. editions (12 minutes 
running time) and is loaned free. 


Applications to Official In- 
formation Bureau, Room 126 
Westover Road, Bournemouth. 


Bournemouth Guide 9d. post free or 
folder and hotel list free from above 
address. 






































A Subscription to AMATEUR CINE WORLD is 
all you need to keep you right up to date with the 
amateur film world 


PLACE YOUR ORDER NOW ! 
To Subscription Manager, 

AMATEUR CINE WORLD, 

46-47 Chancery Lane, London, W.C.2. 


Please enter my subscription to 
AMATEUR CINE WORLD commencing 
with the issue of 
I enclose a* 
22s. herewith. Date 


Name 


Address 


*The ANNUAL Subscription is 22s. post free 
($4.00 in the U.S.A.) 











THE NEW 
G.B.-Bell& Howell @ 


625 
PROJECTOR 
&mm., 500 watt, 
£/1.6 lens,  400ft. 
spool capacity, error 
proof threading. 


Price £35 0 O 
OTHER 8mm. PROJECTORS 


Eumig P8, high intensity lamp 
Specto Popular, 500 watt aed 
Bell and Howell 606H, 500 watt 


35mm. STILL h aaaanede en 


Aldisette |, 150 wate ... 

Aldisette li, 150 watt ... 

Aldisette Hi, 300 watt, blower cooled 

Aldis 300, 35mm. ; 

Aldis 500, 35mm. 

Aldis 1,000, 35mm. , 

Kershaw Hi-Lyte, 250 ie 
Kershaw Hi-Lyte, 300, blower cooled --. £19 10 


DURBIN & M°BRYDE LTD 
lI) NORTH END CROYDON «222: 


» films for 
= XMAS ond the NEW YEAR w 


2 PLATO FILMS * 


@ Presents 


a host of wonderful 16mm. sound films 
for your Xmas or New Years’ show ! 
three amazing circus films. 


the BIG TOP in COLOUR ! 
ad RING OF DARING in COLOUR! s 
e (starring Popov). « 


CHINESE CIRCUS (starring Variety 
* Theatre of Peking). & 


Mand dozens of CHAPLINS - CARTOONS &@ 
- PUPPETS and interest films. 


Nation-wide mobile projection service 
= 16mm. and 35mm. & 


Tape recorder hire service. 


Wh lay phone or call for our new list today 
= PLATO FILMS Lrp® 
@ now at 18 Greek Street, London, W.1 @ 


Tel. : GERrard 4753/4 
a * 











Cine BARGAINS IN BRIEF 


CHARGE FOR ADVERTISEMENTS PLACED IN THIS SECTION IS 9d. PER WORD 


(MINIMUM 9/-) 


BOX NUMBER 1/6 EXTRA 
ALL ADVERTISEMENTS FOR THE JANUARY ISSUE MUST BE RECEIVED BY 22nd NOVEMBER COMPLETE 
WITH REMITTANCE 


ADDRESS ALL CORRESPONDENCE 
BOX NUMBER REPLIES) TO: AMATEUR CINE WORLD, 
46-47 CHANCERY LANE, LONDON, W.C.2. 


FOR SALE 


(INCLUDING | 





Films and Film Libraries 


8mm. and 16mm. sound films. 
17 West Quay, Bridgwater. (Jan.). 
Mountaineering Fi 
titles available. S.A.E. 
102A Westbourne Grove, W.2. (Dec.). 
16mm. Sound and 8mm. Films. Excellent exchange 
service, also for hire. Free lists. R. Sarson, 5 Brampton 
Avenue, Leicester. Phone 87164 (Feb.). 
Hundreds of Silent Film wan ains—Comedies, 
Cartoons, Dramas, Travel. 16mm. odak films now 
unobtainable) from £2 0 O per A 9.5mm. from 
1 0 0. Enclose 2}d. stamp mentioning size required. 
obinsons Cine Service, Purdis Croft, Bucklesham Road, 
Ipswich. (Dec.). 
m Libraries. 
silent. 
make of projector). John King (Films) Limited, Film 
House, Brighton. (May). 
For er Programmes why not obtain your films 
from the Wallace Heaton Film Library ? New 16mm. 
Sound catalogue now available. Films in all sizes in- 
cluding an extensive selection of 8mm. subjects. Write 
for catalogue, 127 New Bond Street, London, W.1. 
(MAYfair 7511). (T.C.). 
16mm. Silent Films for Sale—Comedies, Dramas, 
aoe S.A.E. Ivey, 2 Dryburgh Road, Putney, S.W.15. 
<.). 
6mm. Sound Films for hire, sale, exchange or pur- 
chased—in perfect condition only. Top value assured. 
Cinehire Film Service, Liss, Hants. Phone 2310. (T.C.). 
16mm. Sound Films for sale from 5/- each. Enormous 
selections, sale, hire, exchange. Sound and Silent Films, 
8mm., 9.5mm., 16mm. Popular long playing Records 
for hire. United 16mm. Film Distributors. Film House, 
Cox Street, Coventry. (March). 
Hollywood Film ‘ectereeiees Inc. 8mm., 200ft. £3. 
16mm. sound, 400ft. £7. Gene Autry, Laurel and Hardy, 
Cary Grant, Patsy Kelly, Zane Grey Westerns and many 
others. For catalogue, send International reply coupon 
for 1/- to: 39 Endean Avenue, Toronto, Ontario, Canada. 
Agent: N. R. Owen, 227 Commonside East, Mitcham, 
Surrey, England, for payment of orders. (March). 
16mm. Sound Film Hire, good selection, cheap 2-day 
hire rates, catalogue free, write now. Premier Film 
Service, Manchester Road, Westhoughton, Lancashire. 
Phone 3154 (Feb.). 
8mm. Reel Films 16mm. Peak, Walton, Pathe, G.B. 
Movie-Paks. Travelogues, Comedies, Royalty, Westerns, 
etc. Complete lists and latest news sheet from : Diamond 
Films, 15la High Street, Slough. Telephone 25694. 
9.5mm. Sound Film Bargains. First class condition. 
30/- to 35/- reel. S.A.E. for list. 
London Road, Moreton-in-Marsh, 
Moreton 100. 
Films Bought, Sold, Exchanged. Cine repairs. Wilson, 
ot — Road, Walthamstow, London. LAR. 1473. 
eb.). 
Sale/Bought. 9.5mm., 16mm. silents. 5S.A.E., 
Ryan, 44 Elverson Road, London, S.E.8. 
16mm. Sound Film Library, low hire charges, latest 
releases. Anthony Powell, The Village, Windsor Great 
Park, Berkshire. Telephone Windsor 3006. 
9.5mm., 16mm. Silents for Sale. Several! suitable for 
children’s parties, comedy, cartoons. Reasonable prices. 
A.E. Box 137. 


Exchanges. (S.A.E.) 


Mountaineering Association, 


16mm. sound and silent and 8mm. 


Glos. Telephone 


Reg 


} 
| 
} 
| 
} 


lms 16mm. sound and silent, new | 


Over 500 titles. Catalogues free (state size and | 


R. E. George, Ivy Lodge, 


16mm. Sound Film Library. Free catalogues. Shorts | 


2/-. Quality composite reels 15/-. Star features 21/-. 
Sidcup Film Services. 3 Ellison Road, Sidcup. 
9.5mm. Sound and Silent Film Hire. 2/- per reel 3 
nights, 2/9 per reel 7 nights. Book now for Christmas. 
S.A.E. lists. Burgess, 68 Calder Drive, Edinburgh 1] 
Sound Films. 9.5mm. 16mm. Sales. Exchanges. 
Stamp lists. 81 Denmark Road, Gloucester 


(Jan.). 





Cameras and Lenses 


Emel 8mm., f/1.9, turret, 4 lens, including wide angle, 
telephoto, leather case, and 8/16mm. editor rewinder, 
pee Pruce, 52 Coniston Road, Bromley, Kent. RAV. 
486. 

Bolex H8, Berthiot telephoto, f/1.9, Octameter, case, 
ae. Offers. Crawford, 333 Albert Drive, Glasgow, 


GLC. 16mm. Camera, f/1.9 Berthiot lens, excellent 
ition. Ampro 16mm. sound/silent projector, complete 
with 12in. speaker, 2 lenses, transformer, spares, £85 or 
best offer separately. Box 1 
16mm. Siemens, f/2.8, cassette loading. Perfect condi- 
tion. 4 cassettes, accessories, case, £25. Box 
Brand New Sportster 8mm. Cine G.B.-Bell & Howell 
camera. Makers 12-month guarantee. Also 8mm. brand 
new Bolex twin lenses, f/2.8. Neither aes used. 
Accept 20%, off cost. Box 129. 
9.5mm. Pathe Webo A, f/2.5 fixed focus, Pathe Son 
projector and many extras, "660 or will separate. Box 134, 
Sale, As New, 624 Bell & Howell cine camera, with case, 
£25 o.n.0. Eden, 72 Clotherholme Road, Ripon, Yorks. 
8mm. Bell & Howell Sportster, zip case, {/2.5 Mytal. 
Used twice, £38. James, 5 Mount Avenue, W.5. 
Pathe H Camera. Perfect, £16. Welsby, 1 Crewe Road, 
Sandbach, Ches. 
Paillard Bolex H16 cine camera. Reconditioned by 
ers, new motor fitted. Complete with Gorlitz triopan 
f/2.8 and Dallmeyer w.a. f/2.9. New leather case. £85 
or near offer. Box 138. 
Projectors 
8mm., 500w. Specto, jin. lens; wooden case; spare 
lamp; Celfix 30x 40in. beaded screen: cost £59, 
Accept £39. Phone EALing 9054 or WAXlow 3712 or 
write. Box 132. 
Specto 9.5mm. Silent Projector, 500w. lamp, 900ft. 
capacity. Excellent condition. Taylor Hobson Ifin. 
lens, f/1.9. £32. Robins, 140 Sheaveshill Avenue, 
Colindale, N.W.4. 
Projector 16mm. G.B.-Bell & Howell Compact 621, 
three lenses, two speakers, collapsible stand. All in 
perfect order. Suit club. Demonstration. Cruickshank, 
Clunie, Kirkcaloy, Fife. 
Gebescope Model A, sound silent, 1,600ft. New 
speaker, valves, nearest £35. Exchange 9.5mm. Super 
Vox, with cash. Sheppard, Lesslands, Busbridge Lane, 
Godalming. 
£14 or Near Offer will buy a 9.5mm. Noris 
as new, with case, spools, and films. Phone 
8676. 
Pathescope Son, 9.5mm. sound projector, perfect 
condition. Complete with 3 lenses (including new 1 in. 
Dallcoated), spare lamps, belts, films, screen. Entire 
outfit, bargain, £49. Hooper, 5a Sixth Ave., Paddington, 
W.10. Ladbroke 0140. 


SCOTLAND'S LEADING CINE secuss. | 


CAMERAS, PROJECTORS (all leading makes) 
REELS CANS SPLICERS SCREENS 
CINE FILM STOCK — In fact 


EVERYTHING FOR THE CINE ENTHUSIAST 


Several Second-hand Bargains in 
CAMERAS & PROJECTORS 


Send for details By-return postal service 


LEITH CINE CENTRE 


Phone: 35304 
55-57 TRAFALGAR LANE, LEITH 


EDINBURGH 6 (Of Trafalgar St., Ferry Road) | 





rojector, 
snterprise 
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7 
6mm. ctor Micron 
CHRISTMAS and NEW YEAR 244.46 | Here, ls.» Bargain. | 1¢mm. sound nrojecie Miran 
Includes few sound films, 110 guineas or near offer. 
GREETINGS G.S.P., 16 De Montfort Road, Streatham, S.W.16. 
Il C Big Hl ha = Complete with speak 

° rojector. plete wi 8 er, 
0 ai! our ustomers transformer, etc., good conditi £75. Badminton 
Cinema, West Malin oa fhe eh $30D tical 

As a practical expression of our good ave ! test ow magnetic-o} 
wishes we offer a 10/- gift voucher (printed | aoe Ty gg a hy, mg 11 
below), which can be used for any booking Semen, urville sound cinema projector £100 or offer. 
received before 31st March, 1957. | Apply Headmaster, Belmont School, Westcott, Dorking 

Telephone: Westcott 27. yo ). 

Ampro Stylist 16mm. sound projector, two lenses, spare 
| valves, transformer. Im: te mint condition, £115. 


10/- GIFT VOUCHER 10/= | | sFuiord Road seer ee us new, in two 


cases, 
‘i . | with cover and hand microphone, £95. 3G Portman 
This voucher will be accepted by Mansions, Chiltern Street, W.1. WE 9157. ny 
| American 16mm. Ampro sound projector, mode 
GOLDEN FILMS LTD., in part 1,000 watt lighting less opeakes, fess tr nsformer. as 
; | gi condition 
payment against any film hire booking | | @'5 ‘Sell & Howell 601 sound projector, complete with 
made before 31st March, 1957 (only | speaker, transformer, 1#in. and 2in. lenses, stand and 
t | folding box screen, £150. Also Filmo 16mm. cine camera, 
one voucher per booking). 100ft. loading, f/1.4 bloomed lens, filters, £30. All 
| equipment in, perfect — TE ne py 
logue 2/6 r j appointment. Pape, ueens Road, Wis Cambs. 
Catalog ” Amel rsa V3 stamps) refunded ew Educational sound film projectors. xcellent 
on ts ing jrom :— quality and sound value. Demonstrations with pleasure. 
13ta High 5 Od. Terms samnene. Diamond Films, 
ie h Bay Slough. 25694. 

Sound Projector ee dee 48 . Sofil Minor. 
Treasure Trove, 2a Alexandra Road, Wimbledon 8569. 
16mm. Sound Bell & Howell 601, complete with 

er and covers. Standard transformer. As new, £125. 
ual Specto 500, 9.5/16mm. Complete with case, 
as 5. Od. Whitby’s Camera Shop, 43 Whitley Street, 
eading. 
oe po mw) 13 10s. o.n.o. Wallbank, 
12 Lawn Street, Stourbridge, Worcs. 
NATIONAL HOUSE, 6046 WARDOUR STREET, | Micron XXV 16mm. sound projector (all in one case). 
LONDON, W.! Telephone: GERrard 5121 List £165, used demonstration only, £117 10s. including 
| some free film hire also De Brie (Bantam) sound es 
| complete instruction manual, £55. — Fi 193 
| Wardour Street, London, W.1. GER. 8196 

B.T.H. S.R.B. 16mm. sound projector. 3 lenses, spare 

lamps, £45 o.n.o. Faulkner, 38 Deerings Road, Rugby. 
Fi L i a be J R E & 5S A L & ‘7 Pathe Super Vox 9.5mm. sound and silent projector, 

complete with oases, transformer and accessories. This 
16mm. SOUND & SILENT. 8 and 9.5mm. SILENT outfit is in excellent condition, price £45. C. Fieldsend, 
Lists 1/- | a Cessna, ee I ee my An he poem 
mm. Specto , standard model. In original carton 
a ee - armen ae iaK arom with instruction booklet. Immaculate condition and very 
P SCOPE, ETC.. ETC ° little used. £25. Box 136. 
4 > 4 | Pathe Son sound/silent good condition, £40 o.n.o. 
JACK PEARSON, 84 HIGH ST., OLD HILL | | Fisher, 147 Bywell Road, Dewsbury, Yorkshire. 

STAFFS. Tel. : Cradiey 69317 | | 16mm. edecenpe Model K-50, 500 watt lamp, 
| 100-125 volts. Complete with carrying case and trans- 
former for use with 200-250 volt mains. In excellent 

working order, £30. Phone Eltham (London) 3908. 
1,000 watt, 8mm. De Jur. Every known refinement, 
= 10ft. screen. Cost £95 last May, as new £50. Tele- 


SELLING ? ~ene ome =. “ ‘ 
owe 750 watt, 12in. speaker. are lamps 

THE BEST CASH BUVERS reels. £100. Philipps, ) Leopold Grove, Blackpool. 4 
CAMERAS PROJECTORS FiLms R odere 
PED ALL. CUE APPARATUS Your Recorder and your Ta are Complementary. 


PEM — CIN fb LTD Come and hear our latest studio recordings using Ferro- 
giaph Recorders and the marvellous Mastertape. Our 
6? STREATHAM HILL, LONDON, S.W.2 Ferrographs will last you for nam ! Fitted with synchro- 
Phones : Tulse Hill 5602/3 nous capstan motor and peak level meter, yet only 76 gns. ! 
Special Tape offer now ending on exhaustion of stock : 
1,200ft. at 22/6 (21/- each for 6 and above) plus 1/6 p. and 
| p. Our years of practical recording experience ensure your 
complete a. es ayn Fl (78 — a LP) 
music specialists, studio and mobile service. roica”’ 
SAVE TIME AND TROUBLE... USE A Recording Studios (1949), Recorder House, Peel Street, 
CRATER SIX-WAY PLUG ... Price 24s. 6d. | Eccles, Manchester. Eccles 1624. Director, Thurlow 
8mm. and 16mm. Films | Smith, A.R.M.C.M. (T.C.). 
Sports Coaching (b. and w.) | Long Playing and 78 r.p.m. Records from tapes. 
: P oe we ’ 1,200ft. professional plastic tape 25/- and 20/-. Recorders 
Bonnie Scotland’ Series (Kodachrome) | hired, serviced. Brochure : | Sound News, 59 Bryanston 
loru w | Street, London, 
Cotatague wom Best, S Baird Cine Soundmaster Recorder. Couples to your 
SCOTTISH INSTRUCTIONAL FILMS 
projector, good condition. Box 130. 
EAGLESHAM i GLASGOW Grandig 5 eporter, type 700L. Microphone, accessories, 
tapes t £95, bargain £50. Welbe beck 3617. 


Jee ee it alt lt sat 
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Accessories 


Personal 9.5mm. titlin 
ments, “Censor Certificates’’, 
Effects. (Ar'.) 

9.5mm. Enlarger in case. Using camera lens, £12. 
Photo. S.A.E. Bax, 54 Ravenor Park Road, Greenford, 


Middx. 
WANTED 


(“Medici’’) from 6d. Announce- 
Advertisement Trailers, 


Box 121. 





Films and Film Libraries 


Wanted Outdated or Short-dated 16mm. Kodachrome 
film, 50 or 100ft. spools. Sykes, 16 Westborough Drive, 
Halifax. (Feb.). 
World War II Films required by private collector, 
16mm. only, Allied or Enemy, news reels, documentary, 
interest, etc. Terry, 92 Cheyne Walk, London, S.W.10. 
Keen Amateur with 16mm. camera, projector and 
-_ ment for processing black and white or colour 
d welcome suggestions for subjects. Box 133. 
tonan. Amateur/Professional Films. Continental 
cities, beauty spots. Preferably colour. Condition less 
important than price. Also f/1.9 lens lin.-ljin. Heath, 
138 Bourne Hill, N.13. 
Adventure of Tarzan. 16mm. sound wanted. Good 
condition. Conene, | Lake House, Petersfield. 
8mm. Kodagra Chaplin War Cavalcade, etc. 
Particulars to ngraphe Moorview, Glanville Road, Tavistock. 





Cameras and Projectors 
Wanted. First class 8/9.5/16mm. cine cameras. FLES & 
Co., 517 Garratt Lane, London, S.W.18. (Apl.). 

Cine Cameras and Projectors 8mm. and 16mm. 


A new business requires equipment in first-class condition. 
yi return of post. 
xosden Ltd., 


Full partics. will receive our best offer 
Or, if in London, call at Cosgrove & 
Aldwych. COV. 2322. (Jan.). 


Accessories 
Zeiss Moviscop wanted. 


MISCELLANEOUS 


Buy, Sell, Exchange. Enquiries invited. Treasure 
pS ng 2a Alexandra Road, S.W.19, Wimbledon 8569 
(rev. ). 
Samuels Secretarial Service—Typewriting and dupli- 
cating. Accurate work, quick delivery, moderate cost. 
es Grosvenor Court, Morden, Surrey. Mitcham 5375. 
Hire of Projectors (strip, slide, silent and sound), cine 
cameras, accessories, Pan Cinor zoom lens, etc. Personal 
collection and return service. Prior booking necessary. 
Price brochure on request. John King (Films), 41 George 
aoenk London, W.1 and East Street, Brighton, Sussex. 
Dec.). 
The Newport Scientific Stores of 12 Little Newport 
Street, London, W.C.1 has been taken over by Ideal 
Photographic Laboratories Ltd. and the business will be 
renamed Newport Photographic Exchange. 


REPAIRS 


Cine Cameras and Projectors. We buy them, sell 
them, but chiefly repair them. Burgess Lane Co., 
Thornton Works, Thornton Avenue, Chiswick, W.4. 
Phone: Chiswick 5752. (T.C.). 


PROCESSING 


Kodachrome, B/W, 8mm. duplicate prints, 16mm. to 
8mm. reduction Kodachrome. Highbury Cine Films, 
8 Florence Street, London, N.1. (Feb.). 

Microfilms Ltd., St. Andrews Street, Dundee.—See 
advertisement on page 882. 


BOOKS AND MAGAZINES 


American Publications. Figure Studies by 
31/-; Kodak Color Handbook 31/9; Years’ subscription 
Home Movies 35/-; American Cinematographer 35/-; 
Popular Photography 5 -; U.S. Camera 39/-; ~_ gy! 
4/- each. Free catalogue. Willen Ltd. (Dept. 18), 9 
Drapers Gardens, London. E.C.2 

Handbook of Amateur tieoseategeapten. Edited by 
R. H. Bomback. 
famous Cinefacts Series. Provides a comprehensive 
survey of all the essential aspects of amateur film work 
from filming to screening, each step leading logicall 
the next and the whole providing a complete guide which 
will enable the reader to start ing successful films 
right away. 396 pages, fully illustrated. 27/6 (post 1/-). 


15 





8mm. Must be perfect. 
Box 131. 


Fritz Henle | 


Containing the first eight titles of the | 





8mm. TITLES 


1-8 words 3/-, additional words 3d. each, 
Tinting 6d. per title extra. Delivery 5-10 days 
Choice of style. 

Send for illustrated price list for further details 


MOVIE TITLES 8c movie titces 


LONDON, W.C.1 





IAI AI AI ad 
BRUN 
) de-luxe 
CINE TITLER 


The titler is all 
metal, finished in 
grey enamel, 
adjustable 
cine cameras. Has won approval in all parts of the 
world, both for price and quality. Complete £9 10 0 
Now Available: 12in.x9%in. Title Frame as an 
extra. 


BRUN EDUCATIONAL FILMS LTD. 
15 Prestwich Street Burnley Tel. 4340 
Va OMIM 


g ‘ILM HIRE 
LIBRARY 
Available 


in all gauges, 9.5, 8 or 16mm. 
Sound or Silent. 
SEND S.A.E. FOR LEAFLET 
————— es 
FILM SHOWS 
SOUND OR SILENT. FULL EQUIPMENT. 
ANYWHERE IN THE MIDLANDS 


Let us quote you 


Midland Camera Co. Ltd. 
ONE-O0-SIX GRANBY ST., LEICESTER 
Phone: 24242/3 


VEBO 


Regd. Trade Mark 


Combination Titler. For all gauges 
full-size 10 x Bin. title cards and mattes for split- 
screen, binocular and other effects. Rigid ail 
metal precision construction Positive camera 
alignment. Packs to size 8 x 4 x 2}in. for location 
€5 17 


ab 
g 
8 
ie 
work ‘ag 
a 
e 
@ 
a 
a 
cd 


to all 








Uses up to 


Close-Up Lenses. The most comprehensive and 
moderately priced range available. Distances 2in 
to 6ft. With tables , 5s. each. 
Universal Mount. 
Fade Levers. Two sizes 10s. 6d. each. 
Critical Focuser. For optical setting and focusing 


16mm. camera screw mount lenses (off the 
camera) . os : . 41s Oo 


The Bowen & one Co., 147 Compton Road 
Wolverhampton 


For filters and lenses 10s. 
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AMAZING OFFER OF 


The 
G.B. MODEL L516 16mm. | Midland Film Library 


SOUND/SILENT PROJECTORS 
In 16mm. sound films hire only the best. New titles 


with 500 wart lighting and superb sound reproduction include: THE FAST AND THE FURIOUS, |! 
(less than the cost of a silent projector) at KILLED GERONIMO, WEDDING OF LILI 
£59 0 O MARLENE, DOWN AMONG THE Z MEN, 

Bill Boyd and East Side Kids. 


Full programme from 41. Send for catalogue 








complete with resistance, loudspeaker, cable connections 


and instruction book 
DON’T BE DISAPPOINTED. ACT NOW. ier 8 nd age 
; so Bmm. library. 
Hémm. Sound Films b/w and colour from £2 per reel 1 | | MOBILE CINEMA SERVICE. FILMS bought, 
pay ° | | sold or exchanged. PROJECTORS—AIll makes 
| supplied, bought, exchanged, repaired. 


| | THE MIDLAND FILM LIBRARY, 137 VICARAGE 
FRAN K E. J ESSOP | | RD., LANGLEY, OLDBURY, Nr. BIRMINGHAM 
FILM HOUSE 4 OXFORD ST. LEICESTER Phone : BROADWELL 1214 














HU 


G.-B. L516 SOUND PROJECTOR 


(Re-conditioned 


NOW !! ONLY £62 CASH 
GOOD ALLOWANCE ON OLD EQUIPMENT 


8mm. — i6mm. — 9.5mm. 


LIBRARIES 
Send 6d. for list) 


SOUND FEATURES (16mm.) 
25/- and 30/- per title 
LAUREL CINE EXCHANGE 
624 Bath Road, Cranford, Middx. 
Phone : Hayes 0742 
2d. bus ride from Hounslow West 
CUCU 


THE MERSEYSIDE 
CINE CENTRE 


J. ALLEN JONES Ltd. 


122 SOUTH ROAD, WATERLOO 
LIVERPOOL 22 Tel. Waterloo 2205/6 


UE os 





HAVE A 


Merry Christmas 
WITH A NEW PROJECTOR 


G.B.-Bell and Howell, B.T.H., Specto, Pathe, 
Bolex, etc., etc. 





5 


STATE ULA UTE UA ETAT EET 











ORDER FORM FOR ee re, 
_—— = D ADVERTISEMENTS ei de . 200ft. 1/- 
Rate 9d. per w« : 6 extra for Box Number (minimum WRITE FOR “FREE CATALOGUE 

9 /-) A. C. H. ROBINSON 

All advertisements st be clearly written in BLOCK Il Haldane Road, East Ham, London, E.6 
CAPITALS Phone : GRA 5429 


All advertisements t be pre-paid 














Full name and addres st be given 




















To the advertisement Manager, Amateur Cine World, | enclose remittance £ 
46/47 Chancery Lane ndon, W.C.2 

NAME 
Please insert this advertisement under heading 


ADDRESS . 


nsertions 





Published for the proprietors by Photographic Bulletin Ltd., 46-47 Chancery Lane. London, W.C.2. Tel.: 
Holborn 6201-3 Printed in England by Buckler & Webb Ltd., Birmingham & London. Agents for Australia 
and New Zealand: Gordon & Gotch Ltd. Agents for South Africa: Central News Agency Ltd. (London 
Agents: Gordon ‘ Gotch Ltd.) Registered for transmission to Canada & Newfoundland by magazine post. 








The ULTIMATE for the CINE ENTHUSIAST! 





EXCLUSIVE! 


: 
" lus 
ja-P 


Exel 





i the only 
self - anit Screen 
which 


STANDS ON IT'S OWN LEGS 


( These are high and, 
when not in use fold into 
the recess of the base) 


4? 
J 





independent 
of any 
improvised 
support ! 


“STIRETAY screen 
Robust yet low priced! 


Yet costs but « 
little more than 
ordinary BOXED 
self-erecting 
Screens 





@ DUAL TYPES 
open to both 
CINE and 
SQUARE sizes. 





In beaded and in 
white from... 
£13 17 6 


(without legs 
from £12 7 6) 


strong 





@ Very 
folding 





metal 


ees 





tripod incorporat- 
ing an adjustable 
column to regu- 
late the height. 
Sizes : Allows for quick 
40 x 30in. 
40 x 40in. 
50 x 40in. 
50 x 50in 
63 x 47in. 
and 


80 x 60in. 


erection any- 


where ! 


White 
e 5 


£8 15 
£10 3 
aii 5 


Glass Beaded 
49 7 0 


\ 

19 6 
f £9 19 
412 2 0 
413 9 6 


40 x Win 
DUAL : 40 x 30in 
ext. to 40 x 40in. 
50 x 40in 
DUAL : 50 x 40in. \ 
ext. to 50x 50in. f 











The ““MURAY” animated Cine Viewers 


For 8mm., 9.5mm. and 16mm. films. 





Type MHB (as illustrated) with high brilliancy prism of high 
magnification producing impression of relief. 


@ Fit 


Or 


@ inc 


easy 'ocation 


ipsible hood enablir 


ormally lighted roc 


ted with a co ig viewer t 


iant iff 


age ir 


orporates a device for marking the ind 


@ Fitted with a « 


the viewer 


cs Filrr . £14 17 


track in ne Price 


Also available with ground glass screen without hood £12 17 
Rewinders, complete with board (for single sizes) £2 17 





THE MOST BRILLIANT 


ILLUMINATION IN THEIR PRICE RANGE! 





Available from dealers or write for 1956/7 ACTINA Catalogue 


ACTINA-LONDON 


10 DANE ST., HIGH HOLBORN, LONDON, W.C.1 


’Phone: CHAncery 7566-7 





DIRK BOGARDE ~ my 
KATHLEEN MA HARRI So “ye LOC KWo, 
@ CAST 4 Dary SHADoy 


CLAUDE Ras 


MARIUS Contant Toren 


Te MAN “WATCHED Tra Rus 6 
JOH Wits ype 
4. Sim NE Mitcuer, 


onl RITTER 
s ST —THELMA JOHN " aiyn, Y Casti¢ 


see CORE 
rea WINDON 


Danny ave - Ma ZETTERLING 


Knock 0 Wood The Gay Oc 
——.,_postit YOUNG FRANKIE Howse ——~ 


wm HESTON D-PETy 
cHARLTO MARGARET RUTHERPo” _ 


THE Ruwaway Bye 


FOR OUTRIGHT SALE 


Colour or Black & White 
Sound or Silent 








